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New York. 


FRANCIS STUART, 

Puri or Lampeeti 
LDER. 

(Ten years in California.) j 

“Being in full possession of my method of sing- 
img, he has the ability to form great artists.” — 
Paancesco Lamrerti. ‘ ‘ 

Studios: 1103-4 Carnegie Hall, New York. 

Summer rates May 1 to Oct. 1. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
0 cert € Sc 100 Posi ions secu ed 
asad, os uns, BABCOCK, “Nag 
Caanecie Hatt, 
Telephone: 26:4 Columbus 





== 


Mr 


Teacuce ov Sincinc. Tus 





New York 





MAX KNITEL-TREUMANN, 

BARITONE 

lture Art of Singing 
Carnegie Hall, Room 837 


Mail address: 15 Washington Terrace, New York 


HUBERT ARNOLD. 
VIOLINIST—INSTRUCTION 
386 West Seventieth Street, New York 
Telephone: 1345 Columbus 


Voice ( 


C. WHITNEY COOMBS, 
COM!OSER-ORGANIDS1 
Address: 49 West Twentieth Street, New York 


PAUL SAVAGE, 
VOICE CULTURE 
803 Carnegie Hal 
New York 


Miss MARY FIDELIA “BURT, 


Author of Original Methods in Sight Singing 


Ear Training, Musical Stenography All materia! 
copyrighted No authorized teachers in Greater 
New York : 
New York Scl tr klyn, 
115 Carnegie lia 48 Lefferts Place 
LEOPOLD \WOLFSOHN, 
PIANO INSTRUCTION 
Ave., cor. 116th St., New 


Studios: 177: Ma:\son 
York 986 Bergen St., Hrooklyr 


K, JR., 
VOCAL INSTRUCTION 


Summer Course at Special Rates 
8:0 Carnegie Hall, New York City 


Mrs. KURT H-SIEBER, 
VOCAL INSTRUCTION 
Residence-Studio: 34 Plaza Street : 
Talephone 33/0 Brooklyn, N. Y 


WALTER 


DUDLEY BU¢ 


Prospect 


HENRY HALL, 


Organist and Choirmaster of 
New York; cur ctor of the : 
Society and th« urgia, New 





l’ark Avenue, ! 


Miss DORA DUTY JONES, 


DICTION 
Culture of Speaking Voice Engiish, French, 
German, Italian Phonetics 
Summer A ss, Hotel Dysart, Cavendish 5q., 
Londen, S. W 
EDWARD STRONG, 
rFENOR 
! Phone 1424 River 


9 West gad Street h 
ELIZABETH K. PATTERSON, 
SOPRANO 


Eighty-fourth Street 


14 West 
"Phone 5825-J, River 


Studio 


E. PRESSON MILLER, 


VOICE CULTURE 
Ihe Art of Singing 
Suite 1013 Carnegie Hall, New York 
elephone 1350 Columbus 


EDWARD HAYES, 
rEACHER OF SINGING 
New \ ( 


Su \dd , Dar 


RICHARD ARNOLD, 
Concertmaster Philharmonic 5 
INSTRUCTION 
208 East Sixty-first Strect, New York 


KFIE STEWART, 
, DRAMATIC SOPRANO 


Vocal Instruction 
Concert and Oratorio 


iety 


35 West Eleventh St., New York. 
ROYAL FISH, 
rENOR. 


wk. ARTHUR PHILIPS, 


BARITONE VOCAL INSTRUCTION 
Carnegie Hall Studios 


EUGENE C, HEFFLEY, 
PIANIST AND TEACHER 
Studio: 7e7-7o8 Carnegie Hall 


Miss CAROLL BADHAM, 
Teacher of Voice Placing, Style and 
Italian Method. Voices tried 12 to 1, 
and Thursday 
66 West osth Street. 


BRUNO HUHN, 
s8 West Fifty-seventh Street, New York 
and Organ Lessons. 
Te Vocaliste—Style, Diction and Répertoire. 


Miss LAURA D. MOORE, 
VOCAL INSTRUCTION. 
Seudio: «e7 Madison Ave., corner d e. 
cw or 


Diction 
Monday 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





WIRTZ PIANO SCHOOL 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West 124th St., New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Teacher of the Lescmetizxy Metron. 


New York City. 








Certificated 
Studio: Carnegie Hall, 

PAUL TIDDEN, 

Teacher of Piano and Theory. 


New York 


Vianist and 


161 West tosth St., 


J. HARRY WHEELER, 


VOICE PLACEMENT, ART OF SINGING 
Strictly Italian Method 
11 West a2ist Street 


GUSTAV L. BECKER, 


CONCERT PIANIST and TEACHER of 
PiI\NO and COMPOSITION. 
Address: 1 We sth Street, New York. 


GEORGE SULLI, 
VOICE CULTURI 
bclir 167 W 


New York (Saturdays) 


Insurance Buil s7th St., 


New Haven 


JANET BULLOCK WILLIAMS, 


SINGING 


rTEACHIER O| 


“The Emerson,” s00 West sasst St 


Sicsork FILOTEO GRECO, 
\rt 
Phirty-fourth 


Tue 
East 
3747 


OF SINGING. 


Studio: 62 Street, New York 


lelephone Madison Square 





VERRY AVERILL—Baritone, 


OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION 
Central lark South, New York 
LIUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN 
Studio: §7 bast bitty-nmth Street 


J. CHRISTOPHER MARKS, 


Organist and Choirmaster, Church of the Heavenly 
est, ss: biftl \venue 
PIANO—VOICE CULTURE—COMPOSITION— 
ORGAN 


Residence Studio, 154 KE. 46th St... New York 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Pertect Diction in English, German, 
French and Italian Residence- Studio: 

York City 


No. 39 West Twentieth St, New 


MARGARET GOETZ, 
MEZZO CONTRALTO 
CONCERTS, RECITALS 


Vocal Instruction 1003-6 Carnegie Hall 


IRWIN EVELETH HASSELL, 


CONCERT PIANIST AND 
rEACHER OF PIANO 
Street, New York 


14 West Ninety-cighti 
MRS. HENRY SMOCK BOICE, 
VOICE AND THE ART OF SINGING 

Studios 1003-6 Carnegie Hall, Tuesdays, Fri 


days and Saturdays; 400 Washington Avenue 
Brooklyn, Mondays, Wednesdays and Thursdays 


FLORENCE E,. GALE, 
SOLO PIANIST 
Recitals and Concerts 
instruction, Leschetizky Method 
1st W. zoth St 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 


Ryan Building, Room «11 
No. 140 West gad St.. New York 


ENRICO DUZENSI, 
Teaches Old Italian Method 
Woehning, soloist in All Souls’ Church, 
Mary Cryder, teacher, Washington, D. ( 
Good voices cultivated by contract 
145 East Eighty-third Street, New York 


ARTHUR CLAASSEN, 
Conductor German Liederkranz, New York 
Conductor Arion Singing Society, Brooklyn 


341 Jefferson Avenue, 
Brooklyn, New York 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE 
The Chelsea, 222 West 23d Street, New York 
HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund 
New York Studio: Steinway Hall. 


Brooklyn Studio and Residence: 450 Fifth Street 





OPERA TENOR 
Paula 
anu 


Teacher of 











| WESLEY WEYMAN, 


PIANIST. 
Teacher at the Institute of Musical Art, 
_ §3 Fifth Avenue 
Address: 80 Washington Square, New York City 








Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING, 
“The Gosford,” 236 West Fifty-fifth Street, N. Y¥ 





CARL M. ROEDER, 
PIANIST—INSTRUCTION 
104 Carnegie Ha 


Fast taret Street. New Yort 


Residence: 697 





FRANK HEMSTREE1 


Baritone. Teacher of Singing. The Sixty-sevent! 





St. Studios, 27 W. 67th St. "Phone 1123 Columbus 
LILLIAN MILLER, 

Teacher of Piano, Harmony and ( ayers! 
Song Interpretation Accompanying Studs 
W. 67th St. "Phone 1123 ( imbues 


GUSTAV HINRICHS, 











CONDUCTOR METROPOLITAN OPERA 
Principal Metr itan Seb of Opera 
Private Studio for Voice ture and Repertory 
138 Fifth Avenue, New York 
POWERS-HOECK STUDIOS 
( PeRatTt 
Francis Fischer Powers The \. Heeck 

\ we 
Studio (and invariable addreus ( ¢ Hal 
New York 
VICTOR BEIGEL, 
TEACHER O SINGIN 
Manchester Street, W | F.ngland 
EVA B. DEMING, 
SIGH INGIN ' 
CHOR 
I 
. gie | { \ 
Re r l Se 
( Ave N k I rra 


MME. CORNELIE MEYSENHEYM, 
VOICE ( UR 


Metropolit Oner» 
161 West Ninety-third St 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 
Certificate t l r | « 
The M ' ' b r Re« 
Fast third Street, New York 


\ddress 





HENRY SCHRADIECK’S 
VIOLIN SCHOOI 
Violin, Pian lheory and Ensemble 
Residence a Studi 
535 Washington Ave., Brooklyn, N. Y 


Playing 





Mr. VICTOR KUZDO, 

HUN R N IOLINIS 
Can be engas for Concerts, Musicales and In 
str Address 43 East Eighty-third Street 
New York ( 
EDWIN H. LOCKHART, _ Basso 


VOCAI CULTURI VOICE BUILDING 
STYLE, TONI EMISSION SOLIDITY Ol 
TONE, REPERTOIRE, FINISH 

Studi ¥ Car gie Hal New York 


ROBERT CRAIG CAMPBELL, 


TENOR 
Soloist ‘Little (¢ re Around the Corner 
213 West Forty-third St 


Fr. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HAR 
ACCOMPANIS1 





MONY 
Residence- Studi os4 Eighth Ave., corner 56th 
St.. New York. "Phone: 452 Columbus 
LLOPKINSON, Baritons 
ORATORIO—RECITAL—CONCERT 
Address: ANpDerson M au Burea 
7 W. gad Street I ne 4 Bryant 





Miss MARTHA WALTHER, 











SOLO PIANIST TEACHER AND 
ACCOMPANIST 
( lasees fr private instruction for & r en 
semble playing Stud Steinway Ha 109 East 
ourteenth Street, New York City 
EMILY WINANT, 
VOCAL INSTRUCTION 
Room sos, Carnegie Hall, New York 
Mme. A. HERZOG, 
VOCAL TEACHER 
so3 Carnegie Hall 
Tuesdays and Fridays, 1 to 4 P. M 
Residence Studio: Hotel St. George, Brooklyn 


Monday and Thursday, 10 to 12 A. M 





SERRANO VOCAL AND PIANO 
INSTITUTE, 


323 East Fourteenth Street, New York. Con. 
ducted by Mr. and Mrs. Cartos A. De Seaaanwo 
teachers of Charlotte Maconda, Mrs. C. Mibr 


Hardy, Leo Rovenger and Joseph Maerz 





Mr. anp Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales 
Voice Production and Repertoire 
yoo Carnegie Hall, New York 
t3s0 Columbus 


Studio 
Telephone: 


MILTONELLA BEARDSLEY, 
PIANIST 
t43 Carnegie Hall, New Yort 








ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West 79th St, New York. 





Mme. ESPERANZA GARRIGUE 
VOCAL CULTURE. 

Carnegie Hall 
Home Address 


Studi 
172 West 7oth St 





Mr. AnD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studi 163 East 62d Street, New York. 





J. WARREN ANDREWS 


CHURCH MUstc SCHOO! 
Organist ( f the Divine Paternity 
76th St. and Central Park West 


DANIEL VISANSKA 
VIOLINIST 
m Kerlin after nime years suc 


Just returned 

cessful concertizing a teaching, will accept em 

gagements ar er of pupils 
Address: 48% N as ve., New York. 


HEINRICH MEY> 


VENTH, 


VIOLIN SCHOO! 
223 Lir n Place 
New York 
Mrs. WILLIAM S. NELSON 
VOCAL IN RUCTION \ \NIST 
Concerts ar : R Mon. anc 
I Sq J ‘ ge, N 1 E 
40th St New h St 
SALLY FROTHIMGHAM AKERS 
SOPRANO 
\ al | 2 West 8 Stree 
Phot 9R River e 
ISIDORE LUCKSTONI 
VOCAL CULTURI TONE EMISSION 
VOIct BUII ING STYLI 
ti RTOIRE FINISH 
128 East 64th S t ra SICAL wis 


YOUNG, 
INSTRUCTION 

Diction, Style, Repertoire 
I New York 


WALTER $ 
VOCAI 


Production 
Bot-Sog Carnegn 


Voice 


Miss GENEVIE\ BISBEI 
PIANIST 
PIANO INSTRUCTION 
Leschet M | 
Leow eewes Rereete S lios 
23 West 67th S New York City 


JOSEPH JOACHIM SCHOOL 


STRINGED I> RUMENTS 
(seraldir M rector 
Orchestral a ( I nt, Paul Mor 
¢ Ca ’ New Yoru 
LILLIE MACHIIN 
( N ON 
( : imi 
; Car a New York 
JACK MUNDY, 

BARITONI f 138 enue, will give ia 
structions al ar nta is at be 
summer 4 r t Cheste we 
Warr ‘ N Se get 
Dr. CARL E. D Fe] 

Stud ha is New York Cin 
FLORENCE AUSTIN 
VIOLIN SOLOIS 
erts. R 
Address: 212 East Twentiet treet, New York 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE 
504 Carnegie Ha New Yor’ 


J. JEROME HAYES, 


VOCAL INSTRUCTION 
At the Van Dyck Studios, Eighth Ave ar 
Fifty-sixth St.. Room 207 


FLORENCE HINKLE, 
SOPRANQY, 
tigth Street, New York City 





122 West 





Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils 


Studio-Residence, 34 Gramercy Park 


"Phone: 364 Gramercy New York City 
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NEW YORK. NEW YORR. 





BOSTON. BOSTON, 








THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING PIANO AND VOCAL CULTURE 
230 East 62d Street 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 
The Evelyn, ror W. 78th * Lf Sere City. 
Telephone, a969 R 


MANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction. 
Studio: 13 St. Nicholas Avenue, New York. 


ADELE MARGULIES TRIO, 


Apes Mascutizs, Pianiste; Leoroey Licuren- | 
szac, Violinist ; Leo Scuvzs, *Cellist. 
terms and dates Miss Magcutizs, 

al West s7th ‘Sot New York. 


ADELE JONSSON 
PIANOFORTE INSTRUCTION 


Bertia Divioma Teresa Carrcao Method 
Studio, Carnegie Hall 


Address care ““Gainsboro,”” Ne. 2 W. 120th St. 


NEw VORK, N.Y. 


F. & H. CARRI, Directors. 


CONCERT 

ORATORIO 

RECITALS 
ae Pik Ave, Nes You. N. ¥. 

fis ve, New Yor 

Studios: | ss8 Broad St., Newark, N 


LORETTA DE LONE, top Soloist and Teacher 





DOUGLAS 
LANE 


Basso 





Recitals, Concerts, Orchestra, Church 
Summer Address until Sept. 1, Pleasant Mount, 
Wayne County, Pa. 
Address: 46s West Fifty-seventh St.. New York 


A. J. GOODRICH. 
eet aa cee Md hase 3 


oriz 
— or Cos ndence Lessons. 
SettraseGieties Se Nicholas Ave., 


Wednesdays and Saturdays, 136 Fifth Ave. 


S.C. BENNETT 


VOCAL INSTRUCTION 
Suite 401, Carnegie Hall, New York. 


M. W. GOUDEKET, 
BARITONE-BASS. VOCAL INSTRUCTION 
Studio: 69 West Ninety-third St. 


For 





t. New 


GEORGE F. GRANBERRY 


The Faciten System of Pianoforte Instruction. 
Normal Course for Music Teachers. 7 


’M.B.DE BOR 


Teacher of Artistic Sin 


817-818 Carnegie Hall, New York. 


M. ELFERT-FLORIO 
RESIDENCE STUDIO . 168 West 48th Street (Hear Breadway) 
Renowned lalige Fe ocron of BERLIN, teaches 

™ ARTISTIC SINGING 


and correct Italian method of tone production. 
Professionals coached. 


OF SINGING. 


INTERPRETATION AND ARTISTIC FINISH 


1425 Madison Avenue, 160 Bushwick Avenue. 
Rew York Telephones. Brooklyn 


Numbers among his pupils many well-known 
grand opera ra and concert singers. 


J, LESTER_JANESKI 


voice PRODUCTION 
SBRIGLIA METHOD 


Studio: 54 W. 39th ST Phone 2088-) 38th 


DUNNING SYSTEM 


of Improved Music Study for Beginners 
The only _——— indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
geeocwiedend all who know of it. 

Booklets, riptive of the system and giving ~~ 
ten indorsement of Leschetizky, Scharwenka, 
Pachmann, Busoni and others sent upon —#.. 
on. 


RS. CARRIE |. DUNNING, 225 Highland Avenue, SUFFALO, 8.1 


lint. OHRSTROM- RENARD 
Teacher of the Art of S in all ite branches. 
Residence and Studio: 
444 Central Park West, New York City. 





MRS. EDMUND SEVERN, 
Woice and Piano. 
Hamund Severn, 
Violinist, Teacher, Lecturer. 

For Concerts—SEVERN TRIO 
Piano, Violin and 'Cetio). 


131 WEST FIFTY- SIXTH STREET. 
"Phone 248R Columbus 

















EDWARD PISHER, Mas. Doc. 


TORONTO CONSERVATORY OF MUSI sy 
Canada’s Leading usic School | 


== Faculty of 80: Teachers, over 1,500 Students enrolled in season 1905-6, Fine buildings | 
and equipment. Artistic Standards. Scholarships, Free Advantages. Affiliated with 
University of Toronto. Residence for lady st ts. . Tuition Fees and other expenses moderate. 


SEND FOR ILLUSTRATED CALENDAR, 150 PAGES 


Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of Fifty-two Eminent European and American 


Masters, including 

Otis B. Boise, W. Ed. Heimendah! Pietro Minetti, 
Howard Brockway, J.C. Vao Hulsteyn, Emmanuel Wad. 
Alfred C. Goodwin, Ernest Hutcheson, Bart Wirty 


CIRCULARS MAILED ON APPLICATION 


VIRGIL Scho 


School 


19 West 16th Street, NEW YORK. 
SPECIAL FIVE WEEKS SUMMER SESSION for Teachers and Others, 
commenced June 25th, 1906. 
Valuable special literature sent free. MRS. A. M. VIRGIL, Director. 





Harp Soloist, Minneapolis Symphony Orchestra. 


} 





CLARA E. MUNGER, 
TEACHER OF SINGING, 
t77 Huntington Ave., Boston. 
ARTHUR J. HUBBARD, 
VOCAL TEACHER. 


19 Tremont Street, 
Boston, Mass. 


EBEN HOWE BAILEY, 


VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 


g° Hentington Ave., Boston, Mase. 
RICHARD PLATT, 
PIANIST. 
Steinert Hall, 


FRANK E. MORSE ssstssiurs 


OCAL INSTRUCTION 
Studio: bps and 31 Steinert Nall, Boston 


Boston 


JESSIE DAVIS, 


PIANIST. 
Concerts—Recitais— Lessons. 
Studio: Steinert Hall. 
Residence: 5 West Cedar St.. Boston 


The FAELTEN SYSTEM 


of Fundamenta! Pianoforte in- 
struction. This wonderfully ingen- 
ious system, which is being adopted 
by progressive teachers every- 
where, is the subject of an interest- 
ing booklet recently published for 
free distribution by the Faelten 
Pianoforte School, 30 Huntington 
Avenue, Boston 


H. G. TUCKER, 


CONCERT PIANIST AND CONDUCTOR, 
No. 6 ». 6 Newbury S St., _ Sesten, & Mass. 


MEZZO 
CONTRALTO 


Tel., 4188 River 














FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER.COPP. 


Home Address Thorndike Street, Brookline, 
Mase. 


107 

Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 

246 Huntington Ave., Boston 

Opposite Symphony Hell. 











Ande son Ry vy Ww a Street 
ONTRALTO 


SoL.out Srame Tour 
Turopoas THomas Oncurstna 


8 Kast 16th Street, New York 
"Phone 115) Saver 


151 W. 108th Street 


= MUNSON: 
BARROW : 
met VERMOREL “3382 


Now touring with Mme. Caive Concert Os 
ONTARIO LADIES’ COLLEGE 40%, Ssovesestory of must ane ar 


MANAGEMENT 
F ’ 








TENOR 


8 Bast 
16th Street, 
New York City 


CORT & KRONBERG. 
NEW YORK 


Picasant, healthful home life, combined with the 
highest facilities for the study of Literature, Music, 
Art, Oratory, Commercial and Domestic Science 

“Undoubtedly the best of 2 bind ms Canada.” — 
Lord Aberdeen. 

Concert grand pianos and lar 
use of Conservatory students 
10, 1906. Apply for Calendar to 


| REV. J. J.“HARE, Ph.D., Principal 
| 





pipe organ for the 
ill reopen September 





OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 
189 rue Joseph Il., Brussels 
Summer Classes June to October 


WRITE FOR TERMS 
STUDIOS : Carnegie ans Steinway Malis 


| 
| 
| 
| 
| 











|Mme. HILDEGARD HOFFMANN 


Oratorio and Joint Reo:tals with 
MR. HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 


Soloist with New York Philharmonic 
end Boston Symphony Orchestras, ao 


==" HUSS 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos 


SALESROOMS: 
| CLE VELAND, Ohio: Nos. 736 and 736 Euclid | DETROIT, Mich ValpeyBuilding Nos. 213-217 
Ave, Woodward Ave. 
DAYTON, Ohio: No. 131 S. Main St. INDIANAPOLIS, Ind. 
TOLEDO, Ohie; No. 329 Superior St. North Penns. St 
RICHMOND. Ind.: Nos. 931-935 Main St 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLBOE OF MUSIC 
Evcas O. Sturven. President 212 West 60th St. NEW YORK CITY 


Tue Pacettry awo Examinens 
Colen 


New York City 


Nos. 138 and 140 


H. Rewlins Baker ta an Gow 


Herwegh von Ende 
Modest Altschuler 


William Mason 
Albert Ross Parsons 
Harry Rowe Shelicy 
Pauw! Sevage Kate 8. Chittenden 
Paul Ambrose William F 

asst year begins Monday, September 24t! 
Send for Circulars and Catalogues. 


nhan 
celia B 
© KRemenyi vy 
Fannie Greene 
Sherman Margaret Goetz and othe 
1906 


KATE $. CHITTENDEN, Deas of the Faculty 


n Ende 
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ESTABLISHED 1823 





Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 
CHICKERING & SONS 
791 Tremont Streot, Boston 



























ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The ) 4 ja Bie g 


= es ee 
ot ‘the St. (3 i, to note, the remarabi 
= cee Se ei poee arenh er 








Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe GCasLe Company, 


Manoafactcrers of 
CONOVER GRAND AND UPRIGHT PIANOS, 


CABLE BUILDING, CHICAGO. 

















STERLING 22s 


High Standard of Construction. 
DERBY, CONN. 


PSSSSSSSSSS SSS SSSSSSSSHSHE SHHSEH*EFEEHESEFSEFEEEEFESEFEOEESDS SG, 


Mebhlin & Sons 


Grand and Inverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


Wiarerooms 27 Union Square 
Rew Pork 


THE EMERSON 


1849—SHORT GRAND—1i904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO,, 


| A eeenemecmnn = 











pk al Payments to suit 














BOSTON 
CHICAGO 





aly INNAII CONSERVATORY 


ae 
KRANICH & BACH 


produce PTA NOS 
of the Highest Musical Type. 


FACTORIES and WAREROOMS, 
232 to 245 East 23d Street 








———NEW YORK 


PIANO 
MFeo. co. 


MATHUSHEK 


SOLE MAKERS, 
Mow Etaven, Conn. 


7ONE QUALITIES 
DURABILITY 


WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as followe: 

“New Yorx, May 12, 1904. 

From time to time during the past operatic 
season I have been im with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

“ Subjected to immense by reason of our 
numerous rehearsals, Gheee Tethemente never- 
theless retain their exquisite tone quality. 

“I know of no piano that woud give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Met li- 
tan Opera House.”’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th 6t., N.Y, 
Catalog upon request. Agents in all principal cities. 


REPUTATION 


































Copyright by Amié Dupont. 
MNBEINRICH CONRIED 





eineaae 
<n 


BRAHM VAN DEN BERG, Belgian Pianist 


AND THE 


Smith & Nixon Piano 
With the THOMAS ORCHESTRA 
Regular Season, April 20-21 
SMITH & NIXON PIANOS 
rns ee ee ee ree Senter (eae cd Oo een) 
Grands, and Grand Pianos in the Upright Case. Catalog on request. 


SMITH & NIXON PIANO CO., Manutacturers 


10-12 Bast 4th Street, Cincinnati NEALY MUSIC CO., Chicago Branch, 268 Wabash Avenue 








Spring Tour, 1906 








Masons Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
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HOTEL CECIL, 
LONDON, JULy I/4, 1906. | 
One of the brilliant events of the season was the 


concert given by Mrs. Tryphosa Bates-Batcheller in 

the ballroom of the Hyde Park Hotel in aid of the 

League of Mercy, of which Mrs. Batcheller is a lady 
vice president. The concert took place under the immedi- 
ate patronage of the Duchess of Connaught, Princess 

Alexander of Teck, Princess Victoria of Schleswig-Hol- 
stein, Princess Louise Augusta of Schleswig-Holstein, the 
American Ambassador and Mrs. Reid, and was attended 
by a large and representative audience of well known so- 
ciety people. The concert opened with a Mozart duet, 
“La dové prende amor ricetto,” in which Mrs. Batcheller 
and Mr. Gilibert took part, and they were also heard in a 
duet at the close of the concert, “Colinette,” by Wekerlin. 
Mrs. Batcheller’s first group was “Caro mio ben,” Giordani, 
followed by three Mozart numbers, “Deh vieni non tarder,” 
from “Nozze di Figaro”; “Das Veilchen,” and the great 
aria, “Gli Angui d'Inferno,” from “The Magic Flute,” 
which was sung in the original key, and for this she re- 
ceived a perfect ovation and was obliged to give an encore, 
though she refused to do so again and again later in the 
program. The “Chanson du Rossignol,” V. Masse, was 
sung in a most brilliant manner, the flute obligato being 
played by A. Fransella. The “Chant Hindou,” Bemberg, 
with ‘cello obligato by Mr. Renard; Henschel’s “Spring” 
and Gounod’s “Serenade,” with flute obligato by Mr. Fran 
sella, and a canzonetta by Meyer-Helmund made up a 
program of songs that was a great enjoyment to the hear- 
ers. Gilibert had groups of songs in both the first and 
second part of the program, and Mauguiere opened the 
second part with a group of three by Pierné, César Franck 
and Guy d’Hardelot. The singing of Mrs. Batcheller was 
particularly admired ; every one knew that she had a lovely 
voice and that she had given much time to the study of 
music so there was a great desire on the part of the many 
friends she has in London to hear her sing, and every 
one was perfectly delighted with the whole affair, while 
congratulations poured in upon her. Her voice is a pure, 
clear soprano with a high range, and she uses it most 
artistically; in fact, whatever she undertakes is done both 
artistically and thoroughly, whether it is singing a great 
aria or writing a book. Had Mrs. Batcheller so desired 
she might have easily been a professional singer, taking 
rank with the best, but she is content to be an amateur, 
using her talent for charity or the benefit of her friends 
The Princess Louise of Schleswig-Holstein, who was 
present, afterward took tea with Mrs. Batcheller. Others 
there were the Duchess of Marlborough, who was accom- 
panied by her two sons, the Marquis of Blandford and 
Lord Ivor Spencer-Churchill; Dora Lady Chesterfield, 
Georgina Lady Dudley, Lady Grosvenor, Lady Michelham, 
Lady Hooker, Lord Kilmorley, Lady Wimborne, Lady 
Herbert Perrott, Mrs. Evelyn Cecil, Lord and Lady Eu- 
stace Cecil. 

ee & 

The production of Gluck’s “Armide” last Friday at Co 
vent Garden was certainly ome of the triumphs of this 
season for the management. No pains had been spared in 
the staging and rehearsal of the work, and the result was 
an extremely interesting performance 

In writing his opera, Gluck seems to have anticipated, in 
a way that seems surprising to us now; many of Wagner's 
ideas. Gluck himself said that he wanted to be as much a 
painter and a poet as a musician in this opera, and that 
he wanted to characterize musically each of the dramatis 
persone. The story of Rinaldo and Armide gave him a 
great chance in all these directions, and it must be admit 
ted—when one considers the age in which he lived—that he 
succeeded wonderfully well. The music of “Armide” is of 
quite a different quality to “Orfeo” or “Alceste.” It has 
the feal touch of romance, and contains many passages of 
unforgettable beauty. In the second act there is some ex- 
quisite music depicting Renaud’s enchantment, and the 
scene in which Hate appears, and the final soliloquy of 
Armide (after Renaud has left her and she determines to 





die) are charged with most dramatic music. Even in the 
ballets, which were forced upon the composer, he has not 
lost sight of his ideas, but turned them to his use, and the 
is extremely beautiful 


eS 


magnificent and an honor to 


music of some of the dances 
e 

As for the staging, it was 
Covent Garden 
the Palace in Damascus were especially beautiful, and the 


The scenes of the Enchanted Castle and 
collapse of the castle was a perfect piece of stagecraft 
The cast was excellent. Mile. Bréval as Armide showed 
herself to be an artist possessed of great temperament, 
yet working upon lines in sympathy with classical tradition 


She sang finely, especially in the last scene. M. Laffitte as 
Renaud made a bad start, but improved later on. M. Alt 
chewsky as the Danish knight sang finely, as did M. Seveil 


hac as Hidraot. Mme. Kirkby-Lunn made the part of La 
Haine most singing - = 


superbly The small 
parts were all well filled and M 


impressive, 


Messager conducted wit 


much skill 
eS & 

Only a “star” cast, such as we had on Saturday—Melba 
Caruso, Battistini and others—can save operas like “La 
lraviata” from oblivion. As it was, however, one of th 
largest audiences of this season came to hear the hack 


neyed old opera, and they certainly got a wonderful display 
Melba was in better voice than she has been 
If 


had worn a dress that possessed some semblance of being 


of bel canto 
for a long time, and sang most brilliantly only she 
in keeping with the rest of the opera it would have been 
rather better. Caruso as 


great effects, and he made them al! 


Alfredo is always sure of making 
this 


occasion 


upon 


Battistini as the elder Germont exquisitely 


“Da the 
throughout the evening he gave 


sang 


provenza il mar” applause was franti 


a perfect display of 
great art 
eS & 


The London office of Tue Mustcat Coverer is officially 


informed that there is absolutely no truth in the statement 
that the San Carlo Company (of Naples) will visit the 
United States next season. On the other hand it is an 


nounced that the San Carlo Company will appear at Co 


vent Garden in October and November, as in previous 
years. There will be about fifty performances, but no de 
tails are yet available 
e & 
“Armide” will be repeated tonight. Tomorrow Giachetti 


will appear in the title role of “Madame Butterfly” and on 


Saturday Destinn sings Aida for the first time this season 
with Battistini as Amonasro and Caruso as Rhadames 
eo & 

Next week “Don Giovanni” will be mounted, Scotti and 
Rattistini singing alternately in the title rok Also Mone 
Giachetti will probably sing Tosca once again 

ee 4 

The Opera will finish on the 26th of the month 

fe 


There will be a deal of good choral music heard in Lon 


don next season. This budget has already mentioned the 


fine program drawn up by the Alexandra Palace Chora 
Society, who are giving the first London performance of 
Part 3 of “The Apostles ” The Londen Choral Society 
will perform the latter work in December Alen two of th 
Richter concerts will be choral; at one the Leeds chor wil! 
sing the “Choral” symphony, and at the other the Sheffield 
choir will perform the Bach B minor Mass 
ee & 

Safonoff will conduct a London Symphony Orchestra 
concert on May 4 next year, and another unon a dete not 
yet fixed. He is at present enjoving himself at a German 


watering place, endeavoring to dispense with a little of his 
spare avoirdupois 
e & 

Something of a novelty in the way of violin playing is 
promised for tonight, when a Hindoo gentleman rejoicing 
in the name of Dorasami makes his appearance at Bech 
stein Hall. He is a “Gumkula Mudaliar” from Madras; 






he has never studied with any teacher, has a method of his 


own for fingering, and, to crown all, he holds his fiddle like 


a ‘cello. It is also said that up till a few weeks ago, when 

he arrived in London, he had never heard much music 
other than that of his own country 
ce fe 

rhe program for the Three Choirs’ Festival at Hereford 


in September does not contain any startling novelties. Dr 
Walford Davies contributes a choral symphony, “Lift Up 
Your Hearts,” and Parry has a new work, “A Psalm for 
the Poor ‘The Soul's Ransom 
tius will be given, also Bach's Mass 
and Brahms’ rhe Albani, 
Mary Conly, Gleeson-White, Agnes Nicholls, Siviter, Ada 
Crossley, Muriel Foster, Gladys Roberts, Henry Beaumont, 


is its other title. “Geron 


and “The Apostles” 


third symphony soloists are 


John Coates, Ben Davies, William Green, Dalton Baker 
Andrew Black, Plunket Greene William Higley and Wat- 
kin Mills. Also Evangeline Anthony, solo violinist, and the 


Dr 
Hereford, will conduct, and possibly 


Nora Clench string quartet Sinclair, the organist of 


Elgar, who is now 
living at Hereford, may conduct one of his own works 
eS fs 


I who gave a recital on Saturday at Bech 


Minnie Tracey, 
Hall, is a 
Her 


voice, depth of feeling and artistic taste 


stein singer to whom it is always a pleasure to 


of a beautiful 


rhe 


delighted all connoisseurs of 


listen performance has the charm 


program, 
song 
Monteverde, and a 


was one which 


too, 


Rameau’s “Diane et Actéon,” an aria by 


canzonetta by A. Scarlatti were interpreted with remark 


able feeling for their spirit and sympathy with their style 
Of Bach's “Bist du bei mir” Miss Tracey gave a most im- 
pressive rendering, and in complete contrast was her bril 
lant singing of Rameau’s “Papillon inconstant.” Of het 
modern songs, which were interesting, if scarcely con- 
vincing, One must mention two Le désert” and “Le sou 
pir,” by the young Roumanian violinist, Georges Enesco 

Chey were most beautifully sung, with much romantic feel 
ing. Miss Tracey was assisted by Nils G. Svanfeldt, who 

ang some songs very cffectively Miss Tracey gave an 
ther recital last night 

eo & 

Percy Pitt has severed his official connection with the 
Queen's Hall Orchestra. Since its foundation he has acted 
as accompanist and organist to the organization, but his 
nereasing work at Covent Garden has forced him to resign 
the post. Upon Mr. Pitt's shoulders will devolve the whole 
f the artistic management of the autumn opera season, for 
M. Messager will confine his energies to the “grand” sea 
on Mr. Pitt, however, will continue his partnership with 
Alfred Kalisch in the musical analy f the Queen's Hall 
Orchestra's program 

2 @& 

The second recital given by Ha d Ba und Jeanne 
Raunay ust Thursday week proved fully as delightful a 
their first Mme. Raur rn nurs ft French ngs 
with much beauty of lization and artistic finish. Samet 
Sacns charnung La ‘ cre wave her al mrivalled op 
portunity for the display of her art, and Debussy’s “Man 
dol wre was sung deliciously \ ) nes by Chausson 
Dupare Castillon, Moreau and Bouisson were delivered by 
her with a warmth of feeling and sympathetic interpreta 
tion which one finds all too rarely in a singer Again Mr 
Bauer added enorme y t the « yinent { the songs by 
acting a a mpanist tf ! charming olleague Mr 
Bauer's own thre s wer werb that one hes 
tates which to put first, but magnificent interpretation of 
Beethoven's A flat sonata lie was, in my opimior 
the best thing of the afterr ' he Chopin barcarolle 
he was equally great in anothe lirectior ind the poetry 
f the familar work has hardly ever beer beautifully 
presented as in Mr Bauer rpretatior The pianist 
only other solo was | ‘ Mephisto” walt which he 
played with the utmost brilliance 

fe & 

Tilly Koenet the Dutel cort w he ha ait dy given 
two concerts here, gave a third recit last wesday week 
She ha } wwnihcent vi ‘ and ost artist methods 
A group of children’s nes by a compatriot, Catherine 
von Renne was a teature {1 progran 

es 

Another ger wi ha ppe ed during t week 
Korrad Zabr wsky f the \ (Oper Ww ng t 
Neohan Hla on Kk riday hte hea a vowe Of tne gquanty 
und volume, and sang some Lieder very acceptal 

fT € 

Belle Botsford, an Americar f ist, who wa ‘ 1 at 
Acolian Hall on Thursday, is a clever artist, with a f 
bricht tone and good methods she pl ial tell 
onata and Mozart's E flat concerto admirably 

Max Rewger’s variations and fugue on theme by Beet 
ven were heard at Aeolian Hall on Monday evening. The 
are written for two pianos are enorm ly ever and 
frightfully uninteresting. Op. 86 by the w 
@ & 

Ethel Leginska gave another very coessfu ert last 

Wednesday. Her share of the program wa rather mod 








6 





THE MUSICAL COURIER. 








= 








est one, the pianist contenting herself with two soli, and 
taking a hand in the performance of Goldmark’s suite 
(op. 11) for piano and violin. The latter is a work with 
some beautiful passages, and also some dull ong’. The 
violinist was John Dunn, but he was altogether over- 
shadowed by Miss Leginska, who played the piano 
part superbly. Mr. Dunn played in a slovenly style 
and with faulty intonation. Miss Leginska’s chief solo 
consisted of Leschetizky’s showy “Souvenirs d'Italie,” 
which she played very beautifully, her tone being always 
rich and varied and her technic perfect. She also played 
Liszt’s eleventh rhapsody brilliantly. 

The Royal College of Music gave another of their ter- 
ribie concerts of young British composers’ music last Tues- 
day week, under the Patrons’ Fund scheme. Seven com- 
jwsers were represented, and none of them had anything 
particularly original to say. 

ce & 

Melba’s much talked of and much paragraphed New 
Zealand contralto turned out to be nothing very wonderful 
Miss Ainsley, as a matter of fact, sang unnoticed 
in London last year, at a small concert. That was before 
Melba heard her and sent her to Marchesi in Paris. Any- 
way, Miss Ainsley, although the Prince and Princess of 
Wales, and all society generally, flocked to her concert, is 
not by any means an exceptional singer. She has a fine 
voice, of big compass and very fair quality, especially in 
the middle register. But her singing lacks finish, and she 
does not appear to be possessed of much artistic insight 
and temperarient. Her choice of songs was not particu- 
larly interesting, either. “Ombra mai fui,” Bemberg’s 
“Chant Hindu,” Bohm’s “Still wie die Nacht,” and songs 
by Landon Ronald constituted her share of the program. 
She sang all these items correctly, and with very fair vo- 
calization, but her performance cannot be described as 
more than mediocre. Melba sat at the piano and played 
her protégée’s accompaniments in a suburban drawing room 
Miss Parkina sang very delightfully Bemberg’s 
Cc 


after all. 


manner. 
“Nymphs et Sylvains” and Tosti’s “Serenata.” 


OTHER LONDON ITEMS. 


An “at home” was given by Mrs. Arthur Fay at her resi- 
dence in Upper Wimpole street on the afternoon of July 3 
“to meet Mme. Emma Nevada.” Six hundred invitations 
were issued and about 400 guests attended. The house was 
beautifully decorated with flowers, the day was superb, and 
every one seemed in holiday spirits. There was a fine pro- 
gram of music done, the principal singer, of course, being 
Madame Nevada, who was heard in several operatic arias, 
sung with the same flexibility of voice and artistic feeling 
that always characterize the singing of this well known 
artist. Kathleen Maureen, who is a pupil of Madame Ne- 
vada, also sang. Mrs. Whistler-Misick, by request, gave 
the “O Mio Fernando,” which she sung at her recent con- 
cert. All the hearers remarked upon her beautiful voice. 
Several who took part in the program are well known in 
America, Elen Bowick, Alice Esty and Jean Crocker all 
having appeared there. Horatio Connell, Neil Fraser, 
Charles Capper, Bertha Moore, the Sassard sisters and 
Alice Mandeville, with Frederick Peachy, Ethel Robinson 
and Herbert van Vleet as accompanists, were others who 
appeared. Mrs. Fay is one of the London hostesses re- 
nowned for the fine music always to be heard at her house, 
and this afternoon was no exception. During the season 
she entertains many of the most noted and distinguished 
musicians visiting England. She is a thorough musician 
herself, having received her musical education in Paris 
from the best masters. Among those who were noticed at 
the reception were Lady Hardman, Lady Brackenbury, 
Canon Barker, Mrs. Washington Sullivan, Mrs. Emil 
Enoch, Mrs. Granville Ellis (Max Eliot), Col. Geo. L. 
Church, Julia Neilson, Mrs. George Boughton, Mrs. Marcus 
Stone, Mrs. Webster Glynes, Mrs. Thayer, Madame 
Joachim-Gibson, Mr. and Mrs. Horatio Connell, Mrs. John 
E. Milholland, Mrs. George Dance, Dr. Palmer, Miss 
Palmer, the First Secretary of the Chinese Legation, Lady 
Wm. Gordon Lennox, Dr. Kapadia, Mr. and Mrs. Alfred 


Praga, Louise Chandler Moulton, Mrs. Blackman, Guy 
d’Hardelot, Reginald Somerville, Mr. and Mrs. Simon, Har- 
riet Young; Liza Lehmann, Madame Denza and Madame 
Tosti. 

es & 

Two of Frank Broadbent's pupils, Julian Henry and 
Jean Newman, sang for a few people in Mr. Broadbent's 
studio the other day. Mr. Henry was heard to great ad- 
vantage in “The Wanderer,” by Schubert, which he sings 
finely. Miss Newman, who has been singing at Steinway 
Hall and many private houses during the season, has a fine 
soprano voice that is showing the effect of the splendid 
training it is receiving from Mr. Broadbent. She sang both 
French and English songs and quite charmed her audience. 
In the evening she sang at Lord Strathcona’s. It is possi- 
ble that she may be heard in America next season. 

Ze & 

The infant son of Clara Butt and Kennerley Rumford was 
christened on July 4, when H. R. H. Princess Christian 
graciously consented to become godmother to the child, 
who received the names of Victor—in memory of his late 
R. H. Prince Christian Victor—Ian Melton Kennerley Rum- 
ford. The other sponsors were Mrs. Edward Murray, the 
Earl of Darnley and Ian Malcolm, M. P. The ceremony 
took place at the Church of St. Paul and was performed by 
the Rev. Herbert Bury, vicar of the parish. The service 
was fully choral. After the ceremony Mr. and Mrs. Rum- 
ford held a reception at Compton Lodge. 

ee & 

Sefior Manuel Garcia, who died on Sunday, was buried 
on Wednesday morning, July 4, in a private burying ground 
attached to the Catholic Chapel of St. Edwarc’s, at Sutton 
Place, near Woking. According to his wishes, only the 
nearest relatives were present with his friends, Sir Felix 
Semon, Charles Hallé and his physician, Dr. Paul Griffith. 

ee & 

Artists who appeared at the luncheon of the Society of 
American women in London last week at the Hotel Cecil 
were Evangeline Florence, Madame Cleaver-Simon, Fran- 
cis Macmillen and Horatio Connell. 


A violoncello and vocal recital was given on Fri- 
day evening at Aeolian Hall by Pearl Evelyn-Bryer and 
Konrad Zawilowski, and attracted a large audience. Miss 
Bryer, who is a pupil of Hugo Becker, is a very young girl, 
who plays extremely well and who will certainly have a 
career. Her numbers were a Purcell sonata, Jules de 
Swert’s concerto in C minor and a group of lighter pieces 
by Saint-Saéns, Becker and Popper. They were all played 
with much charm and expression as well as fine technic. 
Angela Evelyn-Bryer played her sister's accompaniments. 

ee 


Elizabeth Dodge, a new American soprano, is to make 
her London debut on the rth, that is, today. Percy 
Grainger will play some piano solos, and the accompanist 
will be Camille Ducreus. Miss Dodge has included a 
number by Edward MacDowell in her program. The 
violin obligato to “Frihlingslied” will be played by Kitty 
Woolley. 

e & 

Under the patronage of Her Royal Highness Princess 
Louise, Duchess of Argyll, a charity concert takes place 
at Hyde Park House by permission of Lady Naylor- 
Leland, when the following artists will appear: Mme. 
Albani, Edna Thornton, Evelyn Suart, Talleur Andrews, 
Roberto Biletta, Dettmen Dressell and F. A. Sewell. 

@e & 

Alfred Gallrein opened his concert last week with a 
‘cello sonata in G minor by Henry Eccles, who was born 
one hundred years before Beethoven, and it was said to 
be a “first performance.” Mr. Gallrein played also a 
Saint-Saéns concerto in which Carl Weber took the piano 
part. Mme. Sobrino sang, as did also Hugo Heinz, while 
Max Darewski played piano and Hans Neumann, violin. 

we 

The Royal Society of Musicians of Great Britain, in- 
stituted in 1738, has just held it annual festival. The 
Duke of Marlborough presided, and after proposing the 
toast of the evening expressed his willingness to place 


his London residence at the disposal of the society at 
any time during the next six or eight months in aid of 
the funds of the society. 

=e = 

Alice Marion Fernie, who is an American soprano, sang 
twenty-five songs at her recital last week, the majority 
of them by German composers. Percy Grainger assisted, 
and Hamilton Harty was the accompanist. 

es & 

Ernest Crampton gave his first vocal recital last Friday 
evening, when he was assisted by Mrs. Matthay in reci 
tations, and Gertrude Ess, violoncellist. Helen Crampton 
accompanied. There was a large audience present. 

2 & 

At Vestry Hall, Chelsea, the pupils of Mme. Bonner 
were heard in a concert recently. Josef Claus assisted 
with songs in German and English. G. Leipold played the 
violin. Mme. Bonner is a pupil of Lamperti. 

' < 

Marianne and Clara Eissler opened their concert on 
Friday with Rubinstein’s violin sonata in A, a work sel- 
dom given here. Clara Eissler was heard in a number of 
harp solos.. Emile Cran and Hugo Heinz were the vocal- 
ists, and E. Eissler assisted. 

tt & 

A new Welsh violinist, Haydn Gunter, was introduced 
to the London public at the recent dramatic and musical 
recital at Stafford House. 

e & 

Charles Frohman has commissioned Ivan Caryll to com 
pose the music of a new musical play to be called “Nelly 
Neil,” which is to be produced next winter. The book 
and lyrics are to be written by Mr. McLellan. 

 & 

Others who have appeared in recitals and concerts 
during the week are the Audrey Chapman Orchestra, 
Maude Earnshaw, contralto; Alfred Holig, harpist of the 
Vienna Opera and Vienna Philharmonic Society; Ethel 
Hirschbein, contralto; Wilhelm Ganz, who was assisted 
by several well known artists; Walter Kirby, tenor, who 


was heard in German, Italian and English songs; Joseph 
Schofield, violoncellist; Suzanne Devoyod and Maria 
Seguel; Miss Chaplin in “Ancient Dances and Music”; 


Katherine Jones, Frau Musika Quartet of Vocalists, Vilot 


Morris. Marguerite Curtis, Fanny Puzzi, W. J. Tolle- 

mache in a concert of his own compositions, and Miss 

Perceval Allen in a program of German and English 
A. F. Kine. 


songs. 





Rabin Goldmark in Colorado. 


Rubin Goldmark is again spending the summer in Colo. 
rado Springs, where he has a summer class in piano and 
composition. He has just completed a prolonged lecture 
tour, which took him to the Pacific Coast and British Co- 
lumbia. Starting in Meadville, Pa. he then lectured in 
Louisville, Ky.; Pueblo, Ariz.; Colorado Springs, Col.; 
Salt Lake City, Seattle, Vancouver and Victoria, B. C. 
Mr. Goldmark was commissioned to write an ode to Colo 
rado for the centennial celebration of the discovery of that 
region by General Pike. He has just completed the work, 
which is being published by Ditson in Boston. It will be 
sung by a festival chorus of 1,000 voices, end of Septem 
ber, in Colorado Sprines. 

Mr. Goldmark will return to New York about October 1 





Elsa Ruegger Coming. 

Loudon G. Charlton, the manager, was in Brussels, Bel 
gium, July 4, and reengaged Elsa Ruegger, the 
tinguished ‘cellist, for another tour in the United States 
beginning January, 1907. The popularity of this artist 
is such that most of her dates have already been filled, 
and her tour is therefore an assured success. Artistically 
she has always ranked in America with the best liked of 
the foreign visiting artists. 


dis 





Fioravanti’s old opera, “The Village Singer,” has been 
“revised” by Wilhelm Kleefeld and may be produced in 


Munich next season. 
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T. ARTHUR RUSSELL 
The ONLY American CONCERT AGENT in LONDON 
13 Sackville Street, Piccadilly, W. Cables “‘Onsom bai" Londen 
Special English Provincial Tour of the Renowned Violinist 
Fit RISLER 
(Under Sole Managment of T. ARTHUR RUSSELL.) 


American Tour of FRANCIS MACMILLEN commences next fall. 
Also representing PLORIZEL VON REUTER 
TOURS ARRANGED IN ALL PARTS OF THE WORLD. 





SOBELL STUDIO OF MUSIC, 


1 Harley Road, Swiss Cottage, London, N. W. 
Pianoforte—Mme. Fischer Sobell (Clara Schu- 
mann method. Singing and Vocal Production—Mr. 
Fischer Sobell, of Royal Italian Opera (Covent 
Garden), and principal concerts. Pupils can enter 
at any time. Board and residence if required. 
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A snapshot of Sir Edward Elgar and Lady Elgar, with 
at the Cincinnati, Ohio, railroad station after the May 
and guest of honor. 





Frank van der Stucken on the extreme right Taken 


Music Festival, of which Sir Edward was the conductor 








A GIFTED AMERICAN WOMAN. 
Clare Kummer is an American song writer who deserves 
In a certain field her name is 
Her exceptional gifts merit 


more than passing mention. 
already a household word 
that fame should be extended, finances secured, and plane 
of activity elevated. Creative gift in any line of art is 
precious and must be cherished. “Dearie,” “Egypt,” “Suf- 
ficiency,” “June,” “My Very Own,” “In the Wilderness,” 
&c., by their extended popularity at home and abroad have 
attracted attention to the writer. What is realized by few, 
however, is that this writer creates melody, accompani- 
ment, and words, and further, plays and sings her con- 
ceptions into a unit. It is doubtful if another example of 
this remarkable union of gifts is to be found in this field 
of music. But this is not al! 

Mrs. Kummer’s work is unique of its type. It holds 
rich promise in its bewitching coils. The melody is capti 
vating, the accompaniment wholly novel, and is to the 
melody as air to sunlight. Her touch and manner of 
playing accent this union, the voice is a unique vehicle, and 
all are included in a dainty bit of pink, white and blonde 
personality, modest and piquant in one. The material is 
a strange union of mirth and pathos, eliminating vulgarity. 
The points made are up to date without being objection- 
able, and appealing without being cheap. The songs, each 
one typical, now number into the hundreds. An opera, re- 
cently secured by Mr. Savage (and with it a three years’ 
engagement as operatic writer), includes several of the 
most delightful of these 

Clare Kummer comes reasonably by her talents through 
the Beecher family, being grand-niece of Henry Ward 
Beecher and Harriet Beecher Stowe. Her father possesses 
both literature and music, her mother the dramatic ele 
ment. She has studied comparatively little, but is now 
facing a more serious treatment of her art, with the study 
of orchestration, literature and composition. These stand- 
ard elements entered in, we may expect, incontestably, an 
American composer of unusual! attraction and importance. 





Teachers Applaud Pianist From Ohio. 

Grace Hamilton Morrey, a highly gifted pianist from 
Columbus, Ohio, won many tributes at the recent conven- 
tion of the Indiana State Music Teachers, held at Frank- 
fort, Ind. The following press notices indicate that the 
discriminating teachers applauded without stint the play- 
ing of the fair performer from the Buckeye State 

Ohio sent a very able cepresentative in the person of Grace 
Hamilton-Morrey, pianist, of Columbus. * * * Mra. Morrey 
proved to be a very attractive piapist indeed, with an admirable 
technical equipment, a full and expressive tone, and plenty of tem- 
perament.—Special Correspondence to Chicago Inter Ocean 


The Wednesday morning program was given by « pianist and 
violinist, and was, artistically, ome of the best during the week. 


Grace Hamilton Morrey, of Columbus, Ohio, opened the progran 
with the Bach-Saint-Saéns gavotte and the Raff gigue and varia 
tions, from suite, op. 91, and won for herself great favor in the 
start, as a pianist of extraordinary ability, and ber remaining nur 
bers proved conclusively her artistic temperament, power and tone 
production, which poured out with an inspiration that held the 
large audience of musicians fairly spellbound.—Frankfort Crescent 
June 30, 1906. 

The first of the programs of yesterday brought forward a pianist 
in Grace Hamilton Morrey, of Columbus, of notable ability She 
Women, being the most faithful of wort 
Mor 


ssually lack ve 


is a pupil of Leschetizky 
ers, frequently acquire remarkable technical facility, but Mrs 
rey has besides, aggressiveness, which her sisters 
played a gigue with variations by Raff, and the “Twelfth Hunga: 
ian Rhapsody” of Liszt, and a number of other compositions, wit 
a freedom of style and a tonal power that were exhilarating Ir 


dianapolis News 


Glack and the Glasses. 


Gluck’s “Armide,” 
Garden, reminds one that the composer scored a su 
in London a good before he became the 
Wagner of 1776, in Paris a German,” Mr. Wal 
pole writes to Mann, in 1746, 
play on a set of drinking glasses which he modulates with 
water.” And on the 23rd of April of that year, the fu 


ture Ritter Christoph von Gluck gave a performance on 
t the 


Pall 


which has made its mark at Covent 


‘ 


many years 
“Gluck, 


“is to have a benefit, and 


the musical glasses, with orchestral accompaniment, a 
Haymarket, which has remained unique of its kind 
Mall Gazette 


Madame De Sales te Remain in Munich. 


remain Municl 
Musical Courter 


Regina de Sales, the singer, will 
Last spring it was announced in Tue 
that Madame de Sales would go to Paris in the autum 
and take up the work of teaching, but her prospects are 
too bright in the Bavarian capital, and therefore she has 
decided not to leave Germany at the present time 


Mrs. Mansfeldt Back in San Francisce. 


Mrs. Oscar Mansfeldt, has returned to San Franci 
and has located at her former residence, 1801 Buchanan 
street. Mrs. Mansfeldt has been engaged for next season 
by the Musical Club, of Fresno, and the Saturday Club, 
of Sacramento, and she will give recitals in San Francisco 


early m the winter 


Mees Up in the Thousand Islands. 


Arthur Mees and Mrs. Mees are up at Frontenac 
Thousand Islands. They will remain at that charming 
spot until they sail for Europe next month to attend the 
late summer and early autumn festivals in Germany. 


in the 
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Nordica- Y saye- Hekking 





NOTE !—No other person or persons are author- 
ized to negotiate engagements of the above men 


tioned artists. 
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Mrs. Francis Batcheller, or Mrs. Tryphosa Bates- 
Batcheller, as she is perhaps better known to the musical 
world, has been spending the greater part of her time 
for the last two years abroad, where she has had almost 
unprecedented success in the musical and social circles 
of the European capitals. 

Soon after her very successful concert in Boston in 
1904, she entered triumphantly into the musical 
world and won the extraordinary praise and plaudits of 
the Boston critics, which THe Musicat Courter repro- 
duced. Mrs. Batcheller, one of the rare singers of today. 
has taken all the time necessary to perfect her style and 
technic before appearing in public, and the result was 
seen when she made her debut in Boston, for there was 
but one opinion about her style and art. Instead of 
hawking her talent about she has traveled near and far 
regardless of personal inconvenience to place herself un- 
der the direction of the best musicians and composers. 
She studied for some years with Mme, Marchesi in Paris; 
she has studied German music in Germany, French music 
in France, and Italian music in Italy with the best Italian 
masters, and as she is also an unusually accomplished 
linguist she has developed a rare understanding of the 
music of many countries. Just now she is studying Rus- 
sian, and will soon be singing Tschaikowsky and Rimsky- 
Korsakoff in the original. 

There are few women today who have used more time, 
more means, and what is more to the point, who have 
had more perseverance to do the necessary hard work 
to attain their ends, than Mrs. Bates-Batcheller—a fact 
all the more astonishing in a woman of her high social 
position. The result is not difficult to see, however. Mrs. 
Batcheller ranks with the best professionals of the time, 
her voice and art having been favorably compared to the 
greatest artists of the day. If she is not strictly a pro- 
fessional she is then the greatest of amateurs. 

The rare purity of her voice is heard perhaps to the 
best advantage in the music of Mozart and the old classic 
school, though in France she is called the personification 
of the Alliance Francaise, and few singers have a better 
understanding of Debussy, Fauré and the music of the 
modern French school generally. 

Mrs. Batcheller has sung for many of the Royalties 
abroad, and her recent London concert for the benefit of 
the League of Mercy, of which Mrs. Batcheller is a 
lady vice president, was given under the immediate 
patronage of : 

H. R. H., the Duchess of Connaught, 

H. R. H., Princess Alexander of Teck, 

H, H. Princess Victoria of Schleswig-Holstein, and 

H. H. Princess Louise Augusta of Schleswig-Holstein, 
who not only attended the concert, but did Mrs. Batcheller 
the honor of taking tea with her afterward. 

Among the large and brilliant audience were the 
Duchess of Marlborough and her sons, the Marquis of 
Blandford and Lord Ivor Spencer-Churchill; Dora, Coun- 
tess of Chesterfield; Georgiana, Countess of Dudley; 
Lord and Lady Eustace Cecil, Lady Herbert Perrott, 
Marchioness of Donegal, the Countess of Rosse and Lady 
Grenfell, Edith Lady Playfair, Lady Michelham, the Hon. 
Mrs. Evelyn Cecil, &c. 

The following press notices are taken from the English, 
Italian and French papers; the notices in the two foreign 
languages having been carefully translated: 

Princess Louise Augusta of Schleswig-Holstein (a vice president 
of the South Kensington District of the League of Mercy), attended 
by Mile. de Chappuis, was present yesterday afternoon at a song 
recital arranged by some of the lady presidents of the League under 
the direction of Mrs. Francis Batcheller (a vice president of the 
South Kensington District) in the Grand Ballrcom of the Hyde 
Park Hotel, Knightsbridge. The room was crowded, among the 
audience being the Duchess of Marlborough, with the Marquis of 
Blandford and Lord Ivor Spencer-Churchill, Dora Countess of Ches- 
terfield, Georgina Countess of Dudley, Countess Grosvenor, Lady 
Michelham, Lady Hooker, the Earl of Kilmorey, Lady Wimborne 
and Mrs. R. L. Harrison, Mrs. Batcheller and M. Gilibert (of the 
Royal Opera, Covent Garden) opened the program with “La dove 
prende.” ‘The well known duct was followed by three Mozart songs 
charmingly sung by Mrs. Batcheller.—London Morning Post, June 


15, 1906. 





Mrs. Batcheller’s conce?i on Thursday was a very brilliant affair. 
Coming in the middle of the busiest week of the season it was 
wonderful how the tickets sold. But then Mrs. Batcheller is known 
to have a very lovely voice, and to have trained it and to have 
studied extremely hard, so that her singing is always worth going 
to hear. Her technic is indeed perfect, and combined with this she 
has the precious gift of temperament, without which no singing can 
be satisfying, The result is that while having a very high soprano, 
her voice is also extremely sweet. She has sung with the greatest 


artists of the day, which fact explains the high standard at which 
she has always aimed. She is an amateur, but she might easily have 
heen a professiona! of the first rank, 

The concert last week was in aid of the League of Mercy, and 
Everything was so prettily 


it was heid at the Hyde Park Hotel. 


Tryphosa Bates-Batcheller, 
Accomplished Woman and Singer. 


The concert room was decorated with pink and white 
flowers, and men “in powder” lined the corridors, which were also 


arranged. 


gay with flowers. Princess Louise of Schleswig-Holstein was pres- 
ent, and was received by Dora Lady Chesterfield, and after the 
concert she and Mile. de Chappuis had tea with Mrs. Batcheller. 
The latter looked very charming in a dress of white Irish lace, and 
she wore some of her lovely pink pearls. 

The program began with Mozart’s duet, “La dové prende amor 
ricetto,” which Mrs. Batcheller sang with M. Gilibert. A little later 
came “Gli Angui d’Inferno,” Mozart’s famous song from the “Flauto 
Magico,” which, I believe, no one else sings now, as it is so very 
high. For this she received a perfect ovation and was obliged to 
give an encore, though she refused this again and again later on in 
the program. Another song which Mrs. Batcheller rendered most 
briiliantly was Massé’s “Chansons du Rossignol,” with flute obii- 
gato by M. Fransella; and M. Gilibert sang splendidly Massenct’s 
“Elégie,” with ‘cello obligato played by M. E. Renard; while the 
concert ended with the duet, “Colinette,” by Wekerlin, sung by 
Mrs. Batcheller and M. Gilibert. Mrs. Batcheller sang quite un 
tiringly to the end, and everyone was perfectly delighted with the 
whole event, and poured congratulations on this charming Ameri- 
can, who has devoted so much time to her voice with so great a 
result. M. Mauguiére also sang several times, and very brilliantly, 
too, while Mr. Richard Epstein was at the piano. 

Among those present at the concert, besiles Princess Louise of 
Schleswig-Holstein and Dora Lady Chesterfx'4 <=-re the Duchess 
of Marlborough, who brought her two boys; Georgina Lady Dudley, 
Lady Grosvenor, Lady Michelham, Lady Hooker, Lord Kilmorey, 
Lady Wimborne, Lady Herbert Perrott, Mrs. Evelyn Cecil, Lord 
and Lady Eustace Cecil, and, of course, Mr. Batcheller, who is as 
devoted to music as is his wife-—London Queen, June 23, 1906. 





Mrs. Batcheller’s concert at the Hyde Park Hotel was one of the 
American successes of the week. It was given in aid of the 
League of Mercy, and no one could have given a more delightful 
entertainment. Mrs. Batcheller spared no pains to make it all go 
thoroughly well, and she is such a favorite that tickets sold fast, 
and the League of Mercy is vastly richer by the occasion. Mrs. 
Batcheller was in splendid voice. Her very high soprano is clear 
and sweet, and it has been perfectly trained. With her sang M. 
Gilibert, but she was neither nervous nor did she suffer by com- 
parison wif!, the artist. She has trained sufficiently well to have 
great confid nce and power.—World, London, June, 1906. 





Yesterday afternoon at the Hyde Park Hotel, Mrs. Francis 
Batcheller gave a song recital in aid of the League of Mercy, as 
sisted by M. Gilibert. At the piano, Richard Epstein. Mrs. Batche!- 
ler sang the famous “Gli Angui d’Inferno,” from Mozart's “Magic 
Flute,” very brilliantly. Her voice is very beautiful, and she knows 
how to use it with singular art. M. Gilibert sang Massenct's 
“Elegie,” with ‘cello obligato, played by E. Renard, exceedingly 
well. Again, Mrs. Batcheller sang Massé’s “Chansons du Rossignol,” 
with flute obligato by M. Francella, very brilliantly, and with great 
spirit. The concert was highly artistic, and we trust that the charity 
for which it was given has considerably benefited thereby.—Pall 
Mall Gazette, June 15, 1906. 





Americans in London. 


(Extract-from Vanity Fair, London, July 4, 1906.) 

For the last few years Mrs. Batcheller has spent part of every 
season in London. She is one of those Americans who are in the 
best sense of the word cosmopolitan, and the time she can spare 
from her own country she spends in the great cities of Europe. She 
enters into the society of cach in turn, and being very sympathetic, 
and, I may also add, an excellent linguist, she has made friends 
with some of the most interesting people in Rome, Paris and Lon- 
don. Mrs. Batcheller is the daughter of the Hon. and Mrs. Theo- 
dore C. Bates, of Boston, and the wife of Francis Batcheller, who 
is one of the comparatively few men of leisure to be found in the 
States. Both Mr. and Mrs. Batcheller are devoted to music, and 
the latter has for many years given up many hours of each day to 
training her voice, until singing has become quite a passion with her. 
She has a very pure, high soprano, and sings with great intelligence 
and feeling, while her technic has been often described as perfect. 
Her concert for the League of Mercy, given the other day under 
the patronage of the Duchess of Connaught, was a great success, 
and attracted a large audience of distinguished people, which in- 
cluded Princess Louise of Schleswig-Holstein. As is usually her 
habit, she shared her program with two or three of the leading pro- 
fessionals. This habit, she declares, has always enabled her to 
maintain a high standard of art. In appearance Mrs. Batcheller 
is very dainty and graceful, and is a typical blond, having golden 
hair, the gray eyes that often look a deep blue, and a very pretty 
pink and white complexion. She is now spending any time she can 
spare from her music in writing a book on “Court Life in Italy.” 
It will be published in the autumn by Longmans, and will be illus 
trated with many interesting portraits and with reproductions from 
water color drawings. 





One of the most successful concerts of the season was that given 
by Mrs. Francis Batcheller, née Tryphosa Bates, in the Grand Ball- 
room of the Hyde Park Hotel, last Thursday week. It was under 
royal patronage, and Princess Louise Augusta of Schleswig-Holstein 
attended, and did Mrs. Batcheller the honor of taking tea with ber 
afterwards. Mrs. Batcheller’s voice and art have received the 
highest praise from the best critics of the Continent and America, 
and her training has been most thorough, although she is, strictly 
speaking, not a professional. Her voice is one of the rare lyric 
sopranos so seldom heard nowadays. Her years of study show in 
her extraordinary technic—the perfection of her coloratura, the 
clearness of her staccato and her limpid and beautiful trill. Com- 
bined with this, she has rare temperament, and ber singing of Bem- 
berg’s “Hindoo Love Song and Lament,” with ‘cello obligato by M. 
Renard, brought tears to all eyes, but the applause was most en- 
thusiastic after her rendering of the great aria of Mosart’s “Magic 








Flute,” and she was obliged to sing an encore. She received an 
ovation at the close of the concert, and many flowers, though she 
insisted on sharing honurs with M. Gilibert, of the opera; M. Man- 
guiere, M. Renard and M. Fransella, who all added to the delight- 
ful program.—Madame, London, July 7. 

Mrs. Francis Batcheller, née Tryphosa Bates, of Boston, sang at 
& musical given by the American Ambassador and Mrs. Meyer, at 
the Palazzo Beauceccio, on the evening of February 17. Mrs. 
Batcheller, who is still very young, has studied with most of the 
great masters of Europe, and has a remarkably beautiful and un- 
usually high voice. .Her art is adequate to the most ‘difficult re- 
quirements and her voice and fine technic are heard to great ad- 
vantage in the music of Mozart. She has had great success in 
London, Paris and America, and has met the same approval here in 
Rome. One of her most effective songs was a Hindoo prayer by 
Bemberg, with ‘cello accompaniment, and her rich low tones proved 
that a high soprano may have warm low notes as well. Mrs. 
Batcheller is not a professional, though she has been professionally 
trained, but her voice will be heard in many of the Roman salons 
and it is hoped she will give a concert before long.—Roman World, 
February 25, 1905. 





The American Ambassador and Mrs. Meyer gave a delightful 
musical on February 17, when Mrs. Francis Batcheller, née Try- 
phosa Bates, of Boston, sang. Mrs. Batchelier has a most remark- 
able voice, beautiful in quality and tone, and unusually high. She 
has studied with the famous teacher, Mme. Marchesi, in Paris, and 
many of the great masters of France and Italy. Mrs. Batcheller 
sang the great aria from the “Magic Flute” by Mozart in the 
original key, winning the praise and admiration of all present. Her 
staccato is quite remarkable and is heard to great advantage in this 
aria, sung by so few singers of today.—Roman Herald, February 
25, 1905. 





At the reception of the Prince and Princess d’Autuni on Wed- 
nesday, the large audience enthusiastically applauded the singing of 
Mrs. Francis Batcheller, who rendered delightfully songs from 
Giordani, Chaminade, Fontenailles, Helmond, &c.—Carnet, Rome, 
March 2s. 





At the reception of the Marquise Cappelli, Mrs. Francis Batchel- 
ler-Bates sang with her consummate art airs from Mozart, Bemberg, 
Fontenailles, &c.—Carnet, Rome, March 25. 





At the splendid musical evening which took place at the palace of 
the Marchesa di Viti de Marco, besides the famous court quintet 
which gave a fine program under the direction of Signor Sgambati, 
Madame Batcheller won a very great success by her exquisite sing- 
ing of the extremely difficult aria of the “Flauto Magico,” and that 
of the “Nozzi di Figaro,” surmounting with her flexible, high, yet 
caressingly sweet voice with a correctness of style truly admirable 
all the many difficulties of these widely different arias. The dis 
tinguished iady received the most enthusiastic felicitations and con- 
gratulations from the illustrious Joachim, and from ali the musicians 
present, as well as from the elegant and select assembly.—I] Mes- 
saggero, March 30, 1905. 





JOACHIM, MADAME BATCHELLER, SGAMBATI 

During the musical evening which took place in the home of the 
Marchesa di Viti de Marco in the Palazzo Orsini, besides the court 
quintet with Sgambati, with the illustrious Joachim, who was much 
acclaimed, Madame Batcheller had a real success, much praise and 
applause, for she sang exquisitely, with perfect interpretation, sur- 
mounting every technical difficulty with the greatest case in the 
aria from “Flauto Magico,” and that of the “Nozze di Figaro,” by 
Mozart.—La Tribuna, March 31, 1905. 





Mrs. F. Batcheller has a notably high voice, great gifts of agility, 
exquisite correctness of style and technic which proves her to be 
quite an extraordinary artist.—Popolo Romano, March 31, 1905. 

The Marchesa di Viti de Marco gave a most delightful dinner to 
Herr Joachim on Monday. Amongst those invited to meet the dis- 
tinguished guest was Mrs. Francis Batcheller née Bates, who sang 
later at the large reception which followed. Professor Sgambati and 
the court quintet played; Herr Joachim, with Mr. and Mrs. Men- 
delssohn of Berlin, rendered a delightful trio, and Mrs. Batchelier 
sang magnificently two Mozart arias, receiving the praise of Herr 
Joachim and of all present.—Roman Herald, April 1, 1905 





A charming musical evening was given in the salon of the old 
Orsini Palace, where the Marchesa di Viti de Marco gave a large 
reception for the great visiting violinist, Herr Joachim. ~Many of 
those whe have attended the concert in the old Farnese Palace were 
present, and during the evening Professor Sgambati and his quintet 
played. Herr Joachim and Mr. and Mrs. Mendelssohn played « 
Beethoven trio, and Mrs. Francis Batcheller sang severs! Mozart 
arias. Mrs. Mendelssohn's playing was greatly admired and Mrs. 
Batcheller’s pure high notes and fine style were enthusiastically 
applauded.—-Roman World, April 8, 1905. 





At the reception of her Excellency the Marquise di Rudini on 
Thursday, the aristocratic assembly had the good fortune to hear 
Mrs. F. Batcheller-Bates, who sang with her pure voice and perfect 
art several airs of Mozart. “Re Pastore,” especially (accompanied 
by the flute by Professor Settaccicli and Bustini), was enthusiasti- 
cally applauded.—Carnet, April 15, 1905. 





Mrs. Francis Batcheller, the distinguished lady so much applauded 
in our Roman salons, leaves tomorrow for Paris. In wishing her 
bon voyage we hope to see her again next winter in Rome. No one 
will forget the rare charm of this voice, so pure, so cultivated, that 
has procured for us in Rome a real artistic joy. Au revoir, then, 
until next winter.—-Carnet, April 15, 1905. 

At the reception of the Marquise Monaldi in the Odescalchi 
Palace, Mrs. Batchelier-Bates interpreted with her pure high voice 
and consummate art Gounod’s serenade (accompanied by the flute), 
and songs by Massenet, Gounod, &c. Her great talent, her virtu- 
osity and the rare charm of her singing was applauded with the 
greatest enthusiasm.—Carnet, Rome, April 15, 1905. 





A small and restricted reception was held last evening at the 
British Embassy in honor of their Royal Highnesses the Duke and 
Duchess of Connaught, their lovely daughters, their Highnesses 
Princesses Margaret and Victoria, and His Royal Highness Prince 
Gustavus Adolphus. During the evening one of the guests, Mrs 
Francig Batcheller-Bates, sang with ber beautiful woice and perfect 
art several airs of Mozart and received congratulations and praise 
from the distinguished royal visitors.—Carnet, Rome, April 15, 1905. 
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Mrs. Francis Batcheller née Bates, one of Boston's best known parable brilliancy, for which she received such an ovation that she 
society women, who, with Mr. Batcheller has passed the winter in was obliged to repeat it. She also rendered with exquisite taste 
Rome, has been one of the feted ladies here this season. Her and style three melodies of Sgambati, who accompanied Mrs 
beautiful voice and rare talent and temperament have been greatly Batcheller himself, “Visione,” “Ii faut aimer” and “Priere,” and 
admired in the first salons of Rome, and she leaves behind her for the last the eminent musician had composed a special ‘cello 
distinguished obligato for the singer. Mrs. Batcheller is most generous with her 


many warm friends and admirers among the most 
March 


families in the Eternal City. A pupil of the great Madame Mar- voice and has sung a great deal for charity.—Carnet, Rome, 
chesi for several years, quite as if she were a professional, Mrs. 25, 1905 

Batcheller has devoted her time almost exclusively to her chosen art 

of song, and ranks today as one of the first artists in the singing Madame Francis Batcheller (née Tryphosa Bates) is a young 
world. Her voice is remarkably pure and high and ber rendering woman of distinction in American society, well known in the 
salons of Boston, New York, London and Rome, passionately 


te the art of music, and who has studied with the intelligence 


of the old classic music is unusually finished. Her talent, however. } 
is most versatile and she sings with grace and feeling the music voted 
of Massenet and Fauré, and is equally at home in the Italian and and ardor of a professional. She has no reason to regret her ef 
German schools. of 
Mrs. Batcheller has studied with many masters, Giraudet, Hen that of the most famous artists, of Melba and of Calvé, and yields 
schel, Boyer, Bimboni, &c., but she has always returned to her nothing to them it seems to us in breadth and purity of tome 
Accompanied by her friend, Edward Mangin, Madame Bates 


forts Her voice reminds one in the freshness of its quality 
’ 


great teacher, Madame Marchesi, whom she considers the greatest 
teacher of the voice in the world Mrs. Batcheller has sung in Batcheller mterpreted with rare vocal skill in notes of 
London with great success and was presented at the English court last richness, two selections from the “Noces de Figaro,” and the “Flute 
June. She was presented to Her Majesty Queen Elena and to Her Enchantée.” Her faultless trills and the crystal purity of her 
Majesty Queen Margharita in Rome, and received the blessing of staccato notes 


wonderful 


received much applause Madame Bates-Batchellecr 
Mar 


Pope Pius X in private audience reflected great credit upon her famous instructor, Madame 
Mrs. Batcheller has literary as well as musical gifts, as she has chesi, who was present to applaud her and who may well be proud 
written some excellent articles on art and some graceful poctry of her very great success 


Her many Italian friends are hoping she will return to Rome next Among those in the audience were the American Ambassador and 


winter.—Roman World, April 22, 1905. Mrs. McCormick, Duchess of Roche-Guyon, Duke and Duchess of 





Clermont-Tonnere, Count Jean de Castellane, Princess Stirby, && 
Paris Figaro, May 23, 1905 
At the musicale of Mrs. Magee on Saturday afternoon, the 
Sgambati trio, directed by the eminent pianist, rendered delightfully The Gilmore jJabilee. 
: oc < - la y h o - , ' ' 

numbers from Mendelssohn, Scarlatti and a Tschaikowsky scherz The great Gilmore Day will take place at Manhattan 

The attending guests had the good fortune to hear Mrs. Francis . : . 
Beach on Sunday, July 29, under the direction of John 


Batcheller née Tryphosa Bates. This Boston lady of rare personal 
distinction and extraordinary and varied culture, is passionately 
devoted to the art of music to the study of which she has given a There will be a matinee and an evening performance, and 
great part of her life. She studied at first at the school of Madame the imposing list of attractions secured contains the fol 
Marchesi in Paris (who, at the first lessons predicted for her pupil . *- < - 
a brilliant future), and later with many professors of renown Owing Blanche Ring, Henry E. Dixey, Blanche Deyo 
Mrs. Batcheller is a very rare phenomenon, gifted with an ex Ross and Fenton, Joseph Coyne, Frederick Bond, Maud 
tremely high sopramo voice (she sings G in alt) and at the same Raymond, Ned Nye, De Wolf Hopper, Adele Ritchie 
time, having rare low notes, being able to sing G below low ( Her Hubert Wilkie, R. E. Graham, Trixie Freganza, Harry 
warm and penetrating voice passes from the low to the high register Vokes. Ju Allen, Estelle Wentworth, Mrs. W. W. Niles, 
with astonishing ease; her high notes are limpid and clear as crys 7 , ‘ 
tal possessing a marvelous agility in the brilliant passages, roulades, Mrs. James Francis Cooke, Ada Lewis, Maclin Arbuckle 


final cadenza, in the trills and staccato notes But above all sh« Harry McCloskey, Andrew Schneider and chorus in scenes 
' 


has the great art of breathing and excels in the pure legato style from “Faust.” “Carmen,” “Lucia” and ‘Rigoletto ;’ and 


P. Carter, and the management of James W. Morrissey 





’ ar in these days a voice gifted with so m ‘ +.? 
at te quly rave to heer , prea , “Y singers from the People’s Choral Union, under the di 


fine qualities and cultivated to the point of being able to play with : : ; 
all the difficulties of technic. The air of the “Flauto Magico” of rection of Frank Damrosch There will also be several 
“Gli Angui d’Inferno,” she sang with ease and incom. orchestras and mulitary bands The leaders selected are 


Mozart's 


Aamnna Lan K ow 
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Herman Perlet, Signor Conterno, Edward E. Rice, John 
Braham and Bertram Fox 


How Dr. Neitzel Began. 


A pretty little incident concerning the manner in which 
Dr. Otto Neitzel, the great German critic and pianist, 
came to receive substantial recognition of his youthful 


talents, is being told now that Dr. Neitzel is announced 


for an American tour in the early autumn. Neitzel } 
the son of parents in very modest circumstances who lived 
in the obscure little village of Falkenberg near the border 
of Pomerania, where the father was organist of the village 


church, One evening the child, whose love of music and 


aptitude for harmonic intricacies amounted to a passion, 


was sent on an errand Time passed and the elder 
Neitzel set out in search of the loiterer, intending to make 
a signal example of the lad for his careless ways. H« 
found his son in deep converse with a stranger wi 

lodged in the tow: While engaged in making his simp! 
purchases little Otto heard the attractive sound of piano 
playing and lingered to fill his soul with the coveted 
melody The good humored shopkeeper introduced the 
child to her lodger his one turned out t be a fine 
amateur musician, Bernard Loeser by name The litth 
boy played a series of variations for the new friend, who 
listened with delight and urged the child on. When the 
father arrived Otto was improvising on a theme furnished 
to him by Loeser, and the anger of the parent quickly 
changed to surprise and gratification. In a few minutes 
Loeser was in possession of the story of the Neitzels and 
their hopes for Otto At once he exclaimed ‘It is al 
arranged now Prepare your son for coming to Berlin 
by the first of January.” Early in 1865 Otto Neitzel went 
to Berlin and took up his residence with the generous 
Loeser The youth was thoroughly educated, not only 
in music but in the classic sciences and literature Dhe 


long years of mental training ripened his powers of un 
derstanding and comparison, and the habits of study and 


ated have enabled him to pursu 





mdustry thus early incu 


intiringly those deep research to the works of the 
masters of music that have placed him in the front rank 
of pianists and caused him to be acclaimed the first 


musical critic of his day 


Lhevinne Sends Good News. 
A private letter from Lhevinne, the great Russian piat 
t, written to a friend in this city, conveys the imteresting 


information that the existing political ferment in Russia 


has aroused the creative fever among the Muscovite com 
posers Every man of prominence in the Neo-Russiar 
chool, according to Lhevinne, is engaged on work that 
has had its inspiration from recent stirring events in the 
Czars empire Scriabine, Cui, Zolotaryoff and other con 


posers for the piano, have submitted new and important 


compositions to Lhevinne for his American tour next sea 
mn In the orchestral field, Konyu whose “Child Lif 


suite made his fame here, has placed a symphony with h 


publishers. His new violin concerto, introduced last year 
ut a London Philharmonic by Kreisler, will have its first 
American production next season by Maud Powell 
tubeck and Sachnowsky, the latter entirely unknown hers 
ire completing new symphonic which they promised 
Lhevinne would be forwarded t New York in man 


script. Ippolitoff-lvanoff also promised to send a new suite 


for production 


Trae Musical Tact. 
Baroness—Fritz, don't whistle such horrible tunes ar 
uch common music hall songs 
Footman— But, my uly, ve ant expect a rhapsody by 
Liszt while I am cleaning the sho that. will come later 


when I polish the silver.—Vienna Witzbiatt 
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A PLEA FOR POOR PIANOS. 


(From The Musical Courier Extra, July 21.) 

The following, clipped from the Rochester Chronicle, 
would seem to be either an attempt to make capital for 
Rochester pianos, or it would imply that the writer is 
clearly out of reason in his or her arguments. If the lat- 
ter be true, then the gentlemen in Rochester who make 
pianos should at once get busy and see to it that no 
further pleas for the cheap, the worthless. or the unmu- 
sical be printed in the publicity organs of that section: 


Here is something for piano students to think about. Leschetizky, 
the great player and teacher, warns them against the beguilements 
and deceptions of first class instruments. Here is his advice: 

“Pianists say too much about the materials they have to use. It 
find the tools unresponsive or uncertain, but do not 
accustom yourselves to a first rate piano. If you do it will lead you 
to think you are responsible for the beautiful sound that comes out of 
it; whereas very likely it is but its natural tone—independent of your 


is hard to 


skill. At home you think: “What a lovely touch I have.” Then you 
come to me. You play abominably and say it is the fault of my 
piano. It is not my piano at all. It is you. Your hand is not 
under control, you have not learned the principles of things. If 


you really know how to produce a certain effect—and produce it 
as the result of your knowledge, not of your piano—you can face 
almost any instrument With a clear conscience, If you leave any- 
thing to chance, you will be the first to feel it—your audience will 
A good pianist should be able to make any passable 
sound well, for his knowledge will be so accurate that 


to a very fine point how much he must allow for 


be the second 
instrument 
he can calculate 
the difference and quality of touch.” 

Prebably the advantage of Leschetizky’s scheme is that it 
cultivates the habit of taking pains, which, according to an eminent 
is about all there is of genius. This, of course, is not 
but there is enough of truth in it to emphasize the value 
of conscientious industry. Once upon a time, at a social gathering, 
the late Henri Appy was requested to play, and amiably consented. 
He had left his own violin at home, and a poor one was offered to 
him, “Never mind,” he said, “I will play on a 
cigar box if you will string it up.” And the tone he got out of the 
inferior was an amazing revelation to those who had 
been accustomed to its squeaky Appy was a 
master of his art and could adjust himself to the eccentricities of 
And there is a story about Gott- 


main 


authority, 


quite true, 


with apologies. 


instrument 


harsh and voice. 


the most contrary instrument. 


schalk, who was advertised to give a concert in a Western frontier 
town. He arrived on time, but the train carrying his piano failed 
to make connections. The rough and ready inhabitants came to the 
rescue by carting to the hall the only instrument in the community. 
It was about as near a total wreck as a piano could be, with half 
the strings gone and the action in the last stages of dilapidation. 
Gottschalk was in a state of dismay, but, on looking over the 
crowd of people, the majority of whom did not know a piano from 
a wheelbarrow, decided that it would not be prudent to reject the 
best they had to offer. So, in immaculate attire, and with a dreamy 
smile which entranced every beholder, he appeared on the stage 
and gave his recital. The program was not strictly followed. In- 
stead, the audience was treated to a series of battle pieces, storm 
scenes, dances, &c., all extemporized, and played with tremendous 
vigor. Report says that nothing so weird, fantastic and noisy ever 
proceeded from a piano as upon this occasion. Moreover, the re- 
cital was a tremendous success, the audience going wild with de- 
light and giving Gottschalk one of the greatest ovations of his life. 
It was a triumph of training, of genius, and of the resourcefulness 
of a great artist deprived of the regular tools of his trade. 

In a certain sense these incidents illustrate the “Russian music 
master’s theory. If one can persuade good effectg from a poor 
instrument he must have accumulated a dexterity and a practical 
perceptiveness that will serve him well when he comes to use a 
better one, and he is under no delusions as to his virtuosity. Les- 
chetizky is reported to be a hard taskmaster, but the very severity 
of his methods has been the awakening of many students and the 
making of many artists. 

Leschetizky may and may not have said what is at- 
tributed to him in the above. If he did, and it is his 
method, or part of his method, to have his pupils utilize 
pianos that are of no account in order to produce good 
tones, then it does seem peculiar that some of the best 
examples from his pianists’ factory should do such poor 
work at times with poor pianos, and good work with good 
pianos. Some Leschetizky pupils are now making a great 
fuss about the pianos furnished them for public work, and 
even those pianos bearing names that would indicate they 
could not be bad, and which are generally accepted as be- 
ing above criticism, have not escaped the condemnation of 
those pupils of the great Vienna teacher with the liking 
for big black cigars. One of the lights from the Lesche- 
tizky studio makes the greatest fuss over the pianos fur- 


nished him, and on his last tour in this country he had 
to have eight concert grands placed under his hands be- 
fore he could find that which satisfied his critical taste 
This would lead some to believe that if what the Rochester 
paper says about the Vienna teacher and his methods is 
true, that the pianist who had such a hard time to get a 
concert grand to suit 
howl every time he met with the instrument he was to 
play—and who even now is making the piano world trem 
ble over what he might do as to the selection of a piano 
—had not been trained according to the precepts ascribed 
in the quotation. It may be the teacher referred to does 
what is said, but it does not follow that such is the truth 

No player can make 


him, and who was known to raise a 


Such things lead so many astray 
a good tone with a note that is not in tune. 
can produce anything like a musica! touch with an action 
that is not properly regulated. If this argument were true 
then all the bad pianos one hears on the concert stage, and 


No player 


one hears a lot of them even in those makes with reputa 
tions, can be ascribed to those playing them, and we be 
lieve that even the Leschetizky pupils will resent any such 
The best pianos are not any too good from a 
The best piano makers we hi 


imputation. 
musical point of view. ave 
are constantly striving to improve their instruments, and 
the improvements are coming, but coming mighty slowly 
they all acknowledge. They do not like such imputations 
as are contained in the article taken from the Rochester 
paper. The better the piano the better the tone, and, con- 
sequently, the better the music and the possibilities of 
tonal color by the player, whether human or mechanical 
The story about Gottschalk and the piano with “half of 
Not even a Gott- 
piano half the 
He may have played upon a piano that was 


the strings gone” is a pure invention 
schalk could produce music from a with 
strings gone 
in bad condition—out of tune, poorly regulated, and all 
that, and he may have thundered a lot of stuff out of the 
was to re 


box in order to get the amount of money he 
ceive for the display of his abilities, but Gottschalk, nor no 
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other musicians, would do a thing of that kind and enjoy 
it. To the refined ear any discord is disagreeable, and it 
must be acknowledged that Gottschalk did possess an ear 
that would resent any tangled combination of discords 
such as a piano of the kind described would produce. 

If we look at this kind of an argument as to pianos, 
and remember that Leschetizky is teaching a probable 
dozen who possess enough music or ability in their make- 
ups to receive his instructions, and then think of the thou 
sands and thousands and thousands of people throughout 
this broad land of ours who possess pianos upon which 
they must rely for whatever music they get out of them, 
it would seem cruel to give out to the world that a poor 
piano is just as good as the better one It is such fool 
ishness to argue in that way No piano is too good. The 
question of getting a good piano or a poor one is gen 
erally settled by the ability of the purchaser to pay for the 
one or the other. The one who has a piano for the amuse 
ment there is in it, and who does not expect to go to 


Vienna and study under the gentleman with the reputation 
for making great pianists, is perfectly well aware that the 
better piano he has to play on, the better music he gets out 
of it. A poor piano, according to the Rochester paper, is 
just as good for music making as a good one—provided 
one knows how to get the music out of it. And it may 
be that the Rochester piano manufacturers are working 
along these same lines. But up to this writing no one An Entente 
has as yet given out the information that Leschetizky is 


using any of the Rochester pianos, or that any of the The accompanying post card was si o Tue Musical 
pianists who have received instructions in the Vienna (¢,, ner from the Café de la Paix. Paris, and the signa Musk 


teacher's studio have ordered any of the Rochester pianos tures are those of Marc A. Blumenberg, editor-in-chief of gathering 
‘ see 4 _ . " } lans oO ’ " 
for their own use \t any rate, there may be plans for pi. paper; Mark Hambourg, Jan Hambourg, Ossip Gabril 
this sort of thing, but it does look like it will not carry — ——_——_—— 
out well in the roundup, if one is to judge of the criticisms decided not to come to New York this autumn. Evidently English Opinion of Hatcheson. 
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heard at any of the concerts at whicl 


nan af tha , ; - 
M pial of the day the advancement of musical culture in California will not ef wing cr n nother Eng 


] | . ‘ ‘ mit 
are played by pianists of reputi altogether be retarded on account of the seisma tor ‘ nted 1 t Ernest Hut 
= — Mrs Brandt's daughter, Enid, will give on 
Mrs. Brandt in Oakland. recitals originally planned this coming season 


Leonie Brandt (Mrs. Noah Brandt) will remain in 
Oakland, Cal., until October. The pianist and teacher also Von Gaertner Arrested. 


goes to San Francisco several times every week to in- Ludwig Amadeus von Gaertner, the well 
struct her pupils, who have returned to their studies since delphia violinist and composer, was arreste: 

the earthquake In Oakland Mrs. Brandt lives at 515 last week on the complaint of his stepson, wh: 
Thirty-fourth street. Her San Francisco address is at him with forging a will wherein the late Mrs. ve 
1909 Vallejo street. That the earthquake did not inter- left the musician some valuable property her 
fere seriously with Mrs. Brandt's work is indicated by the sides to every legal question—and to every other 
Mr. von Gaertner w 


number of pupils studying with her during the summer. remains to be seen what 


> 


rectly after the “trembler” disturbed things. But pupils ever does The sensational newspapers are 1 Kan 
1] } " . ‘ } oo . _ . , . } 
gradually came back, and now Mrs. Brandt's classes are most of the happening, as usual, but it is both unjust and ches ' lin Beaver 


made up of twenty-two of her former students. Five contemptible to pre-judge a case before it has gor 


Out of a class of forty pupils, two resumed lessons di as his version of the case, when it comes t 


more are to return on August 1. Because so many seem court to be settled there. In the meantime, Mr. von G 


eager to take up the study of music, Mrs. Brandt has ner is at liberty on bail 
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CHAUTAUQUA ASSEMBLY. 


Cuavutaugua, N. Y., July 18, 1906. 


The claim is made that the attendance at this summer 
assembly is 35 per cent. greater now than it was last year 
in the middle of July te that as it may, there has been 
a marked development in the growth of this “Town Beauti- 
ful” from a summer camp to a crowded season lasting 
over two months, a gradually lengthening of the summer 
residence community; many cottagers remain through the 
are others whose business in- 
terests oblige them to remain the year round. There is 
much natural beauty about Chautauqua which has been 
carefully preserved, care being taken to have public build- 
ing locations conform as far as practicable with a beautiful 
landscape Artistic pictures are the parks 
large and small make a fitting environment for the group- 
ing of structures whose architecture enhances the sense of 
proportion and natural loveliness. As the town increases 
problems of public service, fire protection, sanita- 
tion, and store facilities and institution buildings 
have been solved satisfactorily. People who visit Chautau- 
qua have a wide range of subjects from which to choose, 
for instruction, recreation or amusement. Noted scholars 
are here giving courses of lectures which are weil attended. 
Concerts are given several times each week. The Sunday 
evening service of song is always a delightful feature; last 
Sunday was no exception to the general rule. “Gallia” was 
sthig by the Chautauqua Choir under Director Hal- 


autumn months and there 


plan result ; 


in size, 
office 


well 


if 





violinists who have visited this country during the 


among them. 


MAUD. 


Conjure up in your mind the names of the few oeey Ss grees 


and ask your musical memory if Maud Powell (my not "rah 






lam. On Monday night “The Mikado” was presented in 
concert form. The work of the chorus was commendable, 
that of the orchestra spirited. Frank Croxton, a New 
York basso, here for July, makes an excellent Mikado. 
Yum-Yum was sung with considerable dash by Genevieve 
Clark-Wilson, a Chicago soprano, who possesses a lovely 
voice. Katisha was personated by Genevieve Wheat, con- 
tralto, of Pittsburg, a pupil of James Stephen Martin, of 
the same city. Nanki-Pooh was well sung by Cecil James, 
of New York, who has a tenor voice of exceptional range 
and quality. 

eS & 


The usual fine piano and violin recital was given on 
Tuesday afternoon by Messrs. Sherwood and Marcosson at 
Higgins Hall. Selections from the works of Handel, 
Schumann and Dvorak were splendidly interpreted by the 
artists. 


eS & 


Wednesday afternoon there was a rather meagre attend- 
ance at the popular concert. Many preferred rowing on 
the lake, drives in the country or trips to Celeron and 
Jamestown. However, those who attended the concert were 
well repaid. “Polish Dance,” by Scharwenka, was played 
well by the Chautauqua Orchestra, which is doing better 
work than ever before. Five members have dropped out 
and new members are supplying their places. The new men 
are not better musicians, but there are some better instru- 
ments. Frederick Shattuck, of New York, is official piano 
accompanist, and he does splendid work, as though his 
heart was in it. The beauty of Sol Marcosson’s violin 
solos—“Adoration” (Borowski) and “Russian Dance” 
(Hofmann)—was enhanced by Shattuck’s spirited accom- 
paniments. One of the most delightful features of this 
entertainment was the song cycle entitled “Flora’s Holi- 
day,” by Lane-Wilson, sung by Mrs. Wilson, Miss Wheat, 
and Messrs. Croxton and James, an effective quartet. Each 


PO 
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of the singers sang delightful solos, but the old English part 
songs were more rapturously received. 
ee = 

Director Hallam feels quite elated over the registration 
of members in the Chautauqua Choir. Nearly 400 voices 
are already enrolled, which is a large number for the early 
season. Just now chorus and soloists are busily rehearsing 
Rossini’s “Stabat Mater,” which will be sung next Sunday 
evening in the Amphitheatre 

Se & 

Hermann Klein has a studio at the Pier this season, 
one usually occupied by Dr. Carl E. Dufft. The absence of 
Dr. Dufft has caused a slight variation in the usual vocal 
recitals given on Thursday afternoons. Thus far the solo 
ists of the July quartet are giving the weekly song recitals. 
Genevieve Wheat will give one at Higgins Hall this after- 
noon, Further mention deferred for another letter 

eS & 

Frank Croxton is registered at 40 Miller avenue; 
Marcosson, 22 Ramble avenue, the Cambridge. 

eS = 

Mrs. Tobey’s studio is at the Pier. Her advanced pupils 
are frequently brought out by Sherwood as concert pianists 
The latter merely gives the finishing touches to the work 
of his gifted assistant, for she builds a secure foundation 
upon which everything else is based. 

; Se & 

Among the distinguished speakers engaged for this week 
is Booker T. Washington, who will be at the Amphitheatre 
for the Sunday morning service. 


the 


Sol 


Vircinia Keene. 





Preparations for Neitzel. 

The John Church Company sends a handsome booklet 
of biography and press notices concerning Dr. Otto 
Neitzel, who is to tour America next season—it is, 
fact, the handsomest booklet of musical advertising which 
has been put forth this summer. The printed matter is 
in two colors, the text is widely spaced and consists of 
essential facts arranged in short paragraphs, and the re 
printed press notices are largely one and two line extracts 
from leading European newspapers. There are also speci- 
men programs, from which the clubs and local managers 
who engage Dr. Neitzel may select the numbers they 
would most like to hear. The whole booklet is exactly in 
accordance with the practical, modern spirit that 
mates all the advertising of the John Church Company, 
and Dr. Neitzel is having - ac 
quired such dignified and progressive for 
tour. 
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to be congratulated on 


sponsors his 


Florence Turner Maley in Chicago. 

is now in 
Maley 

August, 

early 


Florence Turner Maley, the concert soprano, 
Chicago. The singer's manager reports that Mrs 
will remain in the West until the last week in 
when she will come back to New York to fill some 


September dates in this vicinity 





The one act opera, “Malia,” by Alfred Manini, had a 


very friendly reception at its premiére in Livarno 
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CLEVELAND. 





719 Tue Arcape, i 
Crevetann, Ohio, July 17, 1906. | 


The fact that your local representative has been explor- 
ing the rural districts in his chug chug will explain ~in 
part the non appearance of his usual letter. As matters 
now stand, he dons his professional harness for but three 
days in the week, and the remaining four are devoted to 
the annihilation of dis- 


Rather ! 


the consumption of gasoline and 
tance. Is life then worth the living? 
eS = 

The Euclid Avenue Garden, under the management of 
Max Faetkenheuer, is giving us weeks of light 
opera. The first week Fattkenheuer’s sprightly 
“The Merry Khan,” held the boards and enjoyed a highly 
successful run. The and popularly 
melodious, and evidences creative as well as constructive 
talent upon the part of its composer, who combines in 
his versatility composer, director, violinist and 
In all these capacities our good friend Max kas won 
conspicuous local And, with his 
present success, he has promoted a hippodrome which is 
now in process of speedy erection upon Euclid avenue, 
and which it is promised will be opened in the fall. The 
past week “The Merry Musketeer” has attracted large 
audiences to the gardens, and “The Idol’s Eye” is doing a 
similar feat. The presentations are excellent, including 
cast, chorus and orchestra. Adolph Liesigang, formerly 
with the Savage Opera Cotpany, is director of the musical 
forces, and has achieved some decidedly creditable results 
William J. Wilson, stage manager, to be credited 
with effective and attractive handling of the stage acces- 
sories. 


several 
opera, 


music is catchy 


manager. 


success not content 


is also 


eS & 
A letter recently received from Felix -Hughes informs 
coaching with 
Hughes 


me that he is strenuously busy in London, 
Henry Wood, and attending operas and concerts 
is giving special attention to the oratorios, and expects to 
add the important ones to his repertory. The early fall 

September—will see him again at his Clevel: 
with a summer well spent in repertory extension, 


und studio 


ee 

Your representative attended the annual throes of the 
Music Teachers’ National Association at Oberlin last 
month As a representative body of musicians, the 
M. T. N. A. no longer exists. The present session was 
devoted almost exclusively to the musical curriculum of 
colleges and seminaries, and the speakers were largely 
professors and doctors of music. Time was when the 


M. T. N. A. attracted to its meetings musicians who have 
made, and are now making, musical history in our country 
Its programs offered recitals and concerts by our greatest 
artists, and things were done well worth the hearing. But 
the aspects of the association have changed. Pedagogy 
and encyclopediac erudition have usurped the place of ar- 
tistry Apart from coming into personal with 
one’s colleagues and reviving erstwhile acquaintance, the 


contact 


unmet. CLEMENS 


ORGAN RECITAL 
166 Euclid Avenue, Cleveland, O 


OPERA, ORATORIO, CONCERTS 
728 THE ARCADE CLEVELAND, OHIO. 








THE MUSICAL COURIER. 











have 
vain 


functions of the M. T. N. A. are a dead letter and 
outlived their usefulness. At Oberlin I looked im 
for the faces of our really representative musicians. They 
were conspicuous by their absence. The halcyon days 
when such men as MacDowell, Chadwick, Foote, Foerster, 
Bruno Oscar Klein, Kroeger, Sternberg—not to mention 
artists like Sherwood, Zeisler, Godowsky»—iiidy and others 
of their ilk—gathered at the round table séssions, and in 
the interim gave us recitals long to be rethembered, are 
but memories of the past. The State associations have 
usurped the prerogatives of the National, and pushed it 
It has become obsolete and of little value 
For those who revel m the wisdom 


to the wall. 
as a national event 
of encyclopedias and put the letter before the spirit of 
the art, the M. T. N. A. has reached its perihelion. But 
nevertheless, the sun of the national association has set 
Its rays present the afterglow of the lamp, rather 
the fire of genius, or even talent. The light it 
hardly illumines its sinking hull, and the crew that 
directed its course have wisely taken to the lifeboats and 
for shore. Among the older veterans I met at Oberlin 
were John S. Van Cleve, A. A. Stanley, H. S. Perkins 
Dana, of Warren, Ohio. The papers read at the 
sessions were doubtless those en 
seminary but to the 


than 
emits 
once 


and 
several interesting to 
gaged in college and instruction, 
musician minus the professor and doctor degrees it was 
cavi The concert and recital programs attained a re 
spectable conservatory standard, 
from the Credit 
be given the Oberlin contingent for 
the few 


N. A 


are 


and afforded some relet 


and must 


the 


class room data recognition 


very hospitable 


attention given Visiting musicians im attendance 


But the M, T 


is dead. Requiescat in pace! 


oe & 
from Chautauqua he 
that the present 


Sol Marcosson writes me where 


and his Strad doing artist 
season is the busiest he has experienced in that spiritual 


are stunts, 


and intellectual locale. With Sherwood he has been giv 
ing some fine recital programs. I once attended a day 
concert in the Chautauqua pavilion, and observed that the 
audience—mostly of the female persuasion—utilized the 
artistic commodities flung at them from the stage as an 
accompaniment to reading, sewing and chatting. I en 


dured the Chautauqua atmosphere for a couple of hours 


and then went across the lake to Bemis point, to a bowl 


smashed 
Chau 


can 


ing alley. It gave me good luck, however, for | 
the local record by averaging 217 in 
tauqua has its good pcints, but unfortunately 


two hours 


seven games 


one not 


discover them in Evidently Marcosson and 


Sherwood have investigated and are reaping the reward 


of their persistency 


cee 


Prentiss-Hughes is secking rest and inspiration 
She is looking them up in New York State 
for the 


will do 


Adella 
in the East 
With the seven symphony concerts scheduled 
ing little the 
managerial talent no harm 

ew 
Male Choir, 
Armory evening 
this body of 
I have seldom heard better tonal color 


com 


season, a rest at present time her 


ec 


from fine 


Stockholm, 
last 


singers 


Swedish gave a 


The 


concert at Grays’ one week. The 
ensemble work done by was of ex 


ceptional quality 
ing and dynamic shading realized by male singers 


Witsow G. Suirn 
The Mozart Festival at Munich will open on August 2, 
and the Wagner Festival (at the same place) on Au 
gust 18 


THE MIGHTY ROSENTHAL. 


A Reverie. 

When one is a hermit, and lives among the pines in the 
forest country, it is only now and then that a message 
from the outside world is whispered softly among the 
leaves, falling gently down to a solitary student, resting, 
weak and weary, under their friendly shade 

Such a message came to me the other day. It said 


“This will be a great comet year in your musical world, 
oh student, for the mighty Rosenthal, emperor of pianists, 


is Coming to your desert. He will play to your people, but 
they will not understand !” 

Just then the “Vogel als Prophet” sounded over the 
hills. I listened for the word “Technic,” but the breezes 


only stirred angrily, as if in protest to my thoughts. | 


closed my piano, and stole away, deep, deep into the for 
est. There I bathed my hands in a little gurgling brooklet 
A wild longing for the world I had voluntarily left came 
the studio, and 


fever, the crackling applause, world! 


with their glare 
the 
whispered ; 


over me, the concert halls, 
the exhaustion 
“Ah, but you are not ready,” a voice “prepare 
here, in the sweet wild woods; commune with the immortal 
Bach, the sublime Beethoven and your own dear Chopin.” 

The 


ground, 


I threw myself on the 
trickled 
as I heard Rosenthal play 


cool silence calmed me, and 
the 
through my soul 


it in that little 


while Chopin berceuse soothingly 


the berceuse 
hall at Eastbourne 


concert England, seven 


years ago 
1 closed 
playing; tirst 


out trom 


and dreamed of 


Weber A flat purled 
fresh, so charming! I had 
knocking among 
and ated 
Then the “Car 


my eyes that wonderful 


the 


under 


piano 


delicious sonata wu 


the keys, so 
only know it as a withered corpse, around 


Now it 
lived and breathed! 


decaying conservatories danced scintill 


under electric fingers, 


neval ! As the wonderful pageant passed by I saw, amid 
the din of 
head, 


Pianism was there at last; 
with 


applause, a little man with a magnificent 
Phe Ideal of 

had heard it! 
leet, half 


frantic 
again! haunting 
and I 


trembling 


bowing again and 


Rising slowly and dazed, I 


stumbled toward the artists’ room. |! 


mtrude clementals on such an artist 


hesitated, then walked lx 
. . . . . . . 


my 


idly m 


In Rosenthal I met the great trinity of head, hands 
and heart, for in those few minutes, he had assisted a 
struggling piano student, with kindly words of encourage 
ment and counsel, which have proven a staff of comfort 
in many an hour of despair, and so, one day, following the 
guiding star of his mighty art, it led me to the woods! 

. > . . > > > 

The sun was slowly setting when I awoke from my 
reverie, the tinkling cow bells reminded me of my tin cup 
of warm milk, the birds were twittering dreamily as |! 
wended my way to the old farmhouse 

Seating myself at the piano I began to practice—the C 
major scale Piano Srupent 
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The music publishing business of the Gebriider Reinecke, 
in Leipsic, was established in June, 1890, by Carl (Jr.) and 
Franz Reinecke, the only sons of the venerable pianist and 
composer, Carl Reinecke. The firm began vigorously, and 
as early as 1892 greatly enlarged its interests by purchasing 
a part of the rights of the Lobel publishing business, This 
brought compositions by such as Gustav Fliigel, Paul 
Geist, Adr. Hesse, Otto Tiirke and Paul Wermann. Later 
came the purchase of the music literary works of the 
“Deutschen Verlagsactiengesellschaft,” including the well 
known history by Franz Brendel and the noted two vol- 
ume life of Beethoven by A. B. Marx. 

Meantime the Reinecke brothers have been most active 
in bringing out new works. These include compositions in 
practically every field, notably a great number of choral 
works with texts, both in German and English, also 
many songs with texts in the two or more languages. 
Among the large enterprises of the firm were the publica- 
tion of the selected works of Carl Ditters, of Dittersdorf 
(1739-99), including the six symphonies after Ovid's meta- 
morphoses. Then came, too, an unfinished and previously 
unpublished oratorio by Josef Haydn, and the overture to 
the opera, “L’isola disabitata,” by the same composer. The 
Haydn unfinished oratorio includes an aria for basso and 
numbers for mixed chorus, all with orchestral accompani- 
ment. This work is edited by Joseph Liebeskind, whose A 
minor symphony and many choral and chamber music 
works are included in the Reinecke Brothers’ catalogue. 

From the catalogue of instrumental music may be taken 
many works for study and teaching, besides the large list 
works. Among the composers’ names thus 
represented are Ignaz Brill, Immanuel Faisst, Gustav 
Fligel, Hans Harthan, Hans Huber, Julius Klengel, Ar- 
nold Krug, Ed. Lassen, R. Leoncavallo, Otto Neubner, 
Carl Reinecke, Ludwig Scharnke, Xaver Scharwenka, H. 
Schulz-Benthen, Hans Sitt, Otto Tiirke, Oscar Wermann, 
Leopold Carl Wolf, Felix Wayrsch and J. B. Zerlett. 

It was but natural that the young firm should profit by 
some of the extraordinary music literary industry of Dr. 
Carl Reinecke. The many works from his pen, published 
by his sons, include the concerto for ‘cello and orchestra, 
entitled “Romanero,” the festival overture, op. 218, for 
orchestra, with choral finale, entitled “An die Kistler”; a 
number of works with English and German texts, for 
female chorus; also a children’s two act fairy opera. Of 
much importance is Dr. Reinecke’s edition of all the Bee- 
thoven piano sonatas, prepared from original Beethoven 
texts. Wherever changes from the original have been deemed 
proper or necéssary the original text is also produced for 
comparison. The foot notes on the playing of the orna- 
ments and trills are printed both in the German and Eng- 
lish. Then comes two series of reprints of famous selec- 
tions from all sources, under the general title of “Lyrica.” 
One series of the “Lyrica” is for violin and piano, edited 
by Hans Sitt and Carl Reinecke; the other series is for 
‘cello and piano, edited by Julius Klengel and Carl Rein- 
ecke. Among other compositions by the latter are the 
Beethoven-Reinecke “Ecossaisen,” country dances, waltzes, 
the Morart-Reinecke B flat major minuet, and the Schu- 
bert-Reinecke F major minuet from the Schubert octet, 
The purely literary works by Carl Reinecke in- 


of concert 


op. 166. 
clude his book of letters on the Beethoven piano sonatas, a 
treatise on the revival of the Mozart piano concertos, and a 


book of reminiscences of Liszt, Ernst, Schumann, Jenny 


Lind, Brahms, Wilhelmina Schroeder-Devrient, Hiller and 


Mendelssohn. 
Ze & 
The Chicago-born composer, Campbell-Tipton, who spent 
some years in Leipsic, was later a member of the Chicago 
Musical College faculty and now a resident of Paris, has 
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just finished another small cycle of his tone poems on texts 
of the sea. The present group of four numbers is set to 
poems by the Englishman, Arthur Symons. The separate 
titles are “After Sunset,” “On the Beach,” “Crying of Wa 
ter” and “Requies.” The four parts are performed with- 
out pause, the first in a comparatively peaceful mood of 
much beauty, giving the impression of a miniature. The 
second has a vigorous prelude in the highly contrapuntal 
style that this composer employs so much. There is much 
character in the music and it rises to great strength. The 
third part has heavy writing for piano, finally closing up 
quietly. The “Requies” is also conceived in great vigor and 
the unceasing rhythmic motion as was observed of the sec- 
ond number. 

A “Legende” for piano solo has been also just completed 
by this composer. The work has no special program, but 
is simply intended as the expression of a single mood. It 
is based on a chromatic figure and carried out in infinite 
detail of counterpoint, all the while maintaining the most 
pronounced mood. 

ee 

The New York composer, Bruno Oscar Klein, who ar- 
rived here some days ago, is bringing out his new orchestral 
“Introduction, Theme and Variations on F, D, G,” and the 
composition will be played next season in New York by 
Walter Damrosch and in Philadelphia by Fritz Scheel. It 
will be issued from the press of Simrock, of Berlin. The 
composition, in the composer’s own arrangement for two 
pianos, was played privately in New York last February 
by the Tonkiinstler Verein, which also gave the work a 
week later in Brooklyn. The composer and Alexander 
Rihm were the pianists on those occasions. The composi- 
tion consists of the introduction, the theme and thirteen 
variations, the last of which is an imposing fugue. As the 
work has not been previously reported on it may be in place 
here to note its character. 

The introduction is a maestoso non troppo lento, writ- 
ten only for the horns. The theme is an andantino ex- 
pressivo entirely for wood wind. The first variation, in the 
same tempo, is given chiefly to the strings, with only occa- 
sional work for the horns. The second variation, allegro 
deciso, is canonic and employs every instrument in the 
orchestra. The first general change of key is that to the 
C minor of the third variation, everywhere maintaining the 
“F, D, G.” This section, molto sostenuto, is immensely 
mobile through its strong rhythmic construction. From 
here the succeeding variations are marked tempo di valse, 
with the theme given. by one and two oboes; andantino 
grazioso, with the melody for clarinets, also a cadenza for 
clarinet; the seventh variation, “in folk style,” keeps the 
violins busy with a well sounding, fast running figure of 
“F, D, G,” while other instruments carry a beautiful mel- 
ody in the character of a folk song; next an allegro brioso 
keeps the theme entirely on the basses; a vivace scherzando 


‘chiefly for woodwind, and an allegretto with incidental 


violin polo, are the ninth and eleventh variations, designed 
as the special setting for the tenth, a funeral march in 
three-fourth measure. This march is carried out in a su- 
perb inspiration for great orchestra. The twelfth variation 
is a molto sostenuto (almost religioso); then comes an 
allegro energico, followed directly by the fugue finale, alle- 
gro deciso, which must be unusually stirring, judging by 
the manner of writing as seen in the orchestral score. The 
entire work seems so closely composed as to have stamina 
in every measure. 

Mr. Klein is also publishing his A minor concertstiick 
for piano and-orchestra, played in Philadelphia, February, 
1905, by Sternberg and the Philadelphia Orchestra; also 
his quintet in B flat minor for the unusual combination of 
piano, soprano, violin, ‘cello and horn, this work having 





been given in 1902 by the Aschenbrédel and later by the 
Tonkinstler Verein. 
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Mr. and Mrs. Karleton Hackett and Miss Grace Elliott 
Dudley, of Chicago, all of the American Conservatory 
vocal faculty, arrived in Leipsic July 7. They will remain 
here until about August 1, when they will proceed to Bay- 
reuth and Munich to attend the Wagner and Mozart festi- 
vals before returning to Chicago for the new season in 
September. While abroad Mr. Hackett is contributing a 
series of letters to the Chicago Evening Post. Mrs. 
Hackett is a sister to Mrs. Nelson Burritt, of New York, 
and Mrs. John J. Hattstaedt, of Chicago. In Leipsic she 
is enjoying visits with another sister, Mrs. Dreibrodt, wife 
of Dr. F. E. Dreibrodt. Dr. Dreibrodt was formerly a 
member of the Imperial Orchestra in St. Petersburg, and 
later of the Chicago Orchestra, under Theodore Thomas. 


ec eS 


The first announcement of the twelve Philharmonic con- 
certs under Hans Winderstein, indicates the principal com- 
positions to be produced, also the soloists. The first soloist 
is the contralto, Mme. Charles Cahier, of New York. 
Then comes Busoni, the tenor Karl Burrian, of the Dresden 
Opera; ‘cellist Gerrard Hekking, of Amsterdam; Richard 
Burmeister, the vocalist Ina Wright, Felix Berber and 
Julius Klengei, in the Brahms double concerto, for violin 
and ’cello; the Spanish violinist, Joan Manen; the Spanish 
pianist, Riccardo Vines; violinist, Alfred Krasselt; bari- 
tone, August Kiess, of the Dresden Opera; the pianist, 
Marie Panthes, the Spanish ‘cellist, Pablo Casals, and 
Ernst von Possart as recitationist, in the Wildenbruch- 
Schillings’ “Hexenlied” and Schumann’s “Manfred.” One 
concert will be conducted by Sergius Liaponow 

Among the very new or very modern works to be pro 
duced are Bruneau’s “Sleeping Beauty,” Joan Manen’s 
“Catalonia” symphony and his manuscript concerto for 
violin, a symphony and a piano concerto by Emanuel Moor, 
the “King Lear” symphonie overture, and entr’acte, by 
Balakirew, and the sixth symphony, by Gustav Mahler 
The series will be played again in the Albert Halle, after 
some seasons at the hall of the Zoological Garden. The 
orchestra thus begins its eleventh season under the per 
sonal management of its conductor, Hans Winderstein 


ce = 


The Conservatory Vortragsabend, of July 6, brought a 
Mozart divertimento for two violins, viola, contrabass, 
oboe and two horns; the Dvorak ‘cello concerto, played 
by Herr Kaganoff, accompanied by Professor Klengel; the 
Schumann fantaisie stiicke for piano and clarinet, played 
by the Herren Richter and Rémhild; the Beethoven G 
major sonata, op. 30, for piano and violin, played by Miss 
Aborn and Mr. Armstrong; the Schubert songs “Alinde,” 
“Auf dem Wasser zu singen” and “Haidenréslein,” sung 
by Fraulein Lohse, accompanied by Herr Leonhardt; the 
Bach-d’Albert D minor preiude and fugue, played by Mr. 
Quarry, of Dublin; first movement of the Chopin E minor 
piano concerto, played by Fraulein Majmon, with orches- 
tral accompaniment. 

Of the above, only the ‘cello concerto, the Schumann 
fantaisie pieces and the first movement of the piano and 
violin sonata could be heard for this report. The playing 
was, in every instance, praiseworthy. The young Russian 
cellist, Kaganoff, is arousing general interest through’ the 
quality of his talent. There is musical refinement in his 
playing that also combines strength, thus making an ideal 
outlook for an artist. Mr. Armstrong, of Victoria, B. C., 
a pupil of Hans Becker, is playing in fine taste and gener- 
ally facile treatment of the instrument. 


ec 


The Leipsic opera closed for its summer vacation July 
8 with a sensational performance of the Strauss “Salome.” 
The original cast, as presented here on May 25, has been 
kept with but the minor exception of the tenor role of 
Narraboth. It was formerly sung by Herr Schlitzer, whose 
contract here expired. The part has been taken by Herr 
Christian. Frau Doenges has seemed to improve percepti- 
bly in the title role, notwithstanding her entirely unusual 
singing of the music at the premier six weeks before. 
Herr Sopmer is a great artist, both vocally and dramat- 
ically in the role of the Baptist. 

A half dozen hearings of the opera has served only to 
intensify appreciation. The text is so potent as to con- 
tinually reveal new features and possibilities for action. 
What the opera is as music is still respectfully reported 
practically incomparable in the grandeur of much that 
is given either to the Baptist-or Salome. 

Eucene E. Simpson. 





Wolfsohn Manages Richolson. 


Edna Richolson, the Joseffy artist-pupil, who has stu- 
died with the master for half a dozen years, expects to 
givé her debut concert at Carnegie Hall in Noveriber, 
with orchestra. The Wolfsohn Bureau is to manage the 
brilliant young pianist, who is now at “Sommersruhe,” 
Leland, IIL, with her parents. 
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MUSICAL PROGRESS IN CALIFORNIA. 


Los ANcELEs, 

From San Francisco comes most encouraging news re- 
garding the revival of interest in musical affairs. Most of 
the leading teachers have resumed their classes and in 
some cases half of the students have returned for the 
purpose of partaking of their regular fare of musical 


Cal., July 18, 1906. 


knowledge. Louise Marriner Campbell is busy teaching 
and finds great relaxation in the new order of things. In- 
deed; she seems to have gained new strength and vigor in the 
dispensation of her valuable knowledge in the art of sing- 
ing. Hugo Mansfeldt has already so many students that he is 
compelled to go three times a week to San Francisco to 
teach his many disciples, the remainder of the week being 
spent near Napa, where he usually spends his vacation. 
Herman Genss is also busy giving lessons, over half of his 
students having returned to continue their studies. Giulio 
Minetti is not only busy giving lessons from morning till 
night, but his duties as concertmaster of the University 
Orchestra and as leader of the Minetti Chamber Music 
Quartet keep him pretty well occupied just now. Joseph 
Beringer, director of the Beringer Conservatory of Music, 
and Madame Beringer are also exceedingly busy with stu- 
dents who have returned to take their regular course of 
study. Anna von Meyerinck, who is spending some of her 
time at her country seat in Larkspur, is compelled to go 
several times a week to Oakland for the purpose of teach- 
ing those students who desire to continue during the sum- 
mer. Cantor E. J. Stark has opened a studio on Devisa- 
dero street, San Francisco, and is also busy giving lessons. 
James Hamilton Howe has reorganized the Howe Club in 
Berkeley and expects to give some oratorios in Berkeley 
next season. The Minetti Orchestra of seventy-five ama- 
teur players is about to resume rehearsals and will give a 
concert in the near future. Harry Samuels is busy teach- 
ing his pupils, who are coming back every day. Hother 
Wismer is doing excellently in Berkeley. Dr. H. J. Stew- 
art has also resumed his class, and besides is directing a 
concert band, with vocal quartet and soloists, at Piedmont 
Park, Oakland, and has accepted the position of organist 
and choirmaster of Temple Sherith Israel, the new syna- 
gogue at the corner of California and Webster streets. 
Will L. Greenbaum is successfully managing a comic opera 
company at Idora Park, Oakland. The University of Cali- 
fornia is giving three symphony concerts, which are at- 
tended by from 2,000 to 3,000 people, and in addition to 
other concerts given in San Francisco and environments, 
there seems to be already an awakening of musical interest 
which is decidedly encouraging. 
t €& 

Otie Chew gave a concert at Simpson Auditorium on 
Tuesday evening, June 19, which proved to be an artistic 
Miss Chew made avery deep 
She revealed a solid, firm 
and her ideas ex- 


success of considerable extent. 
impression on the audience. 


tone, exceptionally big for a woman, 
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pressed in the Grieg sonata and the Mendelssohn concerto 
were certainly worthy of a great artist. Miss Chew seems 
to have made up her mind how she likes certain phrases 
interpreted and she certainly has the courage of her con- 
viction, for which she is entitled to the respect of her 
hearers. Miss Chew also possesses a remarkable technic of 
a brilliant character which she is able to display with the 
greatest ease possible. All her work was applauded en- 
thusiastically, and she received an ovation. Considering 
the fact that the season had already come to a close, Miss 
Chew was greeted by a satisfactory audience. Miss Chew 
was assisted by Péjé Storck, pianist, who played Wagner- 
Liszt’s “Spinning Song” excellently, and Elizabeth Jordan, 
who played the piano part in the Mendelssohn concerto 
very skillfully. Miss Chew and Mr. Storck have arranged 
a tournée of the Pacific Coast early in the fall under the 
management of L. E. Behymer, and already a large number 
of engagements have been secured with the leading musical 
clubs of the Pacific Coast. 
e & 

Franz Wilczek has decided to settle Angeles 
for one year after his year’s sojourn in Omaha. He will 
appear in several concerts on this Coast, and has placed 
himself under the impresatorial wings of L. E. Behymer. 
The success is of course inevitable. 

e & 
Allen, representing the Behymer attractions in the 
Arizona and New 


in Los 


LL. 


Southwest, is now booking artists in 


Mexico, and the daily reports which reach this office show 
that high grade attractions are in demand in the larger 
towns of the Territories hear that considerable interest 
is manifested in the Indian folklore as espoused by Arthur 
Farwell and the Wa-wan Press movement. 
eS & 

Grace Freeman, of San Francisco, gave a concert 

Symphony Hall, Blanchard Building, in the presence of a 


delighted audience. She played the sonata in C minor by 
Schubert, 


at 


Grieg, romance by Wieniawski, “L’Abeille” by 
“Le Cygne” by Saint-Saéns, “Perpetuum Mobile” by Reis 
and “Ballade et Polonaise” by Wieniawski. Miss Free 


man created an exceedingly favorable impression by rea- 

son of her facile technic, her intelligent interpretation 

and especially by her splendid musical temperament, which 

won the hearts of her audience at once. Miss Freeman 

was assisted by Gladys Downs, of San 

proved to be a very skillful pianist and ensemble player. 
Ze & 

Every one is talking about the tremendous artistic and 
financial success scored by Ellen Beach Yaw in Southern 
California since her return from Europe. So far she has 
Angeles, one concert in Po 


Francisco, who 


given three concerts in Los 
mona, one concert in Riverside and one concert in Long 
Beach was crowded. There has been no 
artist during the past season who has 
made as much money as Ellen Beach considering 
the fact that she charged two dollars for reserved seats 


, and every one 


in Los Angeles 


Yaw, 
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MANAGEMENT : 
HENRY WOLFSOHN 
131 Bast (7th Street, New York. 
RESIDENCE-STUDIO : 
149 Bast 634 Street, 
BNEW YORK. 





WISCONSIN CONSERVATORY OF MUSIC 


Corner Milwaukee and Mason Sts., » Wen. Eapesiencsl 

One of the leading conservatories in the West. 
teachers and artists widely known give instruction in all branches of 
the complete Conservatory curriculum, Vocal and Instrumental, in- 
cludi iano, n, Violin and all the Orchestral Instruments. 
Also Oratory and Normal Course in Public School Music. Cata- 


logue sent free on application. 
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SOPRANO 
Oratorio—Concerts—RaciTa_s 
"Phone, Sheridan 5801 
2667 Kenmore Ave., Edgewater, Chicage 
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VIOLINIST. 
ADDRESS 


Orchestra Heli, Chicage 





COMMAND Your Vocal Possibilities and Natural Forces! 


ers, Cler, nm, Students! 


Singers, Teachers, 5 
Culture? you 


ashamed of lack of Voc 


tion, Flexibility, Resonance, Ex -_- ey, Goatres 
instruction in the Italian Method bdominal or 
printed, separately copyrighted oe. bong consisting © 


Thorough, searching, original, private, convenient, 
high class artists and teachers. 
week; or $12 in one payment. 


Do your efforts fail to reach the heart? 
yearn for the secret of ae. 
throat and lungs does not exist which cannot be rol Equipa im prov: 

, Confidence 
aia Balance Breathing and Voice 
short lectures and 1 
ness, correcting the physical errors of a lifetime, and preserving the fresh ~~? = flexibility o 

less expensive and mo: re eflective 
Terms, complete course by mail, with corresp 
Booklet of random pages on request. Address, 


Have you cause to regret or be 
Quality? That unsatisfying voice or weak and diseased 
quality, Volume, Range, Freedom, Equal Tone Produc- 
ormal Health, by on, practical course of detailed 
oduction. Fifteen beautifully 
it exercises without ayohanees, cultivating conscious- 
the singing voi voice into old age 
han personal lessons. phoetelans, 
$15, payable $6 cash, balance $: per 





THEODORE A. WATTERSON, 1465 Franklin Avenue, Columbus, Ohio 





WILLIAM NELSON BURRIT 


Auther of “A Process 
of Vocal Study.” 
834 CARNEGIE Bilt 
NEW YORE 





ALICE MERRITT-COCHRAN, 


Telephone: 2305 J Bedford. 


16th Street, NEW YORK 








ALEXANDER LAMBERT 


792 Lexington Avenue, New York 


Will Resume Instruction October ist 


Theodore Habeimann’s Operatic Scho 


157 Weet 49th Street, NEW YORK 
FrFRe 


WOLLE, 


Address Beacsadiid. 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New Yora 


WALTER L. BOGERT 


Brteasiea Lesturer ea Music 
MUSICAL DIRECTOR 


Millbrook (HN. Y. 
Conductor of eS) ) Fara Society, and Flushing 


Address: 72 Lawrence St., Flushing, N. Y. City 
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All that is necessary in this neighborhood is to announce 
Ellen Beach Yaw on a program and the attendance is 
phenomenally large. I say phenomenally because the sea- 
son is virtually closed now, and ever since I am in this 
city concerts have been but sparsely attended. To say 
that I was surprised to see the crowded houses that 
greeted Miss Yaw ever since her first appearance here, 
would be putting the matter but very mildly. I was simply 
paralyzed, and when | heard her I was immediately con- 
vinced that her success was permanent, for she certainly 
possesses an exquisite coloratura soprano which she uses 
with fine intellectual power and the higher musical in- 
stinct. Miss Yaw is under the able management of L. E. 
Behymer, who seems to reign supreme in musical matters 
down here, and under direction Miss Yaw will tour 
the Coast next season. The musical clubs especially seem 
to take a lively interest in the California nightingale, as 
she is affectionately called down this way, and the book- 
ings are so satisfactory that there are but a very few 
dates left vacant. There can not be any doubt that her 
tremendous triumphs on the Coast will give Miss Yaw a 
prominent place in the front ranks of the great artists of 
the day. 


his 


ce & 
The last of the Lott-Rogers recitals took place at 
Dobinson Auditorium on the evening of June 14. It con- 


sisted of a song recital by Harry Clifford Lott, who 
demonstrated on this occasion how excellent a vocal artist 
he is. The selection of his songs and the manner in 
which they were interpreted proved beyond the slightest 
doubt that Mr. Lott is an artist par excellence 


=e = 


Bessie Bartlett has returned from New York, where 
she studied the vocal art for two years with Herbert 
Witherspoon. Miss Bartlett has improved wonderfully 


since her departure from here. She expects to give several 
concerts here next season to prove to her friends and fel- 
that 
reached the finer spheres of efficiency 
ec 
Mrs. M. E. B. Robinson, of San Francisco, is here and has 
Mrs alto 


soloist of the First Congregational Church in San Fran 


low citizens her musical development has really 


established a studio in this city, Robinson was 


cisco and one of the leading vocalists there. She graduated 
from that splendid class that is superintended by Louise 
Downs is another San Fran 
She 
Ejsa, Bessie and Lucy Fuhrer, 
of their effi 
San have 


Marriner Campbell. Gladys 
ciscan who has established herself here with success 
is a pianist of much facility 
musical 


three young ladies who by reason 


ciency enjoyed much popularity in Francisco 
formed a trio and are playing with much success at one of 
the leading local hotels 
ce ze 
J. B. Poulin, of this city, leader of the Woman's Lyric 


Club, and the Ellis Club, and also of the Chorai Club, of 


Monrovia, left for the East on a combined business and 
pleasure trip. He wil! visit several prominent cities in the 
East and Carada and during his trip will try to secure 


urs JOSEFFY 


some late choral works to be presented by his clubs during 
Beatrice Hubbell Plummer, one of the 


the ensuing season. 
leading vocalists of this city, also left for the East last 
week, where she has secured several engagements to sing 
in concert. She will return m time for next season. 


ese 
The Gamut Club Building Association has filed articles 
of incorporation and the following officers have been 


elected for the ensuing year: Adolf Wilhartitz, president; 
L. E. Behmyer, vice president; C. E. Pemberton, secretary ; 
Frank R. Lydell, treasurer, W. H and 
W. Francis Gates, manager of Gamut Club Building. The 
subscribed capital is about $10,000, most of which has been 
paid up. The club is exclusively a musical club and has 
by this organization secured the handsomest club head- 
The Gamut 


Harris, attorney, 


quarters in this city lub expects to open its 


new quarters with a smoker and concert in a few weeks 


eS = 

Mr. and Mrs. L. E. Behmyer will leave for the East next 
Monday. One of Mr. Behymer’s objects in this Eastern 
trip is to convince the Eastern managers that advance 
agents are not necessary on this Coast. The local managers 
know the situation far better and can give far more at 
tention to these things than an advance agent, as they are 
better acquainted with the character of the territory over 
which they have control. Besides this Mr. Behymer de 


sires to obtain some live ideas from his Eastern colleagues 


and will try to imbibe some of their wisdom and energy 
which he expects to apply to local conditions. Mr. Beyh 
mer expects to return here about the middle or end of 
August eG & 


The Musicians’ Union Building and Loan Association of 


this city has closed its quarter, and the report shows 


a capital stock of $285,000 and 


just 


the dividends just ordered 


paid amounted to 14% per cent Although the organiza 
tion exists for fifteen years this is a splendid showing 
ce & 
Harley Hamilton, director of the Los Angeles Symphony 
Orchestra, has returned from the springs, where he spent 


a few wecks to seek relief from a severe attack of rheum 
tis™ He 
improved in health, but expects to rest for a time ere hi 


which worried him considerably returns mucl 


begins resuming his lessons 


eS & 

The Ellis Club gave the last concert of the tenth season 
at Simpson Auditorium on Tuesday evening, June 26, un 
der the direction of J. B. Poulin. The house was crowded 
with an audience that expressed its delight with frequent 
bursts of applause. The program consisted of “Bedor 
Song” and “Red Rose,” by James H. Rogers; Cavatina 
from “La Reine de Saba,” by Gounod, sung by Mrs 
Robert A. Smith; “Spring Breezes,” by Max von 


by C and 


The club showed the 


“Vassal’s Farewell,” Humperdinck, 


Max Bruch 


Weinierl ; 


“Frithiof,” by presence 


of splendid material in male voices and a fine idea of 
ensemble singing. There is, however, a certain lack ol 
force and dramatic spirit which was especially noticeable 
in the Bruch composition There was none of that tre 
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mendous dramatic fervor which this work requires; 


whether it is lack of rehearsal or lack of comprehension 
of that tragic spirit that permeates the Bruch work I am 


unable to decide, but the fact remains that aside from 
Mrs. Smith's exquisite phrasing of Ingeborg’s lament 
there was very little of the true vigorous character of this 
big creation ce & 

Harry Barnhart gave a farewell recital at Simpson 
Auditorium on Friday evening, June 29, previous to his 
departure for the East, which was quite an artistic event 
He was assisted by Henry Schoenefeld Mr. Barnhart 
sang three of Mr. Schoenefeld’s songs, who played th« 
accompaniments himself in a finshed manner 

ZS & 

The Treble Clef Club concluded its cighteenth season 
at the Ebell Club House Thursday evening, June 28, un 
der the direction of William H. Lott The program wa 
: mg and varied one and was interpreted with muc!l 

are, showing that the club has been very industrious dut 
ing the year. Grace Freeman was the soloist, and sh« 
played Ries’ Adagio,’ d’'Ambrosia’s “Cat metta, and 
Saint-Saéns’ “Rondo Capriccioso” with the sk of the 
finished artist She nx le a m favorabl impression 
n her a ence nd was ent! isticailly ippla led 

~ 

The Woman Lyric Club gave the last concert of its 
second season at Simpson Auditorium on Friday evening 
June 15, under the direction of J. B. Poulis The feature 
of the evening was two compositions by Abbie Norton 
Jamison, a member of the club, entitled The Rose and 
the Moth” and “Little Pigeon Lullaby.” The songs were 
worthy of attention by rea n of the oriwinality of con 
cept and the clever theoretical treatment, esp allv the 

umterpomt Mr Jan 5 r dis pie o! I rederick 
Steve w t be garded a ' ‘ the foremost 
ones , m the Far West. a poser and ed ine ef 
wl 1 this part the try yt y be pr i eflor 
k w j play Le ur Souvenir de Havydt 
but at tl t nent ! tuted Raff (avatina’ f 
it Sefi k wl I am told played for y t the 
Bay State Restaurant San Franc | ome to tl 

ty claim that he ft greatest \ " 
the world ind strange to iy. | has found some pe yple 
wl hele } lie } hye etted by ¢ ty d 
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For Concerts and Lessons 
Aoorness Letren Box 38, 
NORTH TARRYTOWN. N. Y. 





LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lampert! Method) 
Teacher of Blanche Duffield, Coloratura Soprano, Sousa’s Band 


several seasons, H Orchestral C etc.; Marie Siersdorfer, 
M tan Grand Opera Co., Italian Grand Opera, Italy; 

Marie Louise le tralto; Clara ammer, Coloratura So 
ano, National Grand Opera to.; Minnie Minck, ano; Aimee 
Belanoix, Col satura Louise ano; Joseph 
Miller Edward W. Gray. Tenor (Old First lan 
Church) ; De a (aret teacher of 
Bessie A Seprans), Metropolitan Grand Opera Co., Grand Op 


Studie: 136 FIFTH AVENUE, NEW YORK CITY. 


Rew Work College of Music 


128-130 East 58th Street. 
(Formerly ALEX. LAMBERT.) 
Directors: Cari Hein, August Praemcke. 


Private instruction im Piano, Singing, Victin, ‘Cello and all 
branches of music, by a faculty unsurpassed for tis excellence 


SPECIAL DEPARTMENT FOR BEGINNERS. 


All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc. ete. 


Stedents received dally. Catatog sent on epptication. 





=: JOHN DENNIS MEHAN 


CULTIVATION OF VOICE AND ARTISTIC SINGING. 
MISS MARIE LOUISE GITHENS, 
Special Teacher of Sight-Reading. 
70-80-81 Carnegie Hall, NEW YORK 


KATHRIN HILKE Soprano 


ADDRESS CARE OF 


HOTEL HIGHLANDS, 154 East 9ist Street, NEW YORK 


MILDENBERG 


PIANIST INSTRUCTION Studio, 836 Carnegie Hall 











of Mildenberg’s who ere sow successful teachers: 
Tee aie 











OSCAR SAENGER 


VOCAL INSTRUCTION 


Teacher of Mme. Josephine Jacoby, contralto, t)< Conried Grand 
Opera Co.; Mme. Marie Rappold, soprano, Conried Grand Opera 
Co.; Mme. Sara Anderson, soprano, Grand Opera, Graz, Austria; 
Mme, de Pasquali, soprano, Grand Opera, Italy; E. Léon Rains, 
hasso, Royal Opera House, Dresden, Germany; Joseph Baernstein 
Regneas, basso, Grand Opera, Germany; Allen C. Hinckley, basen 
Grand Opera, Hamburg, Germany; Kathieen Howard, contralto, 
Grand Opera, Metz, Germany; "lizabeth D. Leonard, contralto; 
Bessie May Bowman, contralto; Hildegard Hoffmann Huss, soprane 
Elsa Marshall, soprano; Mrs. Alice Merritt Cochran, soprano; Grace 
Lengicy, sopranc; Marie Stoddart, sopranc; Elizabeth Blamere, so 
swvrano; John Young, tenor; Walden Laskey, baritone; Henri G 
Seots, basso; Millie ~~ contralto 





Telephone: 3669 Plaza udio;: 51 East 64th St , New York 
Italy — Spring, 1907. 
489 FIFTH AVENUE 
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Special Summer Class for Teachers and Singers 


Bass - Baritone 
Recitals and 
Oratorio 


ONTEORA CLUB 
Tannersviiic, N. Y. 
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Studio in Florence, 
(The Renowned Baritone) Address tor particuters 
Teacher of Georg Fergusson, Shanna Cunning, Car! Dufft. 


GRACE 
HAMILTON 


MORREY 


PIANIST 


For dates and terms 


address care of 


WOMEN’S MUSIC CLUE 
Columbss, Obie 
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CINCINNATI. 


Cincinnati, On10, July 14, 1906. 

At the meeting of the stockholders of the May Festival 
Association, held a few days ago, the reports of the past 
year’s work were submitted. Thornton Hinkle was in the 
chair, with Frank Ellis teller and H. T. Loomis as secre- 
tary of the meeting. Lawrence Maxwell, Jr. Julius 
Fleischman and George Ingalls, whose terms as directors 
had expired, were unanimously re-elected. 

It was agreed to continue the Festivals and the board is 
formulating some interesting plans for the next Festival. 
It can be definitely stated, however, that Mr. Van der 
Stucken, whose work at the past Festival proved so suc- 
cessful, has been re-engaged to direct the next Festival. 
Mr. Van der Stucken proved by his energy in preparing 
the chorus in less than half the time usually allotted for 
rehearsals, and his general musicianly leadership, that he 
is worthy of the honor shown him. Several new works 
will be given at the coming Festival and it is almost cer- 
tain that either “St. Matthew” or the “St. John Passion,” 
of Bach, will form a part of the program, with the chances 
in favor of the latter, which has never been performed 
in this country. Some big things are also being planned 
for the chorus and its development. 

The veport of the president follows: 


To the Stockholders of the Cincinnati Musical Festival Association: 

At your last annua! meeting, held June 19, 1905, you approved 
unanimously the decision which the board of directors had made on 
that day to engage Frank Van der Stucken as musical director to 
succeed Theodore Thomas, deceased, and to invite Sir Edward Eigar 
to take part in the festival. This decision was reached after the 
most careful investigation and deliberate consideration on the part 
of the board, with on cye single to what they believed to be for the 
best interests of the city, and with an earnest desire to maintain her 
musical prestige and to preserve the festivels on a high, artistic 
plane. The outcome has vindicated their judgment. The board was 
able to carry out the plans projected, and the seventeenth festival 
has passed into history as one of the most successful that the as- 
sociation has held, 

The selection of Mr. Van der Stucken as musical director en- 
abled the association to engage the Cincinnati Orchestra and to 
secure the co-operation of the musical department of the public 
and in that way the important fact has been emphasized 
that the festivals are a Cincinnati institution, which reflects the 
musical taste and culture and capacity of our own people. They 
have brought renown to our city and good to our citizens, and it 
should be the business of the association to see that they are con- 
tinued indefinitely. The forces are at hand; it is only a question of 
men and means to encourege and direct them, The association 
should be kept active and alert by the addition of new members, 
especially from rising young business and professional men, and 
from the women of our city, to whose interest and work we are 
more largeiy indebted than to any other single class for what has 
been accomplished for the cause of higher music in Cincinnati. 

The festival receipts were $43,700.17, a8 against $35,907.45 in 
and $530,712.70 in 190, or an increase of 23 per cent. over 
and 40 per cent. over 1902, The expense of the festival proper 
was $30,966.66, The expense of maintaining the chorus for two 
years was $6,280.94, toward which the stockholders contributed 
$1,020, leaving a balance of $5,260.04 on that account, which was 
paid out of the funds of the association. The cost of the orchestra 
was $11,023.05, a8 against $8,447 in 1904, being an increase of 30 

due largely to higher rates imposed by the Musicians’ 
This subject will require the careful consideration of the 
f directors in making their arrangements for the next fes 


schools, 


1904, 
1904, 


per cent., 
Union 
beard « 
tiva!l 


The shows that 


treasurer's report 


we have @ cash balance of 


$1,793-98 om hand after the payment of all debts, and that the en- 
dowment fund, estimating the securities held by the trustee at their 
market value, amounts to about $7,000. 

By order of the Board of Directors. 

Lawrence Maxwett, Je., 
TREASURER’S REPORT. 

Following is the treasurer's report for the period beginning June 
17, 1905, and ending June 13, 1906: 
June 17, 1905— 


President. 


Cash on hand .........++. eececcecees Sepoees $1,883.08 
Mow. stacks C088 ccccccvivcecccccccccecccocs 20.00 
Dues Ger £606 veces ccccvcece odnueeneaveenn 20.00 
DUG GE SORE cedadecsicccevsntsccocvecves 480.00— $2,403.08 
BOOM .. cobscbwadedasandneinssébesdsuecess see 1,000.00 
Eleven hundred season tickets at $15........ 16,665.00 
Premium on same ..... panovbecbesecsedoes $,.326.00— 21,991.00 
Received for 10 boxes........ccccecesecces 1,000.00 
Premium OM GAME... 6 ccc cc cc ccecseeseeenes 2,245.00-—— 3,245.00 


Single admissions, including 2,665 general ad- 

SgGORS” Fi idée don Cn cdeddetes cotcodeceeese 17,747.50 
Sale of program books...........seee00> é. 679.05 
Percentage on.sales of scores at Music Hall. 37-62 

Total ..... PUP TYP eT eT TT TTT TTT TIT ITT Teeter $47,103.25 


Expenses of Festival represented by Vouchers No. 2,360 
to 2,478, both inclusive, which includes expenses for 


BOSE FEET cccoccccessocccccsecccccvceserccscceecesves $44,309.27 
PUNE 68: TUR. oct d cb4 bc bcbbe ves docedocacetovscens 1,000.00 
Balance ..... SSC OC eS eKeveccecccccedssedsccoecoesosose 1,793-98 

Teted sébecoscccece Sddcccvcesbedbiscevessccsensedve $47,103.25 
Sale GE NEN BONN oe o's coeds So ccchvisevecvsdecsend $679.05 
Gane CE Ie 65 vbce ccbibddhacsddcedecccesc cancesceusees 665.92 

DUES bens ccsicadawews cr cebeddwlde c Hrbetibovesceves $13.13 

Respectfully submitted, 
H. T. Loomis, Treasurer. 


The season of summer comic opera opened Sunday, 
July 1. “The Mocking Bird” was the bill offered for the 
first week and its reception augurs well for the weeks to 
come. The productions are under the musical direction 
of Oscar Ehrgott, principal of the Ehrgott Vocal School. 
The principals in the cast, as well as the chorus of forty 
voices, are principally from the ranks of the school’s pu- 
pils. The work done last week speaks well for the per- 
formers. 

“Stradella,” which Mr. Ehrgott revived some short time 
ogo and which created such a favorable impreasion, is the 
attraction this week. “The Mikado” and “Tobasco Land” 
will follow in the order named. The regular orchestra is 
augmented and the productions are staged under the direc- 
tion of Francis Hoeffer McMechan. 

J. Atrrep ScHEHL. 





Winkler at Lake Champlain. 


Leopold Winkler, one of the greatest pianists residing 
permanently in America, is spending his vacation up in 
beautiful Lake Champlain, Winkler is being booked for 
an extended tour of recitals this coming season. 


“The Match-Girl,” Enna’s opera, based on a Grimm fairy 
tale, will be produced in Polish at Warsaw next season. 
Other new work to be heard there then are “The Verdict,” 
by Moszkowski, and “The Maid of the Glaciers,” by 
Guziewski. 
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5642 Fifth Avenue, New York 
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EMMA SHOWERS 


EMMINENT AMERICAN PIANIST 
R. BE. JOHNSTON, Manager, St. James Building, B’way and 26th Street, N. Y. City 
Emma Suowers appeared as Soloist at Gerardy and Marteau Concerts this season just 


NOTE: 





ending and scored sufficient success to be re-engaged in several places for a recital next season. « 






“The MacDowell Sent. 


Farrar Scmoot, 15734 Norra Srauce Sreeer, | 
Nasuvitte, Tenn. 
To The Musical Courier: 
I received the enclosed a few days ago: 
THE EDWARD MacDOWELL FUND 
or THE 

Menpetssoun Gree Crus, New York. 

Jury 11, 1906 


F. E. Farrar, Esq., Nashville, Tenn.: 

Dean Str—The Mendelssohn Glee Club of New York purposes 
to raise a permanent fund in the interest of Edward MacDowell, at 
one time conductor of this club, whose health has becomie impaired 
to such an extent as to preclude the possibility of his ever again 
being able to contribute to his own support. 

The request for contributions to this fund will not be made until 
fall, at which time the full details of the plan will be laid before 
you. In the meantime we ask your co-operation in our efforts to 
bring the matter before the public, and we will be glad to receive 
suggestions as to the best manner in which this can be done 

To facilitate matters we suggest that you send us as many 
as occur_to you of persons who are likely to be interested in this 
fund, with whom we may communicate in reference thereto 

Very truly yours, 
Attan Rosinson 


names 


Secretary 


I can hardly believe that Mr. MacDowell was as improvi- 
dent as this seems to imply. I therefore write you to ask: 
First, Is there any necessity for such a fund? Second, Do 


the royalties on his compositions bring in nothing at all? 
And, third, What becomes of the fund after he is dead? 

I simply ask these questions through ignorance, for no 
one knowing the circumstances of his sad fatality 
help sympathizing with him and his family or giving assist 
ance were it necessary. 

Thanking you in advance, I am, with best wishes, 

Cordially yours, F. E. Farrar. 

For all information regarding the MacDowell! Fund, its 
necessity and its objects, Tue Musica Courier must refer 
inquirers to Allan Robinson, Wall 
street, New York. Mr. MacDowell was not an improvident 
man, and certainly could not spend what he never had 
His works, like those of most 
loved by a discriminating few, who received free 
and were respected too much by the general public to be 
bought. 


could 


whose address is 60 


American composers, were 


copies, 


“Salome” on tour 


There is some talk of taking Strauss’ 
through Europe. 
% Ze & 

The Brahms monument in Vienna which was to have 
been unveiled this summer, will not ready until next 


spring. 


Lirens Vocal Studio 


305 FIFTH AVENUE, NEW YORK CITY, N. Y. 
Voice Culture and Coaching. Lectures on Vocal 
Pedagogy a specialty. Teachers’ Diplomas. 


Send 12c. for ** MY VOCAL METHOD” 
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Hotel Victoria 


NEW YORK 


BROADWAY, Sth AVE., 27th ST. 


In the centre of the ro: Absolutely fire-proof. 
A modern, first-class in all its appointments: 
furnishings and decorations, entirely new throughout. Accommo- 


ray ew fo pe M0 rooms. Rates $2.00 u With bath, 98.50 
ot and cold water and telephone in every Geeen, cuisine = 


GEO. W. SWEENEY. Prop. 
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BOUTON 


The Greatest American Mezz0-Soprano 


RBENGAGED, WORCESTER PESTIVAL, 1006 
Addresses 154 West i4ist Street 
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Savage Opera Plans for Next Season. 


After ten years of continued success with grand opera 
repertory in English, embracing eighty-three productions 
and nearly 5,000 performances, Henry W. Savage announces 
that he will discontinue his original enterprise next season 

While this announcement will disappoint thousands of 
music lovers who through his productions have become 
familiar with works of the great composers, there is con 
solation in the fact that Mr. Savage has not decided to re- 
tire entirely from the grand opera field. He has returned 
from abroad after having organized a new grand opera 
company for the first American production of Giacomo 
Puccini's “Madam Butterfly.” 

rhis operatic gem, celebrated for its dramatic and lyric 
beauty, during the past two royal opera seasons at Covent 
Garden, will be the operatic event of the coming season in 
Mr. Savage's agents have visited all the princi- 
pal European opera houses and signed contracts for no less 
than three “Butterflies” to sing the exacting title role. He 
has also secured enough English singing artists to give him 
three complete casts. It is the opinion abroad that no one 
singer can take the leading role of Cho-Cho-San in “But- 
terfly” more than three times a week without injuring the 
“Madam Butterfly” will be given eight perform- 
ances each week 

All who have heard the opera predict for it a sensational 
in this country. For two Mr 
persisted in his efforts to introduce the Puccini master 
He made two trips to Italy to hear the 


America 


voice 


success years Savage has 
piece to America 
opera before its London production 

The popularity of “Tosca” and “La Bohéme” in English 
is sufficient to secure a favorable hearing for any future 
composition by the Italian genius, and Mr. Savage prom- 
ises to give “Madam Butterfly” such a production as to 
further insure its American success 

When the opera was again announced for the present 
Covent Garden season he dispatched to London his stage 
manager, Ralph Edmunds Frank C 
Payne, of the original English grand opera business staff, 
to witness the performance. In the meantime Signor Puc 
cini went to superintend the Budapest production and took 
with him Conductor Walter Rothwell, the talented director 
for Mr. Savage’s American com- 


was a still greater success in Budapest, 


together with and 


who had been selected 


pany. “Butterfly” 


THE MUSIC 


no doubt largely because of the histrionic talent and lyric 
accomplishments of Elsa Szamosy, who had the title role. 
Puccini recommended her as the best “Butterfly” in Europe, 
and she was immediately signed for America. Other sing- 
ers were found in Germany, France and Italy, and Mr. Roth 
well, with his two assistant conductors, has already started 
rehearsals in London. The company will sail for New York 
the last of August 

In the meantime Artist Walter Burridge has completed 
the scenery for the first act, and will have the second and 
third acts finished in time for American rehearsals, begin 
ning early in September 

The costumes are now being made from designs by the 
well known French artist, Louis Neidhardt, who lived four 
years in Japan and is regarded as one of the greatest Euro 
pean authorities on Japanese art. Mr. Savage has also had 
the assistance of Comelli, the famous designer of all the 
Covent Garden productions. A wealth of Japanese “prop 
erties” will be required, and many of these will be brought 
from abroad 

“Madam Butterfly” will not be heard in New York until 
November. The first production will be at the Columbia 
Theatre in Washington on October 15, after which the op 
era will have a week in Baltimore and two weeks in Boston 

[wo prima donnas that will alternate with Szamosy in 
the name part of “Butterfly” include Adelaide Norwood 
formerly a well known prima donna with the English Grand 
Opera Company, who has been singing and studying abroad 
and Louise Amalie Janssen, a Norwegian art 


two years 


ist, who is rehearsing now in London 


American Institute “At Home.” 


Today (Wednesday, July 25), the dean and faculty of 








the American Institute of Applied Music are at home, 4 
to 5 o'clock, 212 West Fifty-ninth street. There will be 
music, as usual, at these very pleasant receptions 
WANTED. 
OR SALE—A genuine Jacques Bocquay violin. Price 
$s,000. Write to Jarrot Bobo, McArthur, Ohio 
HE Columbia College of Music, 1728 Broadway, Seat 
tle, Wash., desire to communicate with a strictly 
first class Vocal Teacher, Violinist, "Cellist, and experi 
enced director in Elocution and Dramatic Art 
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Elien Beach Yaw Returns. 

Some years ago the New York Herald devoted a column 
to a newly discovered Ellen Yaw, 
laying particular stress on the fact that she possessed the 
In a 


vocal prodigy, Beach 
greatest vocal range recorded in musical history 
day the young girl became famous, and though having had 
little vocal training, an enthusiastic manager engaged her 


for a tour of the United States and Canada. She made a 
sensation with her remarkable voice. After ten years’ 
absence in Europe, studying with the greatest masters, and 
singing in many of the largest capitals, Miss Yaw now 
returns as one of the world’s greatest artists, no longer a 
singer with merely phenomenal range. Although the de 
velopment of her voice has in no way impaired the 
phenomenal range, she makes only legitimate and artistic 


use of this exceptional gift. Miss Yaw is unique and be- 


longs to a class distinctively by herself Last season's ap 
pearance at the Hippodrome was most successful, the audi 
ence giving her a right royal reception and recalls, and 
some semi-public appearances before critical connoisseurs 
served to fix her high in esteem. The leading daily papers 
of Paris, Naples, Nice and Monte Carlo gave her warm 
praise, as may be seen in the appended nservative trans 
lations 

Deep homage was paid this ad at artis Le I Paris 

The audience heer like ad New Y k Her 1 s Edition 

To hear this y g. fr : ng the 
eves the real illusior fa ghtinga s flowering bran Siecle 
Paris 

Signor Carus and Mile Yaw e hit ft eve “ 
Monte Carlo Mongasque 

It is not too much to say that s ays of Je y Lind a 
voice of the timbre of Miss Yaw's ha i bree eard Daily 
Messenger, Paris 

She is the possessor of an exquisit ‘ t tl finest 

gree f excellence English and A ican ¢ 

She sings with inimital art and . “ © f ghest 
le gree ll Tea Mader Naple 

Endowed with af ' parable whi ahe - - , 
at ’ L’Eclaireur, Nice 

~ ing with «a rf as v ‘ nd with 
taste < g i edia ) " ws t ‘ ec } 
by her interpret ar g—Le M ce Eleg N 
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A Book on Wagner has at last appeared. Ashton Ellis 
is the author, and the work treats of the life and music of the 
great composer. This is a very worthy volume, as it is time that 
the world should know something about one of its most gifted 
musical sons. 

—— 

Ow1nc to a delay in the European mails this week, the prom- 
ised illustrated article on Professor Dr. Joachim (see THe Mu- 
sicaL Courter of July 18) was received too late for insertion 
in the current issue of THz Musicac Courier, and must be held 
over until next Wednesday, August 1. 

——_—$——_- 

Two rumors took their winged course up and down the sun- 
lit Rialto last week and are here given for what they are worth: 
(a) The Vienna Male Chorus (lately appearing in London) will 
come to America next season; (b) Heinrich Knote, the Wag- 
nerian tenor, has canceled his contract with the Metropolitan and 
will remain in Munich next season. 

———— 

THE man who invented that saying about preferring to make 
a nation’s ballads rather than its laws would revise his dictum 
were he alive today to hear all America singing “Waltz Me 
Around Again, Willie; Around, Around, Around.” The revi- 
sion would read: “I care not who makes a nation’s ballads, so 
long as I be allowed to make laws to fit ’em.” 

———- -—- 

Henry W. Savace arrived from Europe on the Provence 
last Friday. He completed his plans while abroad for the English 
production in this country of Puccini's “Madam Butterfly.” 
The charming opera will have its American premiére at the 
Columbia Theatre, in Washington, on October 15, and after a 
few weeks on the road will be brought to New York for a metro- 
politan run. 

ee 

Tue Vienna Philharmonic which was led last year by Mottl 
and Muck, has just re-elected those conductors for the coming 
season! How Muck will be able to lead in Boston each week and 
in Vienna each month is a problem that will have to be solved 
by the air ship promoters. Dear old Vienna, with its good coffee, 
its venerable curfew laws and its execrable news service. The 

only thing up to date in the Austrian capital is Moriz Rosenthal’s 
piano playing. 
ee 

It is not true that Lhévinne will play a piano arrangement 
for the left hand alone of the “Symphonia Domestica,” simply 

because a baby boy was born to Mrs. Lhévinne last week. The 
same cable that brought the news of the new arrival to the 
Russian pianist’s friends here also announced the sailing of the 
Lhévinne family from Europe for America on October 13. Mrs. 
Lhévinne, herself a distinguished pianist, will appear at many 
of her husband’s concerts in this country. 
——= 

Tuts is the season when nature holds its annual musical 
festival and performs the grandest of all symphonies, with the 
murmuring of the waves and the rustling of leaves as the main 
themes, with the soft sighing of summer winds as aeolian har- 
monies, and with the myriad warblings of the birds as the gayest 
and most mellifluous counterpoint. It is the cheapest music 
festival of all, and the price of admission is almost infinitesimal— 
just a speck of poetry in one’s soul, and an atom of love for the 
beautiful. 

a 

Tue name of Mrs. Tryphosa Bates-Batcheller is known in 
the leading social, art and musical circles of England, the Conti- 
nent and of America as that of an accomplished singer and musi- 
cian, and the lady, who is an American of distinguished Massa- 
chusetts lineage and resides in Boston, furthermore enjoys the 
distinction of a general critical verdict that has placed her on an 
equality with the singers of the present day in the highest pro- 
fessional ranks. Mrs. Batcheller has devoted so much time and 
study and attention under the most favorable circumstances to 
the pursuit of musical art that her parity with professional artists 
has been reached as a matter of course, particularly as she is 
gifted by nature with the powers and instincts of the artistic life, 
and as she has cultivated the natural instincts under the choicest 
auspices. In ‘short, she represents the ideal artistic figure of an 
accomplished professional singer remaining, however, within the 
strict limits of the amateur. It is probable that she will be heard 
next season with some of the principal orchestras in Europe and 
America. 
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Lompon, July 14, 1906. 

Any one proposing to conduct a musical weekly 
in this center of the world would require, during 
the season, at least a dozen musically posted review- 
ers to keep in touch with the intense musical life 
of the community. As a proof of the statement, 
permit me to call attention to the fact that there 


are days when, besides the Opera and the 
different operettes, recitals or concerts, are in 
progress at Aeolian Hall, at Bechstein Hall, 


at Salle Erard or Queen’s Hall, at the Crys- 
tal Palace, at smaller halls, and dozens of “at 
homes” and receptions where musical artists are 
participants, every day for weeks and months, con- 
secutively. To establish and maintain a record for 
a musical paper with such a mass of performances 
would signify a staff which no musical paper of 
Europe or America, outside of Tae Musicat Cov- 
RIER, could maintain or even consider. The daily 
papers are subjecting their critics to a great deal 
of work in the duties they must, under the circum- 
stances, attend to, but it is, as a matter of course, 
impossible to find in the daily press a record of the 
musical life of London, even if one should search 
all the papers of any given modern period. Outside 
of the high-pressure events, many fall away alto- 
gether because of this physical impossibility to cover 
the field. 

Naturally, a musical paper, which would neces- 
sarily be expected to record the music of London 
would not only require this immense staff ; it would 
also be so extensive in its form and folios that it 
would represent at least one hundred (100) pages 
per week, including its domestic and foreign corre- 
spondence. In fact, with the growth of music in 
America, particularly New York, Tue Musica! 
Courter, which now averages about 52 pages per 
week, must prepare itself in time to print these 100 
pages a week to cover our ground and the foreign 
ground we cover, and which we are constantly ex- 
panding. 

There are now three people attending to our 
London correspondence, and they naturally are ex- 
ercised considerably in the effort to be present at 
all events that require a record for London in a 
foreign paper. As a New York paper, our London 
record is a remarkable feature, and many London 
newspaper men marvel at this and at our general 
European service. But this service is still in its 
infancy as compared with what I have in view for 
future record purposes. My ideal of a weekly mu- 
sic paper will not be attained until the 100 pages a 
week will be required and supplied to cover the 
universal ground. 

This week’s letter, as usual, disposes of a number 
of very interesting episodes, and I have retained for 
this letter a few which may prove of similar in- 
terest. 

“Madam Butterfly.” 

Puccini’s opera has long since been described in 
these pages and the book is known to many Amer- 
icans. I merely desire to call attention to a per- 
formance at Covent Garden a few nights ago which 
brought into relief certain features of an opera pro 
duction that are a glaring contrast to our usually 
academic New York performances. When I say 
glaring contrasts I am alluding first to the lighting 
effects. Now, then, to start with, the lighting of 
a stage is just as paramount as the scenery, and 
the latter depends in many of its values upon the 
lights—lights in the broad sense. The light on a 
painted scene is as essential! ag the light on a painted 
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picture, and is indeed its life. The effects of this 
light distribution of Covent Garden gave the Japan 
ese local color to the atmosphere; it was Japanese 
just like a picture set into a frame, and the result 
was artistic comfort through the force of the light 
illusion in conjunction with a true scenic setting. 
A work such as this “Madam Butterfly,” 


with its 
limited possibilities in scenic variety, depends very 
much upon the proper and scientific light problem 

We are working on it in New York and will “get 
there,” as we say, but we have not yet arrived, and 


no one expects it at so early a stage—a stage which 
was not even built when Covent Garden had already 
advent of of the 


Mr. Conried has been experi.nenting 


seen the some great operati 
masterpieces. 
much with lights and Mr. Hammerstein promises 
wonders in stageland, and if they secure the experi 
enced hands from here they will realize some vast 
improvements. Mr. Savage has given more thought 
than any one to this subtle stage accessory, and | 
believe America will be astonished at his “Madam 
sutterfly” performances. 

The orchestra at Covent Garden, under Cleofant 
Campanini, has a complicated instrumental riddle 
for solution. Counter rhythms are constantly fa 


ing the measured rhythms, and what would remain 


discords need artistic resolutions to make the mu 
sical figures tenable in the mind. And color abounds 
in the combination of tones and their dissolution 


through all the varieties of the various instrumental 


channels, by means of which a modern orchestra 


expresses itself. But Signor Campanini leads with 


the calm of a conscious expert, who has acquired 


not only the authority of interpreting th cial 


work, but also the superior kind of authority tha 


can direct any kind of orchestral tendency The 
band is really inspiringly homogeneous and com 
plete in its static and dynamic forms and formal 
ities. Its instruments pour forth a quality of tone 
that proves their own quality and they are handled 
by groups of players that represent a harmonious 
balance of instrumental tone distribution The 
rhythms rise and fall under Campanini’s intellectual 


order in conformity with the movements of the pas 
the 


waves of sound, musical and poetic in their nature 


sions and emotions of drama itself Great 


rise and fall in uninterrupted cadence, distinguished 
either through the intensity and power of the surg 
ing volume or the suppression of tone force itself 


and vet through it all, whether in the vitalit f the 
fortes and sforzandos, or in the subdued and subtle 
tints of the piano and pianissimo, every instru 


mental phrase, arabesque, accent or emphasis is dis 
tinctly reflected on the musical firmament. Carrpa 
nini knows every suggestion of the work and has 
this splendid aggregation of artistic units to un 
Dnecane 


cover the hidden beauties of the score, and 


so far as the orchestral division of Covent Garden 


is concerned, I cannot see how it can be much im 


proved. 

The artists were of an unusually distinguished 
caste that night—Caruso, Giachetti and Sam 
marco filling roles that cannot, after this, be 
calmly distributed among inferior people At 


the risk of appearing wngallant I mention Ca 


He is an in 


ruso first, but for this reason: 
spiration for any “assisting” singer. He has broad 
ened out very much this past few months, and 


his method (method, not in the technical but in the 
individual sense) is a study for every one contem 
His singing behav- 

No straining for 


poraneously singing with him. 
ior ought to be a lesson in itself 












vocal outlets; no uneven passages; no special rein- 


forcement; no physical efforts (which always pro 


duce their natural and logical lassitude when in 
SS 
dulged in). Caruso is as fresh and as ready to 


al distribution as if noth 
His 


replenishment bec 


continue after a large v 
ing had 
requiring 


been done by him reserve is never 


any nuse he does not 


exhaust. He balances supply and demand, and can 


therefore sing at any time as well as at any other 
time anything that is to be sung 
“Madam Butterfly” is for the soprano, and Ca 


ruso gets no opportunity for sublime moments, but 


he sings the music, he sings it with marvellous soul 
and voice Giachetti is unknown to us, but she is 
one of the approaching Italian vocal and dramatic 
stars. lhe American musical telescope has only 
been able to say that she is located in this Covent 
(arden const i n but we have a message to 
send now to the effect that she seems a star of the 
first magnitude as she is getting nearer to us. She 
is decidedly artistx has the divine afflatus and 
ustrates its possession. Possessing a voice splen 
diy poised ways ¢, ringing and f in 
tensity, she d 1] is etoa t difficult part 
and sik acted if | ( ept t its eces ry 
limits. One never k s whither these stars will 
migrate, but | t se< } Vv she 1s going t r ipe 
ur horizon She is t fine to be fixed here per 
manently;: the Amer t lar will lure her hence 

The baritone Sammat is ft be ne of \Jscar 
H mmerstein s ess \ irtist He | 1 well 

unded, { res] lends | nay t y In 

La Traviata lrovatore | taff ra f 
he standard Italian operas he will find 
ties far be 1 the baritone f “Madam But 
terfly.” Taken all in all, ¢ ent Garce n its pe 

I mance to which I refer repre s » higher 
plane of ensemble I Cc | | artistx 
effort than I have seen ears past | ‘ nee 
leep appreciation of the peculiar | ir appetite 
for modern works and for a reviva f ancient 
opera, as may be termed, as in the 7 f Ar 
mide,” and a wholesome spirit of enter ce, with 
the proper regard for those old which act 
ally give tone to an opera house, are the potential 
elements of the management, from the cign view 
point 

Saint-Saens in London. 

\ few iitert ms a there va tre if 
Bechstein Hall a scene that was most impressive 
and affecting Camille Saint-Saéns. of France 
pr bablv the greatest of living composers of music 

the absolute, had been announced to play at the 


only recital of Hollman, the ‘cellist, and his appear 


he | . 


ance constituted a w e-souled, dignified and im 
pulsive ovation by an intelligent public that crowded 
the hall to its limits 

Even if the sentiment projected | the entente 
between France and England added stimuli to the 
manifestation, yet it must be remembered that 
Saint-Saéns’ music has been cultivated here from 
its very beginning. and now. at the zenith of h 
fame, he commands the admiration of e English 
musical masses, as he does that of all of Furope ar 
America. He represents the legitimate advance of 
the musical development lIcading from Bach and 
Beethoven, and he has been free from the limita 
tions of any native chauvinism, which musical his 


tory will cordially credit him with 


The program consisted of Saint-Saéns’ piano and 
’cello sonata in F major 


first performance, a vig 
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orous and intellectual work full of melodious inven- 
tion such as a youngster of thirty might produce, 
and the ‘cello and piano C minor sonata. M. Saint- 
Saéns performed his arrangement from the “Al- 
ceste” ballet. He will surprise the people in Amer- 
ica with the delicacy of his touch, a delicacy which 
extracts at the same time a wonderfully beautiful 
quality of tone from the piano, combined with 
power such as is usually affiliated with the giants 
of piano virtuosity. 

Naturally, the performances of a renowned com- 
poser, a world power in music, arouse additional in- 
terest from the fact that interpretative authority is 
before us. We are always in the interrogative 
mood, and doubts are debated and judgments are 
contradicted as we discuss an interpretation which, 
after all, represents the essence of music ; that is, its 
meaning as understood by each of us. But when 
a Camille Saint-Saéns performs, and performs his 
own works, we attain an ultimate, a finality, and are 
vouchsafed an esthetic delight rare and welcome. 
His pianism is a remarkable exhibition of technical 
capability uttered with refinement, ease and unusual 
aplomb. It is modern technic, but with a surpris- 
ingly placid and subtle impelling force behind it. 

As was made known first through the columns of 
this paper, M. Saint-Saéns will visit the United 
States in November. It will be an event of great 
musical moment. 

Blanche Marchesi. 


. A,, will 
given 


Marguerite Claire, of Atlanta, Ga., U. 
not hold it amiss if I introduce her concert, 
at Aeolian Hall, with the name of the artist at the 
head of this account of it. Miss Claire has the pres- 
tige of patronage such as that of Her Grace the 
Duchess of Somerset, Her Grace the Dowager 
Duchess of Newcastle, Her Grace the Duchess of 
Wellington, Minna, Marchioness of Anglesey, and 
of the Lady Ludlow, but all these powerful social 
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aids could be of little benefit to Miss Claire unless 
she also had a voice with music in it, a desire to 
give it artistic culture and a teacher such as Ma- 
thilde Marchesi, of Paris, a rare phenomenon at any 
time. Miss Claire has these adjuncts to her society 
strength, and she has ambition, too, and the upper 
register of her voice puts her into a class of so- 
pranos from which public favorites are drawn. 
With a continued application of that difficult work 
known as the study of the art of song, Miss Claire, 
with the foundation she has, need not fear for the 
future. The difficult “Sweet Bird,” from Handel's 
ever bright and fair “L’Allegro e il Pensieroso,” 
was delivered by her with evidences of a technical 
equipment which many other singers could justi- 
fiably envy. 

The program in full need not overcrowd an al- 
ready overcrowded page. Suffice it to say that be- 
side Miss Claire, Anna Hope, the contralto of the 
Carl Rosa Opera Company, sang with fine tone 
and delivery. Rénée Chemet Decreus, a first prize 
Paris Conservatoire violinist, played with immense 
credit to her alma mater several violin selections, 
showing exquisite taste, splendid bowing powers, 
and a fine left hand development. There was style 
dash and character in her play. The baritone 
Oumiroff sang, baritone songs, of course; Jean du 
Chastain, of Brussels, played the piano, and Albert 
Fransella, of London, played flute obligatos and 
solos better than some men play piano and better 
than some men sing, because he is a better musician 
simply as shown through his flute. Henry R. Bird, 
a London accompanist of the reliable school, and 
Camille Decreus, a Belgian accompanist, gifted with 
that particular talent, performed the associated 
duties. 

With all due respect to the artists, and I am sure 
they will agree with me if they have not done so 
in advance, the proceedings, as Mark Twain would 
call them, were exceedingly enlivened by the pres- 
ence of Blanche Marchesi, who sang three songs 
out of the order of the usual vocal program and 
who took away the breath of the audience by illus- 
trating how the art of breathing can be made a 
scientific adjunct of the art of singing. The fact 
is, she apparently did not breathe at all, and that 
artistic delusion simply took our breath away. Oh. 
if people who are learning to sing or who are sing- 
would only realize the influence of the breath- 


ing, 
ing art upon nearly every singing function! But 
then they do not. 

Blanche Marchesi sang a song by a Mr. Bas- 


chelet, called “Chere Nuit.” I do not pretend to 
know anything about composer Baschelet, but that 
song is a successful descriptive song and full of 





opportunities for a brainy singer. It will never do 
to sing its notes only. A song by Sigurd Lie 
“Soft-footed Snow,” and Léwe’s “Niemarid hat’s 
gesehn” were the other two numbers. Each song 
presented a distinct feature. The first descriptive- 
dramatic; the second, lyric-dramatic; the last 
German folks-tone dramatic. In the Lie song the 
lyric feature was lightened by a subdued tone color 
without which the song would appear very nearly 
absurd ; but with it, it becomes not only an effective 
lyric, but an original vocal work. I cannot recall 
a public singer who could have transmitted such an 
effect within the strictly legitimate iines of vocal- 
ization as Blanche Marchesi did it. 

All the elements of the vocal art that could pos 
sibly be arrayed for instant application to thes¢ 
three songs were marshalled up by this woman and 
driven into the consciousness of the audience with 
a stimulating effect. And this once again proved 
that even the natural endowment known as tem- 
perament will not suffice for artistic singing, even 
if supplemented by musical knowledge and appa- 
ratus, as Jean Jacques called it, unless the singer 
has what Blanche Marchesi has at her command, 
and that is the intellectual re-inforcement. What 
we need and call for and support most ardently is 
brain-singing. Not bird singing, not vocal pyro- 
technical singing, not declamatory vocal elocution 
not impassioned lyrical song only. We want all of 
these, but far back, beyond them, first and foremost 
before even the utterance, we must have the intel- 
lectual reserve ready to support every contingency 
and to meet every emergency, and then, with that 
force ready for action, we will hear singing. Other- 
wise it can be only an excellent illustration of a 
certain subdivision of the vocal art or a remarkable 
interpretation of a song, or a school, or a dramatic 
recital of a particularly sympathetic subject, or a 
splendid display of vocalization. 

What makes Blanche Marchesi 
artistic individuality, alone in her class, 
session of this intellectual re-inforcement by means of 
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which any vocal subject is at her mercy the moment 
she decides upon appropriating it. I am not going to 
say amy more about her today, although another 
column could readily be devoted to a description of 
her system of mastery of style, to her versatility 
and to her interpretative genius; but the steamer 
will not wait and this must be posted. The next 
time I hear her she will get the balance of the im- 
pression picture she created. BLUMENBERG. 
SCHUMANN will be dead fifty years on July 29, 
but his symphonies, his songs and his chamber 
music works still live and show every sign of reach- 
ing a very ripe old age. Exceptional vitality, also, 
are displayed in his piano concerto, the “Carneval,” 
the F sharp minor and G minor sonatas, the “Sym- 
“Fantasia,” the “Davidsbind- 


phonic Etudes,” the 


ler” dances, “Papillons,” the toccata, and most of 
the piano poems in the smaller forms. There is, 
in fact, not much of Schumann that has died except 
his mortal shell; his spirit is immortal and the mem 
ory of his genius has been kept green, with perhaps 


an added touch of love and sympathy for the 


thought of his untimely and tragic taking off. 
—_<¢—— 


A CORRESPONDENT writes: “We are in a great 


quandary. There are moths in our piano—in the 
felt pads, I mean. 
What can we do?” 


Every time we open the lid a 
moth flies out. Keep the lid 


down. 


In the announcements of the artists coming to 
this country this coming season the names of Alex- 
ander Petschniknoff, the and that of 
Joseph Hollman, the ‘cellist, were omitted 


violinist, 


ment, fully explained when it had been completed, 


TO HELP SAN FRANCISCO. 
The following letter has been received by 
Musica, Courter’s San representative 
and forwarded to this office: 


but the news matter itself was no hoax, as many 
readers of this paper protessed to believe. The fol- 
lowing telegram received from Omaha speaks for 
lhe brightest jewel 
in the arch is gone. rhus did Dr. 
W. J. McCrann, of South Omaha, announce tie first 
May C. McCrann, 


fourteen children, who have made their 


lL HE 


Francisco 


ere ee itself: “The column is broken. 

My Dear Mr. Treapweti—I have read your let 
ter to Tae Musicat Courier appealing to musi 
cians at large to help their unfortunate fellow art 
ists in San Francisco. I am glad to say that it has 
been within my power to help them in a small way 
I gave my annual Paris concert for the benefit of 
the San Francisco musicians, and, thanks to kind 
friends who helped to make the concert a success, | te 
was able to hand over to F. H. Mason, 
General in Paris, the proceeds, amounting to 1,000 
francs, which sum Mr. Mason promised to give to 


the Red Cross Association in Washington for the 


May is dead.” 


death in his stepladder family 
oldest of 
parents famous as leading exemplars of the Roose- 
velt anti-race suicide maxims, succumbed yesterday 
» a long illness from typhoid fever, complicated by 
—— She 


pneumonia was born in Kentucky in 1886. 


Che doctor was proud of his robust and happy fam 
uses he has a cut show 
order of their 


of the doctor is the motto, “The 


ily On the letterheads he 


musicians, victims of the San Francisco calamity ing the children grouped in the size. 


I trust that ere this it has reached its destinatior [ the 


' nder picture 
My deepest sympathies are with the San Fra 


. Party | Am Working For 
I fully realize their awful posi . aiiens,, 


cisco sufferers. 
tion, being a 
abroad), and an unfortunate sufferer as 
mother having lost most of her property through 
this dreadful disaster; but I am thankful and prou 
that by my services as a violinist I have in a smal! 


native myself (though residing 


[HERE is absolutely no truth ir the report pub 
lished by the New York Sun last Sunday that Pach 


well, my 


untry the coming season. 
wever, and that should 


mann will tour in this 


Gabrilowitsch will come. 


way helped to alleviate their misfortune 
Yours very sincerely, J. Ku 


June 11, 1906 
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famous young Russian pianist on his former Amer 
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with intellect and and the affiliation is one 
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two months or so to 

“four > N fam Frankfurt singing 
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To the Musical Courter: 

Eyer since I announced in your columns that I 
intended taking the Sam Carlo Opera Company to 
America next autumn, various statements have been 
sent to the newspapers contradicting the fact. I 
fully anticipated that the authorities at Covent 
Garden would lose no time in endeavoring to deny 
the report, which naturally caused them a great 
deal of alarm, and, in fact, 1 am assured by one 
who is well informed that Manager H. V. Higgins 
and his two companions, Rendle and Forsyth, 
hastily summoned a meeting to discuss the situa- 
tion, and then forwarded a protest to you. Anxious 
telegrams were dispatched to Robert Desanna, the 
well known Neapolitan coal merchant and ex-im- 
presario, and I am quite certain that he is respon- 
sible for any letter which you may publish and 
which is dated from the San Carlo Opera House 
of Naples and signed by the secretary. This letter, 
no doubt, states that “we” do not intend sending 
a company to America, but that “we” did send one 
to London in 1904, with Henry Russell as a salaried 
official. To those people who know anything about 
operatic matters in Italy this statement will not 
only be ridiculous as it would be untrue, but it 
would be a deliberate attempt to bluff the English 
and American musical public. 

With the able and exclusive assistance of Franco 
Fano, the weil known Milan agent, I engaged, 
organized and took the San Carlo Opera Company 
to Covent Garden Opera House i in 1904, and I can 
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positively prove that it no more came from the San 
Carlo Upera House of Naples than from the San 
Carlo Opera House of Lisbon. This letter ad- 
dressed (as is learned here) to your columns by the 
secretary of the Neapolitan opera house is about 
as ludicrous as if the Oxford University had writ- 
ten a similar epistle, stating that the ancient uni- 
versity was in no way connected with the Oxford 
Music Hall. Let it be understood, then, once and 
for all, that the San Carlo Opera House of Naples 
never sent any company to London or anywhere 
else, and never engaged me as a salaried official, 
both statements being equally false. As a matter of 
fact, no opera house in Italy (not even the famous 
La Scala, of Milan) possesses a stock company, 
such as one finds in the subsidized opera houses of 
Germany. 

Having regard to the success which attended the 
autumn season which I inaugurated at Covent 
Garden in 1904, a brief history as to how it came 
about may not be without interest to the general 
public. Three summers ago Mr. Desanna, who 
was then a friend of mine, asked me whether I 
could use what little influence I had at Covent 
Garden Theatre to procure an engagement for two 
young Neapolitan singers in whose welfare he took 
a fatherly interest. I told him that as one of these 
singers had already been tried and strongly con- 
demned by Manager Higgins, any effort to influ- 
ence this gentleman in their favor would be futile. 
I suggested instead that an autumn season of good 
opera at popular prices would be an excellent means 
of presenting Mr. Desanna’s | two ) propegers, to the to the 
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British public. He was delighted with the idea, 
and asked me as a friend whether | would under- 
take the direction and organization of the enter- 
prise, he agreeing to find the money, providing that 
(for commercial and other reasons) his name 
should in no way be associated with the venture. 
As a teacher and musician, the idea of inaugurating 
a season of opera at Covent Garden was very pleas- 
ing to me, and | accepted the offer in the same 
spirit of friendship as it was tendered. In July I 
abandoned my lessons and began, at my own ex- 
pense, a series of hot and tedious journeys between 
Londen and Naples. After overcoming many diffi- 
culties, an agreement was drawn up between the 
sub-lessee of Covent Garden and myself, in which 
I became the manager and director of the autumn 
season, and a formal document was signed by Mr. 
Desanna, who became financially responsible to 
Covent Garden. As I have already stated, every 
artist and every member of the chorus and orches- 
tra was engaged in Milan by Franco Fano and my- 
self, and every contract made was signed by me. 
Moreover, scarcely one of the company engaged 
had ever been heard within the walls of the Naples 
Opera House. 

The question now arose as to what name I 
should give the Company. Mr. Desanna was anx- 
ious I should name it the “Henry Russell Opera 
Company,” but to this I objected, and it occurred 
to me that as the man who was finding the money 
was a Neapolitan and at that time impresario of 
the Naples Opera House, the name of San Carlo 
Opera Company would be very apropos. The idea 
was opposed and ridiculed by Mr. Desanna, who, 
of course, knew that no such company existed, but 
I stood firm and insisted on using this title, which 
[ was destined to make famous. After influencing 
many well known artists to join my forces, I then 
made an attempt to get Caruso. Now, Caruso and 
Mr. Desanna were the reverse of good friends, and 
the fact that the latter’s money was behind the en- 
terprise was enough to prejudice Caruso against it. 
In addition to this, a contract with Manager Hig- 
gins also prevented Caruso from singing in London 
without his sanction; but Higgins in these early 
stages was quite good natured and obliging, and 
at my suggestion wrote to Caruso. Notwithstand- 
ing this letter, the great tenor remained obdurate 
until one day I visited his beautiful villa outside of 
Florence, where, after enjoying his hospitality, he 
wrote me a letter in which to quote his own words, 
he said “Per te e solo te cantero sei recite.” With 
the name of Caruso the success of my season was 
now assured, and at the end of August I went to 
London and installed myself at Covent Garden. 

To use American slang, I soon found myself “up 
against” Messrs. Rendle and Forsyth, who hold 
a sub-lease of Covent Garden for the purpose of 
giving fancy dress balls during the winter months. 
These entertainments can scarcely be said to elicit 
the approval of the church, but what they may lack 
in sanctity they compensate in lucre, and attract a 
class of public which renders the fancy dress ball 
a very paying proposition. I mention this to ex- 
plain the friction which quickly arose between 
Rendle, Forsyth and myself. As I once ventured 
to.say, in a letter to the Pall Mall Gazette, “Balls 
and opera do not harmonize.” From the very 
moment my San Carlo Opera Company scored a 
triumph on the opening night, it was evident that 
there was trouble in store for me. Everything was 
done to make life unbearable. I have stated that 
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Mr. Desanna’s only motive in backing the enter- 
prise was to have the singers he protected re-en- 
gaged for the grand season at Covent Garden. He 
was led to understand that this would only be done 
if the autumn season was repeated without me and 
under the directorship of the Covent Garden author- 
ities. Seeing how the ground lay, I was soon suc- 
cessful in finding another wealthy backer. Through 
the medium of the eminent solicitor, the Hon. 
Charles Russell, the sub-lessees of Covent Garden 
were approached and asked to rent me the opera 
house for the winter months, the idea being to give 
autumn, winter and early spring seasons of Italian, 
German afd English opera all the year round at 
popular prices. The sub-lessees would have re- 
tained the right to continue the fancy dress balls 
but the proposition was, of course, not considered. 

Meanwhile, negotiations were entered into with 
Mr. Desanna, and the British public were told that 
the San Carlo Opera Company would return to 
Covent Garden last autumn, engaged by Mr. Hig- 
gins, Rendle and the rest of the family. As a 
matter of fact, 1 am in a position to state positively 
that not one of the company I took the year previ- 
ously, from the conductor down to the chorus, was 
re-engaged. Caruso, Maurel, Ancona, Anselmi 
Vignas, Broesler-Gianoli, Angelini Fornari, Wanda 
and Alice Nielsen, were the principal artists en- 
gaged by me in the original San Carlo Opera Com- 
pany, and not one of these artists appeared in what 
Mr. Desanna and his associates had the audacity to 
call the return visit of the San Carlo Opera Com- 
pany to London! As I did not know the sort of 
people with whom I was dealing, I unfortunately 
had taken no steps to protect the title of my com- 
pany in London, and I was, therefore, helpless. I 
had only registered my telegraph address as “San- 
carlo, London,” but that obviously was not enough. 
I have, however, arranged things very differently 
in America, and have not only secured the title, but 
incorporated the company, and I can promise the 
Americans that, in addition to the great Nordica, 
they will hear the original San Carlo Opera Com- 
pany this year, while I will leave to Covent Garden 
the vrivilege of trying to bluff the English people. 

To complete the farce, I should advise them to 
advertise the autumn season as being the “San 
Carlo Opera Company,” direct from the Naples 
Opera House. What nonsense! The new impre- 
sario of the Naples opera is a personal friend of 
imine, his name is Lagana, and he lately ceded to 
me, for my American tour, his leading bass, Perello 
de Segurola, with whom he had a contract for this 
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winter. 1 can imagine vem Mr. Lemna and all the 
Neapolitans would laugh if told that the company 
engaged by him exclusively for their own San Carlo 
was going to London first; if ever it went it would 
only be for rehearsals. Probably through trouble 
about “Madame Butterfly,” quarrels the 
famous house of Ricordi, or for some reason or 
other, Mr. Desanna is no longer impresario of the 
San Carlo Opera House. Perhaps now he will be 
come a salaried official in the employ of that insti- 
tution, and take the company to London. I chal 
lenge Mr. Desanna and his colleagues to produce 
any receipt for salary paid to me. He could never 
have paid me the sum I should have requested had 
I ever consented to be employed by him. I am 
afraid that the pressure of Mr. Desanna’s coal trade 
doesn’t give him time to get the dust out of his eyes 
and see things in their proper light. As to the 
Covent Garden people, they are still smarting from 
the effects of the season I gave at the Waldorf 
Theatre last summer, and Manager Higgins will 
never forgive me for catching him asleep and mak 
ing a contract which deprived him of the rights of 
giving “Pagliacci,” “Cavalleria Rusticana” and 
other operas at Covent Garden iast season. | 
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FLETCHER MUSIC METHOD. 


The Fletcher Musical Association was formed in 1898 
for the purpose of developing and protecting a system for 
teaching music to children in an absolutely logical, and yet 
enjoyable way, thus aiming to rob music of its terrors and 
drudgery, and yet accomplish broader results than with the 
old fashioned method of instruction. 

The Fletcher Musical Association is comprised of the 
many teachers of the Fletcher Music Method, and there 
are thriving branches of the association at New York, Chi- 
cago, Toronto and Seattle. There is also an English 
branch, in charge of First Vice President Edith Taylor, 
who is teaching the Fletcher Music Method in the Sheffield 
High School in England. 

[he association has a constitution and by-laws and an 
interesting bulletin, which is published after each meet- 
ing, and which carries very few advertisements. This bul- 
letin refuses all advertising not pertaining to the subject of 
education or music directly, and which has not been care- 
fully investigated. 

At the meetings of the Fletcher Musical Association it i: 
customary to have lectures on educational and musical top- 
ics, and many valuable points are discussed for and by the 
members. 

The Fletcher Musical Association meets three times a 
year at Boston, Mass., and the organization has, besides its 
president, Evelyn A. Fletcher-Copp, three vice presidents, 
treasurer, corresponding and recording secretary, business 
manager and the editor of the Bulletin. The last four 
offices, held by Fletcher Music Method teachers, are all 
salaried posts. 

Evelyn A. Fletcher-Copp opened a class on July 2 at her 
studio in the Riverdale Casino, Brookline, Mass., this class 
being attended by new students of the Fletcher Music 
Method, who come from different points in the United 
States and Canada for the purpose of studying to become 
teachers of this splendid system. For instance, there is a 
teacher-student from the Virgil Piano School, of Balti- 
from the Bush Temple Conservatory, of Chi- 
from Los — Cal.; two from Little Rock, 


more; one 


cago; 


one 
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Ark.; two from the Syracuse University, of Syracuse; one 
from Durham, N. C.; one from Duluth, Minn., besides sev- 
eral from other points. 

The demand for an immediate second class at Brookline 





Evetyn A. Friercuer-Copp. 


this summer is so great that Mrs. Fletcher-Copp has de- 
cided not to open her early fall Fletcher Music Method 
class at the Bush Temple Conservatory, Chicago, until laver 
in the season; she will inaugurate the second teachers’ class 
at t the Riverdale Casino in Brookline on August 20. 





The first class, now in session, will overlap the second 
class, and this arrangement will thus allow the new stu 
dents an opportunity to meet the members of the first class 
and thereby witness the results and work accomplished b 
the members of the first summer class for teachers 

The teachers of the Fletcher Music Method are not only 
required to learn how to teach the method, but 
obliged to actually do the things themselves, in order that 
they may be in an absolute position to impart their knowl- 
edge to children a la Fletcher Method. 

Evelyn A. Fletcher-Copp is the originator of the Fletcher 
Music Method for children, and her original patented ap- 
paratus is a combination of unusually interesting and in 
structive devices. The musical scale ladder, the wooden 
note groups, dummy piano keyboard, with every black and 
white key properly named according to its staff p 
and the five long staff tapes stretched upon a table are only 
a few of the clever devices incorporated in the 
of the Fletcher Music Method. 

Interesting musical games are played with the ladders, not 
blocks, &c., 
direct appeal to the child fancy and not by the tedious and 
discouraging hours of drudgery at the piano that the oid 
fashioned method of teaching music to children required 


are also 


sition, 


apparatus 


so that the children learn musical rudiments by 


Many an otherwise bright pupil has been discouraged at 
the start via the old line uninteresting system of teaching 
every dry feature of which is happily eliminated by the 
Fletcher Music Method. 
child music, but also to perform on the piano, besides modu 
lation and composition. 

Children studying the Fletcher Music Method are taught 
how to write original melodies among other things, and the 
results are indeed a great testimonial to the method as well 
as a genuine source of pride to the teachers 

When Fletcher Music Method children enter the world 
of melody later on, they do so with a fundamental training 
of rare value, and they are fully equipped for the profes 


rhis system not only teaches a 
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ARTISTS MANAGED BY 
HAENSEL @ JONES. 


The following short sketches of the distinguished artists 
to appear under the direction of Haensel & Jones, of New 
York, this coming season will be read with interest every- 
where : 

Arthur Hartmann, Violinist. 


Mr. Hartmann will arrive in this country in November 
He is one of the most distinguished violinists who has 
been heard in America for many seasons. His present 
bookings are made as far as the Pacific Coast. He will be 
heard in all the important musical centres in the United 
States and Canada 

eS = 
Gertrude Peppercorn, England's Noted Pianist. 


Miss Peppercorn will come to America early in January, 
1907, for a three months’ tour. Her previous visit to this 
country was four years ago, when she had a very success- 
ful tour. The dates for this clever artist are being quickly 
taken up 

ee 
Leopold Winkler, Pianist. 


Mr. Winkler’s tour begins in November next for three 
months. Mr. Winkler is a renowned interpreter of Beetho 
ven and Liszt, and a pupil of Anton Rubinstein 
finished artist and his forthcoming tour is looked forward 
to with great interest in the many cities in which he is al 
ready booked. 


He is a 


ee 
Olive Mead Quartet. 

This is one of the most perfect organizations of its kind 
in the world. The season's bookings are filling rapidly 
Che quartet will be heard on the Pacific Coast and in all 
the important musical cities. 

oe & 
Clarence Eddy, Organist. 

Clarence Eddy, whose fame as an organist extends over 
in fact, wherever that splendid 
will again tour the United 
“He is undoubtedly the 


all Europe and America 
instrument, the organ, is played 
>tates 
peer of any of the greatest living organists,” was the com 


and Canada this season. 
ment of August Haupt, the eminent German master; while 
Signor Sgambati, of the St. Cecilia Academy, Rome, of 
which Mr. Eddy is an honorary member, characterized him 
as “one of the greatest organists of the present epoch.’ 
Ze & 
Shanna Cumming, Soprane. 

Che name of Shanna Cumming as a most gifted soprano 
requires no introduction to the musical clubs and their pa- 
trons from Maine to California. She has sung with great 
success with the big orchestras and choral societies in the 
United States and Canada. At present she is booked for 
sixty-five concerts for the season of 1906-1907 

eS & 
Caroline Mihr-Hardy, Dramatic Soprano. 


Madame Mihr-Hardy She is 
known from ocean to ocean. She was on tour last year 
with Walter Damrosch and sang excerpts from “Parsifal” 
secure Mrs, Hardy 


has a fine reputation 


and “Siegfried.” Committees should 


wherever possible 
ce & 
Agaes Petring, Soprano. 

Miss Petring is one of the rising sopranos of this coun 
Her recitals of 
She has had a 
Catenhusen 
(Munich), 

Louis, and 


try. She has a rich, clear 


German lieder are a feature of her 


soprano voice 
work 
very careful with such teachers as 
(Berlin), M. Lehmann (Berlin), 
Stockhauser, of Frankfurt; S. K 
Madame Marchesi, of Paris. 
es & 
Alys Bateman, English Sopranc. 
Miss Bateman made her first appearance in Canada last 
She 
piamst 


training 
Hanfstaeng] 
Haines, of St 


associated with 


Miss 


voice 


May in a series of concerts 
Eduard the 
possesses a high and beautiful 


was 


Parlovitz, English Bateman 


soprano and sings 


most artistically. She wil! be available for concerts about 


Christmas of the coming scason 
cs & 
Corinne Welsh, Contralto. 

Miss Welsh was born in the West and received her edu- 
cation in Columbus, Ohio. Was chosen over forty appli- 
cants for her first church position in the Second Collegiat 
Church, of New York. She studied with Mrs. Carl Alves 
and has this Berlin to have a further 
course of study with her former teacher. Miss Welsh has 
a voice of “velvety dark color,” the true contralto timbre, 
which she uses with consummate vocal skill and unusua’ 
dramatic intensity 


summer gone to 


tS 
Lillia Snelling, Contralte. 


Miss Snelling is an artist of great ability. Her 
rich, deep and vibrant in quality, and of extended range, 
is very beautiful from the lowest to the highest 


vorce 


tone 








She sings with ease, superb diction and fine tone color 
Miss Snelling has an extensive repertory of the leading 
oratorio, operatic and concert music. Possessed of a mu 
sical nature, she adds to this superior musicianship, im 
pressing all who hear her, by her really artistic presenta 
tions. Young and beautiful, she expresses in every move 

ment her great love of the art she so dignifies. Youthfu 
as she is, she has held for two years the responsible pos 
tion of contralto in the Fifth Avenue Baptist Church, and 
is there associated with well known and prominent artists 
Miss Snelling is fully prepared to do all of the high class 
works in oratorio, concert and recital 

George Hamlin, Tenor. 
Hamlin has won within a few years an undispute 
Ameri 


lo repeat categorically the number of succ« 


Mr 
place among the first singers appearing before the 
can public 
ful appearances earned by this singer is to recall almost 
every important oratorio production, concert and musica 
festival offered in the United States during the past few 
Indeed, Mr bec feature 


upon the programs of most of the leading organizations 


years. Hamlin's name has me a 
including the Handel and Hayden Society of Boston, the 
Worcester Festival, New York Oratorio Society, Chicago 
Apollo Club, Chicago Orchestra, and the principal socictx 
of St. Paul, Minneapolis, Pittsburg, Cincinnati, Clevela 
Milwaukee, Buffalo, Louisville, Nashville, Atlanta, &c. Mr 
Hamlin sailed on July 23 for Berlin and will be absent til 
next January, when he returns to the United States for th 
remainder of the season. He is already booked for a larg 
number of concerts on the Pacific Coast 
eS fs 

Frank Ormsby. Tenor. 

Mr. Ormsby is formerly of Denver, Col., but decided to move 
to New York last th 
has created quite an 
He was this spring appointed as soloist in 
Avenue Presbyterian Church. The quality 
his voice are so unusual that wherever he has appeared his 
In addition t 


season. Since he came t e East he 


has sung 
Madison 
range ol 


wherever he 


the 


impression 
and 
audiences have shown marked enthusiasm 


his 


Judging from inquiri« 


possessing a beautiful lyric quality voice shows re 


markable resonance and sympathy 
will ! nu n demand this coming 


received, Mr. Ormsby 


season 


fe & 
Claude Cunningham, Baritone. 


holds 


successful 


Mr 


one of the most 


Cunningham the proud distinction of being 


artists before the public today 
lis beautiful baritone voice and his sterling versatile mus 

exceptional success at his 
the Pacifx 
singing for 


Min: 


cianship are helping him to wi 


also be heard on 


Mr 


five days this week at the big Sangerfest in St. Pau 


every appearance. He will 


Coast early in the season Cunningham is 








Watkin Mills, England's Famous Basso. 


Mr. Mills, the English basso, is no stranger to America 


He has festivals at Cincinnati 


Mr. Mills 


with 


sung at all the important 


and other places during the past five years 


arrives in America next January. In appearanc« his 


glasses on, the famons basso is curiou , like the Presi nt 


f the United States 


ec 


Julian Walker, Basso. 


for many years held the position of »s st of the 


legiate Presbyterian Church on Fifth avenue, and is one 
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Miss Hitty Cheatham (Mrs. Cheatham-Thompson), 
Child Songs and Negro Plantation Melodies. 


Miss Cheatham gives a most novel, 
lier New York recita 


nd fa l 


unique and highly in 
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Isabella Bouton, Mezze Soprano. 
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Curcaco, Ill, July 21, 1906. 
A Rurai Concert. 

In obedience to the singular formality which ordains 
that during the summer months one must be ruthlessly 
uprooted from one’s local habitation, and be made pro- 
foundiy uncomfortable by- going somewhere else, the cor- 
respondent of Tee Musicat Courter finds himself trans- 
planted to Lake Bluff, fll. In the seclusion of this de- 
lectable locality there appeared to be no musicians, and it 
was, therefore, safe to assume that there would be no 
music, a deprivation which carried with it its own con- 
solation. But the assumption was based on error. 

On Wednesday the village wes all agog. Excited indi- 
viduals could be seen bustling hither and thither, and the 
writer, as he made his way to learn the meaning of the 
hubbub, fell into an ambush of villagers who proclaimed 
a grand concert for that evening, which entertainment, it 
was explained, was to assist the church to purchase some 
new music for the choir. Ciearly, it was the duty of ev- 
ery public spirited individual to encourage an undertaking 


so commendable, and the representative of this paper joy- 
fully separated himself from the price of some tickets, and 
even—such was his enthusiasm for the cause—promised to 


attend tke concert. The eventful hour at length arrived; 
the church was filled with a host of Lake Bluffians awed 
into solemnity by the impressiveness of the occasion, and 
the writer unfolded his program with the consciousness 
that a great and momentous event was about to be con- 
summated. 

The program itself was a document of original interest, 
if only for the helpful suggestions to the audience, which 
are reprinted here. 

“Note. Appreciation expected. Applause welcomed. 


Enchores barred.” 


An idea so excellent cannot fail to commend itself to 
all concert givers; for no audience would be impolite 
enough to fail of enthusiasm if the artist expressed his 


willingness to receive it, and “encores” would be open to 
all who asked for them, if becoming modesty did not sug- 
gest their elimination. 

The concert began with a trio for piano, violin and cor- 
net, entitled “Mannerchor Garden March,” composed by 


Wannermacher. This music was so profound in its origi- 
nality, so daring in its harmony, that the writer—greatly 
wondering—concluded that the Modern French School 
hac at length gained a foothold in our villages, It trans- 
pired, however, that the performers had “got out” in the 
course of the piece, and did not succeed in discovering 
an effective place to get in again until Mr. Wanner- 
macher’s work had reached its conclusion. 

The Lake Bluff Choral Union, nineteen strong (the pro- 
gram announced that it was augmented) then mounted the 
stage, and delivered itself of the “Gloria” from Mozart's 
Twelfth Mass. This piece, as well as a chorus by Doni- 
zetti, was sung with creditable accuracy, and with some 
enthusiasm, if not with artistic refinement. The “star” 
of the entertainment was Ethel Post, a young pianist, who 
played Grieg’s “Ich liebe dich,” MacDowell’s “Elfentanz,” 
a study by Chopin and a composition by Ravina. Miss 
Post performed these works very effectively, and with 
musical feeling, but her selections were probably some- 
what puzzling to the majority of the listeners, who awoke 
to rapture only when Fred Alden played “Home, Sweet 
Home,” with variations, on the cornet. Either the im- 
agination of the composer was unable to sustain so ele- 
vated a flight, or the performer succumbed to an effort 
which appeared almost dangerously strenuous, but after 
one variation had been executed Mr. Alden retired amidst 
vociferous applause. 

Two vocalists were given a place on the program. Mrs. 
Strickler sang “When the Heart is Young,” and a small 
boy, Master Raymond Moore, warbled Rubinstein’s mel- 
ody in F to the words “Welcome, kind springtime, joy 
now is ours.” If Master Moore did not outwardly appear 
as joyful as he said he was, it was probably owing to the 
embarrassing publicity which had fallen to his lot. 

The concert came to its conclusion by a triumphant vic- 
tory of the Choral Union over Donizetti's tune “O Italia, 
Italia,” and the listeners (who were not, with indecent 
haste, turned out into the street, as in our inhospitable 
concert halls) gathered together to discuss the eventful 
evening. That there had rarely been heard anything like 
it was the consensus of opinion. And in this view the 
writer heartily concurred. 


Ravinia Park. 


He who has not visited Ravinia Park has not fully real- 
ized how beautiful a thing music is, if it is heard in an 
environment so charming as that in which Mr. Damrosch’s 
orchestra is placed. When the countryside enshrouds 
itself in twilight, and the shadows grow long on the grass, 
one can forget to be critical and content only to enjoy. 
For, of a truth, if a befitting mood is necessary to the 
creation of fine music, such a mood is not less necessary 
to the hearing of it, and the writer knows of no place bet- 
ter calculated to call forth this receptivity of soul than the 
place whereof these lines are written. 

The concert given on Monday night by the New York 
Symphony Orchestra was of particular interest, because, 
among other things, its program contained the now seldom 
heard “Lenore” symphony of Joachim Raff. Time was 
when Raff's work was listened to with the respect and 
admiration due to a composer who stood in the van of 
modern progress, whose position was so secure that it 
appeared to be unassailable. A few years have rolled by, 
and “Lenore” is discovered drifting into oblivion, and with 
it Raff’s remaining ten symphonies and a vast mass of music 
—overtures, chamber works, concertos, sonatas—all of 
which has once been hailed by a discriminating public as 
epoch making art. But other prophets have arisen, and 
the message of the older men is left without salt or savor. 
So when Mr. Damrosch and his orchestra worked their 
way through Raff’s symphony, one felt the pathos of things 
that have been and now are not; the pathos which is in- 
separable from all that is out of fashion and neglected. 

The orchestra played the work very well, and Mr. Dam- 
rosch, in a little address, explained to the audience the 
story of Lenore’s ghastly ride to the churchyard wedding 
with a phantom bridegroom. 

The other numbers on the program call for little re- 
mark. The string orchestra played a slow movement from 
one of Rubinstein’s quartets, and a brilliant interpretation 
was given of Chabrier’s “Spanish Rhapsody.” Saint-Saéns’ 
symphonic poem, “Le Rouet d’Omphale,” was well and 
delicately played, although at a quicker tempo than is 
usual, and the effective “Norwegian Wedding March,” by 
Grieg, aroused so much enthusiasm that Mr. Damrosch 
had to play Rubinstein’s well worn melody in F as an extra 
number. 

e & 
Mande! Hall. 

It was a somewhat unfortunate coincidence that the two 

performers, Albert Borroff, basso, and Bertram Smith 
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Webber, organist, who were heard in Mandel Hall last 
Tuesday, should have been endowed with similar tempera- 
ments, and with preferences for one particular method of 
artistic expression. Both musicians were obviously at- 
tracted by compositions of contemplative and tranquil 
character, in consequence of which the program suffered 
from a certain mondtony. Mr. Webber plays the organ 
very well indeed, and he will play it to even greater artis- 
tic advantage when he abjures the vox humana habit. The 
organist was heard in the toccata from Widor's fifth sym- 
phony, the “Dream” movement and finale from Guilmant's 
F major sonata, “In Summer,” by Stebbins, and a “Bur- 
lesca e Melodia” by Ralph Baldwin, as well as two addi- 
tional numbers exacted by the applause of the listeners. 
In his performance of these works Mr. Webber showed that 
he has gone far along the road toward artistic achieve- 
ment, his deficiencies being those of taste rather than of 
execution. Of his appreciation by the audience there was 
no possible doubt. 

Alfred Borroff disclosed a bass voice of expressive 
quality, excellently produced. Certain works were sung 
by Mr. Borroff in admirable fashion. They were works 
demanding a calm and reflective style, and in such pieces 
as Schubert’s “Litany.” “Nur wer die Sehnsucht Kennt,” 
of Tschaikowsky, or Wade's old fashioned ditty, “Meet 
Me by Moonlight Alone,” the singer gave unqualified pleas- 
ure. Where vivaciousness and boldness or energy were re- 
quired, as in “Don " Mr 
Borroff was less satisfactory, for he was evidently out of 
sympathy with the character of the mt and the robust- 
ness of the style which interpretation demanded. A 
large audience listened to the efforts of the two performers, 
and it is evident that the Chicago University’s concerts fill 
an appreciable want in the needs of the people. 


C2 
The Irish Choral Society. 


Some months ago the writer took occasion to point out, 
in reviewing a concert of the Irish Choral Society, that the 
cause of Irish music, or indeed that of any nation, could be 
served only by bringing before the public such examples of 
it as represented the highest standard of artistic endeavor. 
It was intimated that, 
on Hibernian tunes, or sing serio-comic songs in which th 
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Juan’s Serenade, 
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rather than play rubbishy fantasias 


music vied with the text in its ineptitude, it would be to 
the advantage of Irish music in general and of the Choral 
Society in particular if a higher standard were set up and 
maintained. It would seem that the society has now recog- 
nized the expediency of this policy. Last Monday Thomas 
Taylor Drill, the director of the Irish Choral Society, left 
for Europe with the object of enlisting the co-operation of 
works to be 
performed by the choral societies of the United States. 


Irish composers in the production of national 


Mr. Drill will not, it is to be feared, discover a super- 
abundance either of Irish composers or works, but if 
gathers together works which already exist—and 
there are some of undoubted worth—and is successful in 
inspiring the composers with ambition to write others, the 


he 
those 


mission will not have been in vain, and the cause of Irish 
music will have received an impetus which may carry it 
far. But let Mr. Drill beware of his methods of induce- 
ment. For if the Irish composer is to be beguiled into 
writing national music in return for hard cash, the Irish 
Choral Society of Chicago does not possess a waste paper 
basket large enough to hold the inspirations which will be 
likely to accrue from such persuasion. 


Leuise Blish’s Recital. 


Under the auspices of the American Conservatory, L 
Blish gave a song recital last Wednesday in Kimball Re 
hearsal Hall. Miss Blish disclosed herself to be a vocalist 
possessing the happy faculty of making her music mean 
something, not only to herself, but to the audience as well 


rua se 


A singer is far on the road to artistic success who recog 
nizes that there is much more in a vocal composition than 
the tune which is set above the words. And becaus¢ 
had discovered the innermost meaning of that which sh« 
sang Miss Blish’s efforts on Wednesday were proportion 


she 


ately satisfactory and convincing 

forth two fine works, “Mein Liebchen” 
MacDowell; Chadwick's “O Let Night 
Sullivan's graceful song, “At the Win 


The program set 
and “The Sea,” by 
Speak of Me” and 


dow.” In addition to these works, the recitalist sang and 
recited Weidig’s song-story, “The Buccaneer,” a composi 
tion of striking character, not less admirable because Mr 


Weidig has dared to fill it with melody as well as dramatic 


power and emotion 


Miss Blish was assisted by Ella Mills, pianist, who dis 
played excellent qualities in some pieces by Schubert, Bee 
thoven and Liszt, as well as in an interesting scherzo by 
the Swedish composer, Emil Sjogren, and Raff's very com 
monplace version of the waltz song from Gounod’s “Romeo 
and Juliet.” 

A word of commendation is due to Louise Robyn, who 
by her accompaniments gave effective support to Miss 


Blish’s singing. Feux Borowsk! 


MORE CHICAGO NEWS. 


The fourth concert of the Chicago University’s summer 
series will take place next Tuesday evening at Mandel Hall 
Theodore 
§ rICUMOTE 


Appas 
a mazurka of Zarzycki and 


Ludwig Becker, the assistant concertmeister in the 


Thomas Orchestra, will play Vieuxtemps’ “Fantasia 


sionata,” Bruch’s “Romanza,” 


the “Zigeunerweisen” of Sarasate. Viola Paulus, contralto, 
| be heard in Meyerbeer’s “Nobil Signor” and in songs 
by Harris, MacDowell and Mrs. Beach. Mary Tracy will 


play the accompaniments 


@ & 


The Ellery Band is attracting large audiences at th 
Coliseum. An Italian program is announced for tonight 
the selections including a march from Mancinelli’s “Cleo 
patra,” the intermezzo sinfonia from Puccini's “Manon 
Lescaut” and the finale to the third act of Ponchiclli’s 
“Gioconda.” eo & 

The last two weeks of the engagement of the New York 


conducted by Walter Damrosch, be- 


The program played at tonight's con- 


Symphony Orchestra, 
gin tomorrow night 

cert is an attractive one, including the overture to Wagner's 
ym the “Pat 


from W*: 


“Rienzi,” a movement fr hetique” symphony of 


I'schaikowsky, the madrigal rmser’s “L’ Enfant 


Prodigue,” Liszt's first rhapsody and the Norwegian rhap- 
sody of Lalo 
ce & 

The Chicago Piano College will give a program of pian 
concertos next Thursday morning in Kimball Rehearsal 
Hall 

Ze © 

4, series of twelve concerts will be given by the Theodor 
Thomas Orchestra, under the direction of Frederick Stock 
at Winona Lake, beginning July 30. The soloists will be 
Ludwig Becker, Bruno Steindel and Howard Wells 

cece 

Helen Buckley, soprano, whose singing has won for her 
an enviable reputation, has been engaged for “The Mes 
siah” performance which takes place at Ludington, Mix 
July 24. This will be Miss Buckley's third season at Lud 
ington After having filled this engagement the singer will 
leave for her vacation in Ye wstone Park and Spokane 
The following notice of Miss Buckley's admirable art ap 
peared in the South Bend Tribune 

Helen Buckley the soprar four admirer every ha 
as her clear, beautiful voice f wed ti gh the h t scor f 
her part She sang with great case a with the ek [ ex ' 
ence, and her work was thoroughly artist 

ee 
Genevieve Clark Wilson, E. C. Towne and Arthur Beres 


ford will appear next season with the Schubert Choir, of 
loronto 
fe €& 

This evening (Saturday) Marion Green, the well known 
basso, together with Bessic Tudor soprat and Algernon 
Ashland, will sing in Haydn's The Creation at the 
Winona Assembly, Winona Lake, Ind 

Ze & 

Glenn Dillard Gunn will deliver four lecture recitals in 
Mandel Hall. In the first lecture, “Qualities that Determine 
Musical Worth,”” which will be given July 24, Mr. Gunn 
will perform a program including Bach's toccata in G, an 
andante im F, by feethoven; Chopin's variations, op. 12 
and three studies by the ime composer als Deb y 
Pagodas a humoresque and barcarolle of Tschaikowsky 
and Rubinstein’s “Cossack Danse Standard { Mu 
sical Interpretation” will be the lecturer's subject f the 
second lecture, on July 25. Beethovers nata, op 
No. 1, and three works of Chopin will be performed. On 
July 26, Mr. Gunn will speak on “Modern Tendencies in 
Composition and Interpretation.” In this lecture he will 
play two rhapsodies and an intermezzo by Brahms, Pag 
anini-Liszt variations in A minor, Liszt's B 1 ballack 
and an arrangement of the Walkirenritt,” from Wag 
ner’s “Walkire.” The closing lecture, on July 7 Ww 
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have for its subject, “Some Interesting Phases of the 
Modern Idea in Music—The Modern French School.” Mr. 
Gunn will play, in conjunction with Mary Angell, various 
works for two pianos. 

tt & 

Walter Spry played the “Etudes Symphoniques” of 
Schumann at the regular Thursday morning recital last 
week, before the summer class. Next week, Mr. Spry will 
give a recital at the University of Chicago, assisted by 
Charles Moerenhout, violinist. 


PHILADELPHIA. 
Purcapecrnia, Pa., July 21, 1906. 

Camille Saint-Saéns will appear in Philadelphia next 
winter with the Philadelphia Orchestra. 

e & 

The Harmonie Singing Society sang at Willow Grove 
on July 16. “Waldleben,” the prize song with which com- 
position the Harmonie gained first prize in the first class 
at the recent Sangerfest, was received with great applause 
Director Klee is a most successful leader and is receiving 
congratulations from everywhere on the successful issue 
to which he has brought the Harmonie. 

eS & 

Edmon Morris is conducting a summer school for sing- 
ing at Lock Haven during July and August. Mr. Morris 
will resume his classes in Philadelphia on October 8. 

te € 

Susanne E. Dercum will spend the remainder of the 
summer in the Blue Mountains, Maryland. 

ea & 

Katherine Rosenkranz, who is just bringing to a close 
a very busy season, will spend the end of July and August 
in the mountains 





ce & 

The Combs Broad Street Conservatory of Music has 
just completed a very successful year. The attendance 
from other States, and even foreign countries, is steadily 
increasing. The illustrated year book which has just been 
issued contains many interesting and novel features. The 
college course as outlined forms an ideal musical education 
along the broadest possible lines. This, together with 


our affiliation with. the University of Pennsylvania, which 
gives numerous and valuable university courses to our 
students free of charge, indicates that the opening of our 
twenty-first season, on September 3, will be the most suc- 


cessful year in the history of the school 
Gilbert Raynolds Combs, the director, gives personal 





supervision to all departments, all pupils coming before 
him at stated intervals for examination, and thus he is 
able to determine whether the pupil's musical education is 
being conducted along right lines. In this work he is ably 
assisted by the heads of the various departments, viz., Dr. 
Hugh A. Clarke, theory and composition; Henry Schra- 
dieck, violin; Russell King Miller, grand organ; Paul 
Volkmann, voice. Evetyn KaAgsMANN. 





Rosenthal’s Artistic Spirit. 


When Moriz Rosenthal comes to America again next 
season under the direction of Henry Wolfsohn, he will 
have ten complete programs to select from. He not only 
will not play the same program twice in any one city, but 
he will not, except by popular demand, repeat any one 
composition at a subsequent recital in a given place. Ros- 
enthal is now carefully selecting the numbers for these 
programs from his enormous repertory. He writes his 
manager that in order that he may satisfy himself with his 
playing on the approaching tour he is practicing eight and 
ten hours per day. 

“If I only can satisfy myself,” writes the virtuoso, “I am 
sure the public will be satisfied, for I am my own severest 
critic. Frequently when audiences have seemed greatly 
pleased with my playing, I have felt that it was execrable.” 

Such modesty in a great artist is quite unusual, but it is 
in keeping with the earnestness which is one of Rosenthal’s 
chief characteristics. 





“Bon Voyage” to Musical Artists. 


After a six weeks’ visit to friends in this country, 
Richard Burmeister, the distinguished pianist, returned to 
Germany Thursday of last week, on the splendid new 
steamer Kaiserin Auguste Victoria. Richard Arnold, the 
violinist and vice president of the New York Philhar- 
monic Society, and Mrs. Arnold sailed the same day on 
the steamer Barbarossa. 





Henri Pene du Bois Dead. 


Henri Pene du Bois, the music critic of the New York 
American, died suddenly on the steamship New York last 
Friday morning just as he was entering this port. Mr 
du Bois, who was forty-seven years old, had also been 
known favorably as a writer on literature and art. 





Hronold’s Engagements. 


Hans Kronold, the eminent ‘cellist, played with great 
success in Norfolk, Conn., and also an obligato to an “Ave 
Maria,” sung by Mme. Schumann-Heink. July 15 he was 
soloist at a musicale in Greenwich, Conn., at the home of 
Mr. Converse. Here, too, his soulful playing and limitless 
technic brought him the warmest appreciation from a 
very musical audience. Two press quotations: 


The concert was also made noteworthy by the playing of Hans 
Kronold, the ‘cellist, who gave the prize song from “Die Meister- 
singer” and the “Fantaisie Le Desir” of Servias. Mr. Kronold has 
the touch of a master and is the possessor of a perfect technic. He 
makes the beautiful instrument fairly sing, and his playing yester- 
day afternoon showed that he is entitled to the high place which 
he holds among the ‘cellists of national reputation, as in the cases 
of the other soloists he was recalled time after time to bow his 
acknowledgments of the appreciation of the audience.—Portland 
Daily News. 





Hans Kronold is a true artist. He produces that profound im- 
pression upon one, that can only be conveyed by the man of genius 
He is master of the instrument he plays and he makes you feel it. 
Mr. Kronold’s work gave ample evidence of his genius and marked 
him as a thorough musician. His command of the instrument is 
remarkable.—Albany Evening Journal. 





Regarding the Ysaye Imbroglioc. 
Jory 23, 1906 
To The Musical Courier: 


Two years ago a report was current that Ysaye was not 
coming to America under my management; last year a re- 
port was spread that Marteau was not coming, and now 
one is spread that Ysaye is not coming this season. Al! 
these reports evidently emanate from the same source. | 
wish to deny the latter most emphatically. 

I have an arrangement with Mr. Ysaye, and he will be 
here in time to begin his season with the Philadelphia Or 
chestra at Philadelphia on November 9. 


Yours truly, R. E. Jounston 





Carpi at Pracchia. 


Vittorio Carpi, the baritone and teacher, of Florence, 


Italy, is spending his summer at Pracchia. In a letter to 
friends in New York, Signor Carpi writes that he and his 
family and pupils will return to the Tuscan capital in 
September. 
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41 RUE LINCOLN 
AVENUE DES CHAMPS-ELYSEES, 
PARIS, JULY ®, 1906.8 


{Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. DelmaHeide, Paris representa 
tive of Tas Musicat Covarrer.) 

he query of your correspondent respecting the English 
language in singing, which first appeared a few weeks ago 
Paris letter, continues to bring forth all sorts of 
or interesting. In this letter was 


in his 


responses more less 
asked : 

“Why is it that most American singers in Europe will 
so soon neglect and forget their own tongue? Surely the 
singing of good English is preferable to the poor or in 
different German and French heard on all sides—and, next 
to the Italian, the English language for singing is as good 
as any language known, and more beautiful.” 

Anent this important letters received 
Eleanor Everest Freer and from Campbell-Tipton, two ex 
Among those 
of 


subject from 


cellent song writers, were quoted last week 


received since, 1s an interesting one from the pen 


Holman-Black, a 
circles of Paris and thoroughly qualified to give an expert 


Charles singer well known in musical 


discussion 
MUSICAL 


opinion on the subject here under 

Mr. Holman-Black addresses Tue 
follows: 

“I am glad to that 
Delma-Heide, has had the 
conditions into which American artists have 
sing their mae Hey M It 
criticism frequently 
find 


not less 


Courier as 
Paris correspondent, Mr 
the de 
fallen, 


see your 


courage to write about 
plorable 
been a 
of 
the 


ever 
the 
living 
remarks. A 
Where? In 
from 
any attention 


own has 


Eng 


engagements 


they 
of 
to 
Continent 
fault 
opinion 


when 


source in land cause 


failure while those on 


severe their great 
the 
the 


few 


are in 


somewhere is my 
is that of 
1 find 
the result is 
not even our own people, understand 


‘What language 


lies question 
it 


experience 


observation 
to 


an 


teachers, for, 


teachers pay 


when a 


and 


pronunciation ; that singer sings 


English song, no one 


a word, and frequently some one remarks, 


is being sung?” Under such conditions, foreigners say, 
‘What a disagreeable language is English! and most 
Americans say it is not a language for song; they, there 


English may not be the 
but it is better 


fore to sing in another one 
most beautiful, or the best adapted to song 
than several others; I think a singer far more agree 
to listen to who sings his own language well, than 


which too often 


try 


and 
able in 
some other which is sung with an accent, 
comic. English is far superior to French for singing 
This remark is not to be misinterpreted, and I do not 
wish it to be understood that I do not acknowledge the 
great beauty of the French language; but in French there 
is never a pure vowel, and all teachers agree, no matter 
what method they teach, that they have their pupils form 
the tone on a vowel. Purity of sound can come only from 
a pure vowel. Then again in French most foreigners ex- 
aggerate the nasal sounds to that extent that French is 
considered a nasal language. Space does not permit me 
to go into the error of this idea, or to quote such perfect 
masters of diction as Fauré, Gilibert, Plangon, Rose Caron, 
Madame Judic, &c. English is entirely free from the gut- 
tural sounds that exist in German. As for the Italian, we 
have the same pure open vowels in our language as are 


18 


found in that which is considered the most singable one 
English has become a more or less disagreeable tong 
since no attention is paid to its pronunciation, whether 
sung or spoken. A long residence abroad has naturally 
familiarized my ear to the language of the people among 
whom I live, and consequently calls my attention to the fa 

of my own compatriots when they come abroad. It may 
seem a severe remark to make, but it is a true one, that 1 
language is as badly spoken or sung as is English, and 

a mistake that no attention is paid to it, for it is so concise 
so rich in words, it can be made a beautiful language if 
properly taught. Much that is disagreeable could be elim 


inated if attention were paid to it. Why are French sing 

















ers repeatedly referred to as singing so perfectly their la 
guage? Because the teachers, whether for singing of 
speaking, as well as the public demand it. If not pro 
nounced perfectly, the singer or actor is not listened | 
here in Paris. There are in addition to the regular pr 
fessors of singing special teachers of ‘diction’ for the per 
Famous Frencn Comrosers Seams. No 
fection of pronunciation of French. Why should Eng 
not have the same line of teachers There is no reason 
why, if our own teachers devote attention to it, the English 
language cannot be made just as agreeable to listen to as 
any other tongue 
ee 

At the recent preliminary examinations of the Conse 
vatoire, to decide which of the pupils are to be admitted t 
compete in the final examinations, 19 male and 25 female 
pupils were selected for the vocal competitions; 1o male ar 
10 female pupils for opera; 9 male and 9 female for opera 
comique; 4 male and 6 female pupils for tragedy; and 8 
male and 16 female pupils for comedy. The public exam 
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inations will begin on July 16, while the private competi 
tions were begur n Sunday (yesterday) at 6 o'clock in 
the morning, and wi lose on Wednesday, July 11, the 
last test being the saratory violin classes 

eS & 

Next mth the O ge Theatre w gi the following 
Les Funerailles d Homers in one act, by Elzéar Rougier 
Sapho désespéréc Mme. Delarue Mardrus, and “Les 
Erinnyes wit ? by M ret He he by Lionel 
lest x, and , " Horace Possibly Gluck’'s 
Ale« t ! t the program 

ec 

The only new oper whict fr. Gailhard wi i 
during his present tert f off lirector of t pera 
will be Ariane,” by Catulle M« lés and Massencet La 
Forét,” by M. Savard, and “Rha s by Cami cle 
Saint-( ix and Paul Vidal 

Lhe wes eT Mass« t w be ent d 1 he 
ese,” and the tit will | eat t Monte Car! 

Mil Lu Art br 07, the other chief part 
being take MM. Clément and Dufranne Before t 
pearing at Monte ¢ Mile. Lu Arbell will be ard 
n Paris as Pe p 1 the Ar ec” of MM. Catu 
Mendés and Ma I 

eo & 

It ppears that Art 1 Suilvestr left a posthumou 
ypera entitled ‘Le Chevaliet Eon.” Att verv moment 
tw ! ur t ’ thors mpicting : yri 

medy fo i ! I Chevaliet Vl 
These are Jean D t 1 Albert Faverne, and t wis 
it to be known t t ft have not u iny wa beer ! 
spired by the wo . estr of the very existet ! 
which they wer ‘ rant wi they lertook this opera 
The Chevalier Eor " writt l Silvestre c 
| tx with M I ‘ ! wa ! 
posed by Rodolphe Berger 

ce & 

The } tifu tot f is tre, which was 

5 n idmired t ist a “ t wurated 
toward the end of the 1 t t ( irs la Rei T} 
sculptor is Antor Merci 1 wi w“ need say nothing 
The subscription to th st of erecting the statue wa 
t going wy M i ided ¢ y friends of t 
artist 
qe & 
TY get ' t { ( ' t Ser 
»p ted | \i | / f* 
@ we 
hat t 
wit n 4 
! t t { t t WW \ t 
t ! t \ t t rule 
‘ } | x f faa) 
P } t ‘ wt 
‘ . ‘ 
} lent i P ! be were t 
‘ ler the G Ml Sant was dana 
‘ tr nee ‘ ng | 
t h fu ‘ 1) ‘ Fi i 
, 
WZ [ 4 { ’ ry , 
t t x seat of the lrags and ache 
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was still occupied by the sex who felt that it was its mis- 
sion to drive, no matter what a mere man, although a king, 
might think on the subject. In fact, the number of fair 
drivers increased daily; the king might hold the reins of 
the State, the ladies continued to hold those of their 
horses. Louis XIV was above all things gallant—what 
was he to do? The lieutenant of the police appealed to the 
king to do something to check the public danger, and 
begged him to issue a new edict. But Louis said the 
edict already published would do well enough, with the 
addition that only ladies of experience and of the mature 
age of forty could be permitted to drive their carriages. 
Next day, the box seats were without exception occupied 
by male drivers. An idea for the hat question; who will 
adopt it? ; 
ee & 

The jury of the Milan Exhibition have awarded prizes 
to Cesare Laurenti and Ettore Tito, two Venetian artists. 
The first named obtained a prize of frs. 5,000 ($1,000) 
for his picture entitled “Maschera Bella,” and the second 
price of frs. 6,000 for “Tl Triunfo di Bacco,” which has 
just been bought for frs. 10,000 by the city of Milan, thus 
bringing the lucky artist frs. 16,000 in all. 

Ss & 

A musical friend from Venice tells me that the city of the 
Lagoons is losing much of her former romance by allow- 
ing the “gondola” to be replaced by the cncroaching penny 
steamer and the petroleum driven motorboat. Among 
most pleasant memories of this Adriatic town, so pictur- 
esque and attractive to lovers, musicians, painters and 
poets, must certainly be counted the gondola, full of 
singers and merrymakers, on the moon bathed Grand 
Canal, or with idling romancers silently “dreaming” in 
the side of small canals. Ah! it’s all too sad! to have 
to witness charming romance thus driven out by stern 
reality—steam and petroleum chasing singers and poets on 
the water, with Saint Mark’s and the crumbled Campanile 
in the near distance. 

eS & 

The Glorious Fourth was celebrated in Paris with music, 
dining, wining and “toasting.” In the afternoon, at the 
home of the American Ambassador and Mrs. McCormick 
in the Quai Debilly, was held a reception, with refresh- 
ments and music in attendance. At evening the American 
colony, through its representative institution, the Chamber 
of Commerce, celebrated with a banquet in the Hétel 
Palais d'Orsay, the hall being magnificently decorated for 
occasion, while the Republican Guards were stationed 
in various places to lend splendor to the affair, their band 
discoursing entertaining music throughout the evening. 
Among the speakers were His Excellency the American 
Ambassador, who responded to the call of President Dal- 
liba and then spoke of “The Day We Celebrate”; Prof. 
Albert H. Smyth, the guest of the evening, followed with 
an interesting address, al! too long for reproduction in these 
columns. There was also a musical celebration of the 
“day” during the evening at Trinity Lodge, by the Ameri- 
can students in Paris. The program was executed by 
Estelle Hutchinson and Mr. Hagerman, singers; Mme. An- 
cel Guyonnet, violinist; MM. Touche, ’celio, and Haas, 
piano, of the Concerts Rouge; with Alfred Bachrens and 
Miss Wills, accompanists. After “strawberries and cream” 
there was dancing at the club rooms of the American Art 
Association, 

eo & 

During the afternoon, at the Salle Lemoine, Alberto 
Villasefior, a Mexican pianist, gave a recital in honor of 
Sefior Lic José Yves Limantour, with a program selected 
from Bach-Busoni, Beethoven, Brahms and Chopin 
(scherzo, B flat minor, nocturne in B, and polonaise. E flat 


major). Throughout his playing Mr. Villasefior gave am- 


ple proof of possessing musical temperament, interpreting 
his various numbers with warm, poetic expression. His 
touch is soft and velvety; his technical equipment, while 
being adequate for the program chosen, is not as yet equal 
to his superior musical gifts, which are pronounced. With 
greater technical skill Villasefior is destined to win pian- 
istic laurels. 
ce & 

Mme. F. de Faye-Jozin, the well known composer-pianist, 
had much success at a recent concert given by Prof. Liau- 
taud-Belloc, with the assistance of pupils and artist talent. 
On the program, among other numbers, were “Valse des 
heures” (morceau d’ensemble), “Souvenir des Moissons” 
(piano), “Les mires” (MS.), and “La femme d’pécheur” 
(for voice), “Le cceur qui chante” (for voice), “L’Even- 
tail” and “Le Médaillon” (poems and adaptations), “La 

. “ : ye sh 
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Vervaine” and “Sur la Gréve” (songs). All these compo- 
sitions were by Madame DeFaye-Jozin, the author herself 
presiding at the piano. 
ec 
Mr. and Mrs. Frank King Clark, with Mr. and Mrs. 
John F. Braun will start on an automobile trip through 
Germany on July 14, returning to Paris about August 7. 
They will include Frankfort, the Rhine tour, the Salzburg 
and Bayreuth musical performances of Mozart and Wag- 
ner, &c. During the absence of Mr. Clark his vocal studios 
will be in charge of his pupil, S. H. Brown, solo tenor of 
the Rue de Berri church. 
ez 
On the arrival in Paris of the King of Cambodia's 
dancers (who rumor calls “his wives”), special police 
measures were found necessary at the station. A large 
crowd invaded the place and it was impossible to disperse 





it before the dancers arrived. The corps de ballet com- 

prises twelve principal dancers and thirty of the second 

class, together with “time beaters,” dressers and musicians. 

Their driving through the streets excited much interest. 
eS & 

Under the caption of “Arrivée d'une princesses républi- 
caine,” a morning daily said that Mrs. Nicholas Longworth, 
daughter of President Roosevelt, arrived in Paris with her 
husband. Mr. and Mrs. MacCormick and all the staff of 
the American Embassy were at the station. 

ce 

Charles W. Clark, the great American baritone, has re- 
turned here from his successful recital tour in the United 
States, accompanied by his family. He brings with him 
the contract for.a return engagement of fifty concerts, be- 
ginning in September, 1907. 

= & 

Speaking of a recent concert and the piano performances 
of a great artist, a Paris newspaper remarked: “This féte 
proved extremely successful, an“ ‘t is to be hoped Monsieur 
Planté (the pianist alluded to,) will be heard again be- 
fore his departure for the United States.” Now, who 
knows, or even said, that the brilliant pianist, Francis 
Planté, had ever contemplated a visit to the United States? 

oe = 

Among musical people in Paris are, or recently have 
been: Mr. and Mrs. Isidore Luckstone, of New York; Mr. 
and Mrs. Theodore Bjérksten, New York: Victor Harris, 
New York; Mr. and Mrs. Fritz Kreisler, Berlin; Arthur 
M. Abell and Eugéne E. Simpson, Tae Musicat Courier 
representatives in Berlin and Leipsic, respectively; Moritz 
E. Schwarz, of Trinity Church, New York; Mr. and Mrs. 
Adolf Glose and Augusta Glose, of Washington, D. C.; 
Joseph Pizzarello, of New York; Mark and Jan Ham- 
bourg, London, and Ossip Gabrilowitsch, Mrs. Arthur 
Hartmann, of Berlin, &c. 

Jean de Reszké has left town for his summer vacation; 
some of his pupils have done likewise. 

Leon Delafosse, the pianist, has gone to Calvados by the 
Sea; later he will repair to Switzerland. 
Lillian Grenville, American opera 

mother, Madame Goertner, have gone to Mont Dore. 

Vina Shattuck, a pupil of Frank King Clark, has gone to 
London to spend her vacation. Detm A-HEIvE. 


singer, and her 





Oscar Saenger in the Maine Woods. 


Oscar Saenger has just completed by far the most suc- 
cessful season he has ever had and has gone to the Maine 
woods for a much needed rest. Two hundred and forty- 
two students have been numbered in his classes during the 
past year and the bookings are so large for next season 
that he has determined to teach in class as well as in- 
dividually. In this way each pupil has the benefit of the 
instruction given to the others in the same class and at 
the same time learns to criticise and judge for himself 
what is good and what is not. In order to bring his 
method within the reach of students of limited means, 
Saenger has a number of assistants thoroughly trained in 
his method who teach under his personal supervision. He 
will also have an opera class next season for the benefit 
of those desiring to prepare for the operatic stage. After 
a short rest in the woods, Saenger expects to sail for 
Germany and to attend the performances at Bayreuth, 
where his pupil, Allen C. Hinckley, is singing leading 
roles, also to be present at the operatic debut of his pupil, 
Kathleen Howard, at Metz, where she is to sing leading 
roles for the next two years. There will probably be a 
Saenger reunion at Dresden or Munich,. when his other 
operatic pupils abroad will also be present to greet the 
master. He will return to New York and reopen his studio 
at 51 East Sixty-fourth street, on September 17. 
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DUNNING RECITALS. 
Burrato, N. Y., July 20, 1906. 


Among the various pleasant events of summer none are 
looked forward to with greater pleasure by the musical 
circles of Buffalo than the recitals given by the many teach- 
ers of the Dunning System of Improved Music Study for 
Not the native graces of childhood alone, but 
the really superior and entertaining work to be heard at- 


Beginners. 


tracts the large audiences. 


While this system has been found just as applicable to 
beginners of any age, only children from five to twelve ap- 


pear on these programs. Among these recitals might be spe- 
cially mentioned this year Blanche Rice’s at the Twentieth 
Century Club, Mrs. Leonard W. H. Gibbs’ at the Otowega 


Club, and Mrs. Frederick Shepard's at the Elmwood Studio 


Hall, also the “Miss Nardin’s Academy” at the Catholic 
Institute Hall. 

Although the programs in no sense duplicate one another, 
the work represented is much the same, and Miss Rice's 
program might be given as an example. Part I represents 
the work of children who began with no knowledge at al! of 
music from September to March. Part II represents over 
one year’s work: 

BY FIRST YEAR’S PUPILS. 
Ibuet, Gypsy Damee, four Piamos............6eeesea0s Mendelssohn 

Sarah Brindly, Dorothy Kester, Virginia Mason, Esther Brenne- 


sen, John Brindly, Marian Mathews, Mildred Lee, Francis Thomp- 
son. 


Memory Work and Solo, Bed Time...........cesceseeseseees Orth 
Alice Silverthorn. 
BANS DEED Kacesccdbcconcwctcodeccees: cenecovcsssucseoess oes 
Class. 
Melody, to be played in any key, major or mimor........... Kuntz 
Geraldine McBrier, Dorothy Coppins 
Blumting Setg .ccccccccccccccscccccccccccscscoccscecs . -Gurlitt 
John Brindly. 
ls St Bo cdinccs coddivcéacbkbbtcen esd beooesoes Webster 


Paul Rathbon, Esther Brennesen, Marian Mathews, Geraldine Me- 

Francis Thompson, Adalaide 

Catherine Jackson, Melba Hoidge, 

Dorothy Coppins 

Tonic Triad, Dominant Seventh Chord in any key, major or minor. 
Francis Thompson, John 


Donaldson, Alice Silverthorn, 
John Brindly, Sarah Brindly, 


Brier, 


Brindly. 
Time Exercises 


Duet, Burlesca Gurlitt 
Marian Mathews, Mciba Hoidge, Mildred Lee, Esther Brennesen, 

Dorothy Kester, Dorothy Seely 

PI Sabo cernesececes cocascbecstbteebtecéoocse sé0s6 @ 


Dommartin, C6: es... 6vdahsbdue dneneeness ceorveens 66+He 


SGomt TS heviocccincccctbsaee aanesédbs cccévenn . Burgmuller 
Melba Hoidge. 
i OU SED gnc5bcs0da cb0t48086000d0600086600060 —_— 
Class. 
Re Geeees osedeece0lcescc chee cbesdcoseodececesceseccecs Gautier 
Marian Mathews. 
Jour Ge FUG icc cavceesecsencdne +0 tebs sche cdb¥0600s Gabe Strelezki 


Amy Tresise. 
Interesting facts in the Life of Bach 


PO Oe FE CE owes cccccdcovcctcoccsessocsecseceses Bach 
Prelude in F major..... vedbecrovesveccucveceeroneewuuedes Bach 
Mildred Cowen. 

Meme GEE GEE ced vec cvvcccdtbacscsciccccvcesccosheatt Mozart 


Helen Garrett, Miss Rice 
Interesting Facts in the Life of Chopin 
Nocturne in E flat 


Louise Tresise 

erTrrTrvrrrirriry T . Mendelssohn 
Helen Estee, Helen Douglass 
o2 cocccnesondecece Chaminade 


Friahlingslied 
Edith Walker, 


Quartet, 
Hazel Cowan 
Searf Dance 


Duet, Serenade 

Amy Tresise, Mildred Cowan, 
Louise Tresise, Helen Garrett, Dorothy Seely. 

Not only the difficult pieces and the clearness and ex- 
pression with which they were played surprised the audi- 
ence, but the thorough foundation of which their songs, 
blackboard work and transposition gave proof. The tiniest 
as well as the oldest transposed in any major or minor key 
with no difficulty. Several of Buffalo's most eminent musi- 
cians were present at the different recitals, and when the 
children stood the test of their severe cross-examination of 
the work they had covered—work not usually known with- 


- JUSTIN THATCHER, tax 


VOOAL InwsTRvcrioy“. 
TELEPHONE: 9913 Columbus. Long Acre Stedies: 756 Seventh Avenss 


out several years of study, at least—one of the gentlemen 
exclaimed: “This is the only scientific method of teaching 
music.” One had but to watch the children’s faces to see 
that they were intelligently interested in all that was taking 
place. They love their work while they are laying a foun- 
dation that satisfies the most conservative musician 

It is a practical method, and the longer and better it is 
known the more friends it gains. For this reason it is the 
only system for teaching the rudiments of music which has 
been recognized as having merit by the most noted musi- 
cians of our day. It is cause for gratitude that Mrs. Dun- 
ning can impart to others a method, carefully worked out 
and tried by herself, whereby children can study music 
happily and thoroughly, and that such results as are shown 
by the above recitals can be obtained 

The old saying that “a prophet is without honor in his 
own country” is certainly not true of Mrs. Dunning, for not 
only has she sixteen teachers of her system in her home city 
Buffalo, but is recognized as authority on all things mu 
sical and enjoys a popularity among leading musicians 
However, her fame is not local, for her normal training 
class, which is now in session, represents the farthermost 
parts of the United States, and on the day this class closes 
she goes to Portland, Ore., where she will have a class at 
St. Mary’s College. 

By a Spectat CorresPponpeNnt 


TO STUDY OR NOT TO STUDY MUSIC. 
A Dialogue. 


“Bert has such a turn for music.” 
“Yes, I know.” 
“He is forever at the piano when not obliged to be else 


where. He plays everything he hears by ear, and so cor 
rectly, even the harmony. His hands are made for it. He 
improvises, too, and has an exquisite touch. I think we 


ought to have him study music.” 

“My dear, I don't want him to study music. I want him 
He can choose for him 
self any practical business or profession, but no music. It 
But I am 


Music is not possible as 


to have a good college education 

is not that I object to music in itself. I enjoy it 
looking well into the boy’s future 
a provider. That is, we are not in a position to do all that 
is necessary to make its use profitable to him, even granted 
that he is specially endowed in many ways it 
followed up to the bitter end, rather the profitable end, the 


Unless is 
years and money put out on it are simply wasted.” 

“I don’t see why one talent cannot be made profitable as 
And then it would make him so happy.’ 
It is not enough that a 
There is a wide differ- 


well as another 
“He does not see ahead as I do. 
boy have facility and inclination 
ence between enjoying a thing and being somewhat smart 
at it, and supporting a family on money made solely through 
music work.” 
“Oh, but that’s looking away off 
“One cannot entertain 


Why not do both?” 


two such serious propositions, at 


least not our circumstances. As a dilettante, perhaps 


But our boy shall have to earn his own living and bring up 


in 


To do that in these days requires all the 
Music 
is one of the most exacting of occupations, also one of the 
most capricious. As to ‘far off.’ 
surely as the near by, and we might better look it in the 


his own family. 
concentration of which one is capable on one line 
That comes here just as 
face now than over our shoulders by and by.” 

“I am sure he is most artistic.” 

“But can he prepare himself to provide for a family 
feed, clothe, educate them, meet unexpected exigencies, and 
keep out of debt? What's the use « 

“There are musicians who do that.” 

“And there are musicians who do not 
the music lessons now. You know the prices, and these 
must be kept up and practicing done, if 
anything. That means cutting off some useful studies or 
no exercise 
no matter what teachers may say to coax custom 


oaching for trouble 
First, there are 
to 


they amount 


One lesson a week is no good for a beginner, 
It would 


better be four or five when children don't know how to 
study. Three anyway. Then, there’s the instrument and 
the music. And that must go on for years. Any time he 


stops, no matter why or for how long, some of the benefit 
gained is lost. Then, suppose he has learned all he can here 
and from these teachers, the next step is to go off some 
where to a larger city board and 


concerts, more expensive 


Then come clothing and 


lessons, and a thousand extras 





which are “thrown in” at home, but for which hard cash 
Not to speak of travel back and 
Arrived at the end of that, to go abroad is the next 


must be paid elsewhere 
forth 
step 


All above expenses are there quadrupled, incidentals 


multiplied. No matter how frugal, how economical or how 


wise one may be, these expenses must be kept up. In busi 
ness there come light times, breaks, seasons when this 
money is not so easy to spare. But those bills are unfluctu 
ating. It is all like crossing the ocea You can't get out 
or go back. Got to go on to the other side.” 

“But by that time he can come home and earn back all 
that has been paid out.” 

“Can he? To begin with, there is never a time when 


top studying 


‘He 


music study is ‘finished,’ when one is ready to s 


} 


At home here we think after a few months or years 
must have learned enough now He has been studying long 
enough,’ &c. Out there, side by side with those far ahead 
and with conditions we do not know of, it ve, ten years 
re he would want. But suppose he has reached a cer 
tain proficiency? How is he going to earn money from it?” 


X, Y, Z, get who come 


He can play in concert, as they all do 


“Look at the money those people 
over here 


“As they all do not do, my dear. Suppose you hear a 


concert by a boy just out of music school—are you going 
to pay $1.50 to $3 a seat to hear him If you happen to 
wish to do so, how many others would? It takes a lot of 
people to fill a hall, and halls come high. A great celeb 
rity has to hustle to get a crowd out, let alone a sch oy 

“But they all must begin.” 

“That is not the question. The question 1s, after we have 
paid out a fortune to make our boy a musician we 
afford to go on and pay out another to make him a celeb 
rity? It is not enough to be able to play as we As Tr 
body else. One must play differently from the 
sddition, in order to get that call on the pub that get 
them out in sufficient numbers remperament, endurance, 
ove of public life and personal magnetis: tyle neces 
tion of musK iny amount of things enter besides pre] 
aration, to make one successful 

“I feel he has all those things.” 

“You do? So do I, for that matter. But w ‘ 
does? Who knows anything at all about him, even th 
he exists? You and I 1} teacl 1a few fries 
He is not known. He must be m know We n 
talked about and written about; have mentio pi 
anecdotes, articles, constant mear f attracting attention 
to him and making him seem of portance, even though 
he may be so already 

“Well, there's Dave Brown, of the Morning Gaver 
He is our friend. He likes Bert and w uke an i 
terest in him 

“My dear girl; how far we 1 that rea What i 
pression would it make t ‘ t It m t go ll 
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over the country, and other countries, and it must be kept 
up. The papers must ‘be full of him,’ as they say.” 

“Well, our boy would make interesting reading matter 
for their papers, especially after he has been off in foreign 
countries, and all that.” 


“They are not looking for ‘interest’ these days; they are 
looking for money. Any man in a newspaper office could 
fill his paper every week with interest, without ever 
leaving his chair. They must make money to print that. 
And the people to make them that money are people 
who need them. People who need to be known are those. 
Whether a man has clothing to sell, or music, he must 
be known about first before he can do any business. Why 
should a newspaper starve to put another business man 
in position ?” 

“Well,” 





= 


y f[ALLOC! 
Dis NIST 





“Well. All that means money, and big money. And 
before that he must play abroad somewhere, so that the 
papers can tell that he did so. Hall rent must he. paid 
there as here, and printing, and tickets, and advertising, 
and to get people to go, and to have the press notices. 
These things are just as imperative as the music lessons 
now. This must be kept up till some manager reading 
about him thinks ‘I believe I'll go and see that fellow; 
he seems to be doing something.’ If he wants him ever 
so much he must have some guarantee in money to se- 
cure him the expense to which he must go to launch 
a novelty. How does he know whether people are going 
to want to hear the artist? Besides the hall rent, ad- 
vertising in every town, printing, &c., there is travel 
(imagine travel through this country) and hotel bills, for 
the artist, and for the manager or his representative, and 
for an agent to go ahead and make dates, and for pianos, 
their care and transportation, and all the rest. It all 
costs money. And not for one day may the public be 
allowed to forget or become indifferent, even.” 

“Let the manager do all that.” 

“No manager will or ¢an. For a great celebrity, per- 
haps already made, and whom the country is wild with 
curiosity to see. Even he has had to be so treated first.” 

“It’s awful.” 

“Indeed. You may imagine. That's it. You can see 
there is something required besides just playing tunes and 
liking to do it. Are we prepared to undertake all this?” 

“No, certainly not.” 

“Then. what is the use of starting into a way that 
leads only to difficulty, disappointment, seeming failure, 
which is not his fault, trouble of all kinds, constant money 
drain that gets nowhere. What's the use?” 

“But there is the art.” 

“I know. But that is not the question. I don’t, and 
I believe you don’t want Bert to study music.” 

Fannie Epcar Tuomas. 





Emma Heckle, one of the successful vocal teachers of 
Cincinnati, is spending her vacation in New York and 
vicinity. Miss Heckle is now at Far Rockaway. 


Letter to the American Musical Directory. 

L. E. Behymer, the widely known musical manager from 
Los Angeles, Cal. has sent the following letter to Louis 
Blumenberg, publisher of The American Musical Direc- 
tory: Los Anoeres, Car, July 16, 1906 
Louis Blumenberg, Dept. “T,” 1133 Broadway, New York: 

Dear Mr. BLuMeNBERG—I expect to reach New York city 
about August 1, and would like for you to hold me a copy 
of your late edition of The American Musical Directory 
I was so well pleased with the last edition that I cannot 
understand how a musical manager, large or small, can be 
without it. It occupies a position no other musical publi- 
cation can fill. 

Thanking you for your kindness in this matter, I am, 

Sincerely yours, L. E. Benymer. 





Madame Nordica will begin a concert tour in America, 
under the management of R. E. Johnston, beginning De- 
cember 10 and will continue for two months. 





Screamed With Pain—Suffering Nearly Broke Parent’s 
Heart--Speedily Cured by Cuticura. 

“I wish to inform you that the Cuticura Remedies have 
put a stop to twelve years of misery I passed with my 
son. As an infant I noticed on his body a red spot, and 
treated same with different remedies for about five years, 
but when the spot began to get larger I put him under the 
care of doctors. Under their treatment the disease spread 
to four different parts of his body. The longer the doctors 
treated him the worse it grew. During the day it would 
get rough and form like scales. At night it would be 
cracked, inflamed and badly swollen, with terrible burning 
and itching. When I think of his suffering it nearly breaks 
my heart. His screams could be heard downstairs. The 
suffering of my son made me full of misery. I had no am 
bition to work, to eat, nor could I sleep. One doctor told 


me that my son’s eczema was incurable, and gave it up for 
a bad job. One evening I saw an article in the paper 
about the wonderful Cuticura and decided to give it a 


trial. I tell you the Cuticura Ointment is worth its weight 
in gold, and when I had used the first box of Ointment 
there was a great improvement, and by the time I had used 
the second set of Cuticura Soap, Ointment and Resolvent 
my child was cured. He is now twelve years old, and his 
skin is as fine and smooth as silk. Michael Steinman, 7 
Sumner Avenue, Brooklyn, N. Y., April - 1905.” 
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